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WORKS OF ART 


1 


CARVED BAMBOO ‘HEHE ERXIAN TWINS’ FIGURAL GROUP 
QING DYNASTY, 17TH-18TH CENTURY 

A TIRES — (set 

finely carved as the mythical immortal twins, the right one holding a 
round wicker box, the other holding a lotus spray in his right hand issuing 
a large leaf and blossom behind his shoulder, both figures depicted with 
playful faces and standing on a fitted pierced carved wooden stand (1) 
10cm wide 

£500-700 


3 

CARVED AGARWOOD LIBATION CUP 

QING DYNASTY, 18TH-19TH CENTURY 

ANERE 

naturalistically carved as a burled tree trunk enveloped with gnarled 
branches meandering around the vessel, the branches depicted bearing 
clusters of large pine blossoms, the grained wood of a dark reddish-brown 
colour (1) 

13.5cm high 

Provenance: Private Canadian collection 

£1,000-2,000 


2 


WOODEN ‘LANDSCAPE’ FLOWER POT 

QING DYNASTY, 19TH CENTURY 

A KRHA RHA BS 

carved from a piece of wood in a rocky mountainous landscape, 
inset with dark wood carving of small pavilion, waterfall and 
pine trees, all supported on a lobed flower pot decorated with 
green enamelled porcelain lion dogs (1) 

16cm wide 

£500-700 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


5Y 
PAIR OF HONGMU ARMCHAIRS 
QING DYNASTY, 19TH CENTURY 


A ARAH FREAK FH (H) 


the shaped crest rails above ornate openwork 
splats featuring two chi dragons, further with 
ruyi motifs, ribbon tied drapery and scrolls, 
stepped open frame arms, above straight 
seats, on carved square section legs, joined by 
peripheral stretchers (2) 

59cm wide x 89cm high x 45cm deep each 


£1,500-2,000 


4 

HARDWOOD TABLE 

QING DYNASTY, 18TH-19TH CENTURY 

7A ERA RRS OAH Teta 

the waisted low stand with C-form legs, horse-hoof feet joined 
by base stretchers (1) 

60cm wide x 37cm high x 28cm deep 

Provenance: Private Scottish collection 

£400-600 


6 y 

SET OF FOUR HONGMU NESTING TABLES 
20TH CENTURY 

ZH AAR REREAD HER 


each with rectangular top, the waisted friezes with burlwood applied, 
raised on straight legs joined by peripheral stretchers (4) 

largest: 50.8cm wide x 70.3cm high x 35.8cm deep 

£400-600 


7 

LARGE ZITAN ‘DAOIST IMMORTALS’ BRUSH POT 
QING DYNASTY, 18TH CENTURY 

a REA Ase AS a 

the exterior of the cylindrical body finely carved in low relief 
with Daoist immortals crossing swirling waves (1) 

24.8cm diameter 

Provenance: Formerly in a private English collection 
£3,000-5,000 


8 


BAMBOO-VENEER ‘LONGEVITY’ BOX WITH COVER 

QING DYNASTY, 18TH CENTURY 

RRM eS A 

sensitively carved in the form of two conjoined circles forming ‘œ’, the flat top of the cover with two interlocking roundels as border, one with its central 
medallion enclosing a shou character further with two outstretched bats amidst lingzhi-shaped clouds, the other with two lotus blossoms borne on 
meandering stems, a band of petal lappets decorating the bevelled shoulders, sides of the box and cover similarly decorated with bats in flight and lotus 
scrolls, another bevelled border above the short foot with mirrored repetition of decoration on the shoulders (1) 

12.5cm wide 

Provenance: Private French collection 


Note: Bamboo-veneer or in Chinese, zhuhuang (literally means yellow bamboo), uses the inner wall of the bamboo stem, which is in light yellow colour, as opposed 
to the outer green section of the bamboo, zhuging (literally means green bamboo), in crafting works of art. After the veneer is treated and pressed flat, it then 
gets applied over a wooden core, and is carved in shallow relief. As the colour of the bamboo skin is lighter than wood, the design is left in reserve contrasting the 
darker background, resulting in an elegant and attractive finish. 


Bamboo-veneer boxes of this form were held in high esteem and produced for the imperial court. For another conjoined circular box of identical size and from 
the Qing Court collection, preserved in the Palace Museum, Beijing, with an additional tier and carved with clouds, illustrated in Small Refined Articles of the Study. 
The Complete Collection of Treasures of the Palace Museum, Shanghai, 2011, pl. 300. Compare also to another box and cover in the Palace Museum, Beijing, but 

of rhombus form, illustrated in Bamboo, Wood, Ivory and Rhinoceros Horn Carvings: The Complete Collection of Treasures of the Palace Museum, Hong Kong, 2002, 

pl. 72. All three boxes are characterised by similar intricate low-relief carving, characteristic of the finest quality output from the Palace Workshops. A further 
comparable example of similar form and decoration, formerly in the Robert H. Blumenfield Collection of Chinese Bamboo Carvings, was sold at Sotheby's 

Hong Kong, 6 April 2015, lot 3007. 


£5,000-7,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


10 


10 

GROUP OF FOUR CARVED BUFFALO 
HORN FIGURES 

19TH-20TH CENTURY 

TAB tHe KFARA Oe F(A) 
comprising: a Budai with his peach-bearing 
staff topped by a monkey, and three male 
bearded figures each with a boy (4) 

largest: 18.6cm high; 236g 

Provenance: Private Scottish collection 


£400-600 


9 


TWO CARVED BUFFALO HORN DAOIST IMMORTALS 

QING DYNASTY, 19TH CENTURY 

A KEARSE EE (AF) 

one depicting the God of Longevity, left hand holding a peach of 
immortality, right hand holding a pierced carved staff; the other finely 
worked as Magu, a female Daoist immortal, holding a sprig of flowers 
near her face, accompanied by an attendant on the right (2) 

heights: 27.4cm and 20.5cm; 368g and 250g 


Provenance: Private Scottish collection 


£400-600 


11 


BURLWOOD-INLAID HARDWOOD STAND 

QING DYNASTY, 19TH CENTURY 

A ERRERA RERA RER OLENES 

the flat top inset with circular burlwood panel within barbed rim 
above the pierced waist, gently curved apron delicately pierced 
carved with floral motif flanked by auspicious clouds extending 
downward to ruyi collar, continuing to cabriole legs all supported 
on a foliated base with bracket feet (1) 


31cm wide 


£500-700 


11 


12 

HUANGHUALI TABLE CABINET 

LATE MING TO QING DYNASTY, 17TH CENTURY 

FAA) RERE RH 

of rectangular form, with straight sides rising from a slightly larger base to a flat 
hinged lid, the front of the lid and double doors set with a round metal plate with a 
vase-shaped hasp, the top lid opening to reveal a tray-like compartment, set with 
four drawers behind the two panel doors (1) 

31.5cm wide x 31cm high x 22.5cm deep 

£10,000-15,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


12 


14 

PAINTED TORTOISESHELL AND PAPER 
‘CABRIOLET’ FAN 

QING DYNASTY, CIRCA 1840 

i See) ME SE 

the sticks and guards finely painted in gilt with 
insects and flowers, the double leaf painted with 
small figures, in a wooden frame (1) 

39cm wide; the frame: 38.5cm x 55.5cm 
Provenance: Private English Collection 
£600-800 


13 


CANTON LACQUERED AND PAPER ‘COIN’ FAN 
QING DYNASTY, 19TH CENTURY 


A SRESRHERUWKAMARMRAE EE PRE 

the fan leaves brightly painted on one side with figures 
amongst landscape or a bird with flowers in three cartouches 
with tendril borders, the other side with ‘thousand 

faces’ design or a butterfly with flowers in three further 
cartouches, the guards gilt-lacquer decorated against a black 
ground with Chinese copper coins with different inscriptions, 
and each stick similarly adorned with suspending vase, with 
a lacquer box (1) 

the fan: 27.2cm high; the box: 30.5cm wide 

Provenance: Private English collection 


£400-600 


15 


FINE CANTON LACQUERED AND PAPER 
‘THOUSAND FACES’ FAN 

QING DYNASTY, 19TH CENTURY 
ARRARAS PRE 

the fan leaves brightly painted on both sides 
with small figures amongst pavilions or 
landscapes, each figure with finely detailed faces 
and applied silk clothing, the guards and sticks 
gilt-lacquer decorated against a black ground 
with small figures, with a lacquer box (1) 

the fan: 28cm high; the box: 33cm wide 
Provenance: Private English collection 
£1,000-1,500 


LARGE CHENXIANGMU ‘LANDSCAPE’ SCULPTURE WITH ZITAN BASE 

QING DYNASTY, 18TH CENTURY 

A ALNAN LLKR EE ae As EAS 7K EARS 

the sculpture masterfully carved from a large piece of wood into a mountainous landscape, with a variety of trees issuing from cragged rockworks, 
pavilions built on rocky promontory, small animals roaming in the meandering paths, a large multi-level boat sailing on the river in the front view, with 
a fitted zitan wooden base carved in the form of a dragon emerging from swirling waves (1) 

38cm wide x 25cm high x 34cm deep 

Provenance: Formerly in a private European collection 


Note: The present wood mountain is impressive for its magnificent size and exceptionally fine carving. It is rare to find mountains carved in wood although a 
smaller example, carved in red sandalwood with a scene related to the folk story of the eight celestial beings crossing the sea is illustrated in The Palace Museum 
Collection of Elite Carvings, Beijing, 2004, pl. 86. This mountain is exquisitely finished and is one of the finest and largest examples recorded in this medium. A 
further comparable wooden sculpture of a carved wooden mountain, dated to the Qianlong period, was offered at Sotheby’s Hong Kong, 4 April 2012, lot 3213. 


£8,000-12,000 


14 


18 


SILK EMBROIDERED LADY’S SKIRT 
AND OVERCOAT 
QING DYNASTY, 19TH CENTURY 


ie WATER A ATEN te Re RA 
ia AMOS (H) 


the pleated ruby-pink-coloured silk skirt edged 
in black with a central panel embroidered with a 
scene of ladies in a garden; and the deep-purple 
silk damask overcoat woven with scattered 
double-gourd and fan motifs, with black silk 
borders and collar embroidered in vibrant 
colours with small female figures in landscape 
with gold-thread couching ground, with five 
metal buttons marked ‘Doughty & Co. Treble Gilt 
London’ (2) 

Overcoat: 144cm across shoulder, 91cm high 


Provenance: Private collection, Janet McCorkindale 
Cochrane Scott (1909 - 2005), thence by descent. 


Janet McCorkindale Cochrane Scott was a keen 
embroiderer and was Chairman of the Glasgow 
Embroiderers’ Guild. She was given the collection of 
what appeared to be ornate Chinese embroidery and 
clothing items by a fellow member of the Guild. She 
gave the collection to her daughter-in-law, who is also 
a keen embroiderer, in the late 1990's. 


£700-900 


17 


HAN CHINESE WOMAN’S EMBROIDERED 
PINK GROUND ‘BIRDS AND FLOWERS’ SILK 
PLEATED SKIRT 

LATE QING DYNASTY-REPUBLIC PERIOD, 
19TH-20TH CENTURY 

ARRU MALERE eC AB 

the front and back main panels embroidered 

with cranes, pheasants and other birds amongst 
flowering prunus underneath pine trees, the hem 
covered in creamy baby blue satin decorated with 
butterflies and flowers and halved ruyi lappets, 

all on a pink brocade silk ground, topped with 
original white cotton waistband (1) 

103cm high 

Provenance: Private Scottish collection, Melrose; 


acquired in China in the 1940's when working for 
Shell, thence by descent 


£500-700 


15 


19 

BLUE-GROUND GAUZE ‘NINE DRAGONS’ SUMMER ROBE, JIFU 

QING DYNASTY, 19TH CENTURY 

7a BHU ANA SE Le SA SARS 

finely embroidered in couched gold thread and counted stitch with nine five-clawed dragons, two on the front and back shown front facing while the 
others reach for the pearl, all amidst ruyi clouds interspersed with the attributes of the Eight Taoist immortals and bats, all set above lishui stripes and 


terrestrial diagrams emerging from swirling waves and soaring mountain, the sleeves terminating in horse-hoof cuffs, the collar band and cuffs similarly 
embroidered and edged with gold brocade (1) 

227cm across the shoulder; 147cm high 

Provenance: Private collection, Janet McCorkindale Cochrane Scott (1909 - 2005), thence by descent. 


Janet McCorkindale Cochrane Scott was a keen embroiderer and was Chairman of the Glasgow Embroiderers’ Guild. She was given the collection of what 
appeared to be ornate Chinese embroidery and clothing items by a fellow member of the Guild. She gave the collection to her daughter-in-law, who is also a keen 
embroiderer, in the late 1990's. 


An article was written on the Dragon Robe by a member of the Guild and included in their publication Embroiderers’ Guild Scottish Branches - The Digest 1996/1997, 
pp. 31 & 32. (A copy is enclosed). 


Note: Government officials and members of the imperial court were entitled to wear dragon robes. Designs and colours were regulated by rank; for example, only 
the emperor, the heir apparent, empress, and empress dowager could wear yellow robes. Only the imperial family and high-ranking princes were allowed to wear 
robes with nine dragons. Only the upper echelons were allowed to wear dragons with five claws; the lower orders wore four-clawed dragons. 


The eight colourful dragons on the main body of the robe (five on the front, three on the back) are shown in different positions, such as front-facing and rising. 
The ninth dragon is hidden inside the flap. 


The designs on this robe were embroidered on top of a woven gauze fabric. This robe is made of gauze fabric that is like a very fine net, which allows air to 
circulate and keeps its wearer cool in warm weather. Most of the embroidery stitches are vertical and cover about two rows of the gauze weave. 


£800-1,200 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


21 

HAN CHINESE WOMAN’S 
EMBROIDERED PINK GROUND 
‘BUTTERFLY’ SILK PLEATED SKIRT 
LATE QING DYNASTY-REPUBLIC PERIOD, 
19TH-20TH CENTURY 


BAR MALO R AM BRA 

the front and back main panels 
embroidered with butterflies on a vibrant 
green leafy ground, the hem covered 

in black satin decorated with stylised 
butterflies and flowers, all on a pink 
brocade silk ground decorated with 
roundels, butterflies, and prunus, topped 
with original white cotton waistband (1) 
99cm high 

Provenance: Private Scottish collection, 


Melrose; acquired in China in the 1940’s when 
working for Shell, thence by descent 


£500-700 


20 


SET OF TWO CIVIL RANK BADGES OF WILD GOOSE 

QING DYNASTY, 19TH CENTURY 

iS SHRM XER EATE wiz (Amt) 

for the fourth-ranked civil officer, each depicting a bird standing on 

one foot on a rock issuing from ferocious crashing waves, enclosed by 
roundels of cranes, bats, and the Three Abundances motifs, against a blue 
embroidered key-fret ground, goldthread and further auspicious motif 
border, both in one frame (2) 

58cm x 29.5cm 

Provenance: Private English collection, London. Verso with a framer’s label 


‘Sebastian D’orsai Ltd, Picture, Framers, Restorers & Gilders, 39 Theobalds 
Road London WC1 X8NW’ 


£300-500 
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SMALL SILVER-INLAID BRONZE VASE, FANGHU 

SHISOU MARK, QING DYNASTY, 17TH-18TH CENTURY 

i OLR RAE BAA E 

of square baluster form, shoulders flanked by a pair of silver wire-inlaid taotie 
mask handles over an archaistic zoomorphic design, mouth and foot further 
inlaid with key-fret, the base inlaid with a two-character ‘Shi Sou’ mark (1) 
10.2cm high; 427g 

Note: Compare to a slightly bigger (13.3 cm high) silver-inlaid square-section 
bronze vase, attributed to Shi Sou and dated to the 17th-18th century, in the 
collection of the Metropolitan Museum of Art, accession number 2015.273. 
According to the catalogue, vases of this nature would have served as flower vases 
or for holding tongs and spatulas for the practice of incense burning. Also compare 


to a similar silver-inlaid bronze vase, fanghu, with Shi Sou mark and dated to the 
17th-18th century, sold at Sotheby’s Hong Kong, 7 Oct 2014, lot 3361. 


£400-600 


LARGE BRONZE ‘DRAGON’ TRIPOD CENSER 

XUANDE MARK BUT QING DYNASTY, 18TH-19TH CENTURY 

is ARSRLERE LBSR RBA Rk sie AS EASE 
the compressed body rising from three short tapered feet to an everted 
rim, with a pair of sinuous dragons clambering on the rim, the base 
centred with an apocryphal sixteen-character Xuande mark within a 
recessed panel (1) 

38cm wide across handles; 10kg 

Provenance: Formerly in a private English estate, Newtown, Mid Wales 
£5,000-7,000 
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BRONZE TRIPOD CENSER 

is= ESE 

the compressed rounded body supported on three 
short conical feet (1) 

20.5cm diameter; 1376g 

£300-500 
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BRONZE TRIPOD CENSER 

XUANDE MARK BUT QING DYNASTY, 19TH CENTURY 

A BR HS PAA Ce 

the compressed globular body rising to a waisted neck, the rim applied 
with two upright loop handles, all supported on three short conical feet, 
the base with a four-character Xuande mark in a recessed panel (1) 
11.7cm wide; 757g 

Provenance: Private Scottish collection, Stirlingshire 

£300-500 


26 


LARGE BRONZE CENSER 

WITH BASE 

XUANDE MARK BUT 

19TH-20TH CENTURY 
TAEB— +H 4d ARAB Be eS Be IR 
rm SAA MMSE Bie 

of gui form with compressed globular 
body, rising from a splayed foot to 

a gently flared rim, flanked by loop 
handles to both sides, the exterior cast 
on either side with figures in pavilions 
and garden setting in a cartouche, the 
mouth rim and handles incised with 
flowers in tendrils, the base cast with 
asix-character apocryphal Xuande 
mark in a recessed panel flanked by 
two descending dragons, ona circular 
base raised on three bracket feet, top 
decorated with insects within a band of 
mountain motif with waves (1) 


29cm wide across handles; 5kg 
£600-800 
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Plaques in-situ 
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GROUP OF EIGHT CLOISONNE ENAMEL PLAQUES 

QING DYNASTY, 19TH CENTURY 

A SRG AAPAN EMR HRA (H/F) 

each delicately enamelled with floral sprigs and butterflies, all on a wan-diaper ground (2) 
app. 8.5 x 29.5 cm each 


Provenance: Formerly in the collection of Andrew McIntosh Patrick, managing director of London’s Fine Art Society; the plaques used to decorate the kitchen door 
of Andrew’s flat in Craven Street. 


Published: Nest: A Quarterly of Interiors, Spring 2002, n.p., illustrated in Andrew McIntosh Patrick’s home at 34 Craven Street near Trafalgar Square, London. 
£800-1,200 


28 
LARGE CLOISONNE ENAMEL ‘GU’ VASE 

QING DYNASTY, 18TH CENTURY 

A SARITA OAC AH 

of gu-form with trumpet-shaped upper and lower body adorned with bat 
in plantain-leaf-shaped cartouches, joined by a slightly bulging cylindrical 
centre with lotus motif, all reserved on a turquoise ground (1) 

32cm high; 1739g 

£1,000-1,500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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CHINESE EXPORT SILVER BELT 

LATE QING TO REPUBLIC PERIOD, WANG HING & COMPANY, 
HONG KONG & CANTON 

ARRI ZERIWHIRR IMA ERA ES 

of woven design, with a shaped ‘bamboo’ buckle, marked at the end 
of the belt with ‘WH’ (1) 

80cm long; 247g 

Provenance: Private Scottish collection, Elgin 


With thanks to Adrien von Ferscht, a Chinese export silver specialist, for 
the information provided on the mark. 


£300-500 


29 

PAIR OF CHINESE EXPORT SILVER VASES 

LATE QING TO REPUBLIC PERIOD, CUM WO, QUEEN’S 
ROAD, HONG KONG, CIRCA 1860-1920 

HARRY al (CW SEDER IMB SRS 1 fu FB AZ HR (H) 
each of libation cup form, the exterior decorated with 
prunus in relief, set on a slightly domed podium and inset 
to a carved wooden base, wall of the foot hallmarked ‘CW’, 
together impressed with a Chinese character ‘Rui’ mark (2) 
vases: 14cm high each; 117g & 119g 

£300-500 


31 
CHINESE EXPORT SILVER ‘LOTUS LEAF’ BOWL 

LATE QING TO REPUBLIC PERIOD, WING FAT, CANTON & 

HONG KONG, CA. 1875-1930 

ARD JKE WE. 901 SEDER TSILVERI ER Tb SRSR DHE AL 
EE SA 

the vessel formed as a lotus leaf raising to an undulating and uneven 
flared rim, the exterior detailed with vines, further decorated with 


crabs, salamanders, insects, snails, and butterflies, raised on three 
feet formed by lotus bud and seed stems borne on leaves, impressed 
JKE (Zhao Chang), ‘WF’ and ‘90’ adjacent to the central medallion 
with ‘SILVER’ on the base (1) 

15.8cm wide; 259g 


£400-600 
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CHINESE EXPORT SILVER THREE-PIECE TEA SERVICE AND A COFFEE POT 

CIRCA 1920 

RE TTS). 1851, AHI. | ej SEDER SSH RAE ALA AB = tH Be TKWI, 1851. I SREDER REALMS — fF 
(mt) 


comprising: a three-piece tea service including a teapot, milk jug, and sugar jar, together with a tall coffee 


& 


pot; each decorated in repoussé with a sinuous, scaly four-clawed dragon chasing a circular pearl, attached 
with bamboo-form handle, the three-piece service each marked on the base with ‘TS, ‘85’, ‘Da Xin’ and ‘Shang’ 
mark in square, the coffee pot marked with ‘KW’, ‘85’ and ‘Ren’ (4) 

Teapot: 26cm wide, 545g; sugar jug: 16.7cm wide, 178g; milk jug: 14cm high, 152g; coffee pot: 21.5cm high, 615g 
Provenance: Private English collection, London; acquired by the current owner’s great-aunt Evelyn and her husband 
John Peskett in China. John Peskett was a diplomat and wing commander during World War II, who spoke fluent 


German and was an interpreter at the Nuremberg trials, also a writer published in 1981. The photo, showing 
Mr & Mrs Peskett, was taken in New York. 


The family members have been fond of Chinese culture. The current owner’s grandfather, Harry, travelled all over 
China as an engineer and photographer, taking pictures of the architecture and daily life in China. 


The current owner has been the custodian of this silver tea set for over thirty years and often used them during 
family gatherings. 


£2,500-3,500 
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34 


TWO TIBETAN WHITE METAL AMULETS, GAU 
QING DYNASTY, 19TH CENTURY 

A FUSER ORRA te Bae ARR De SRR AR 
BAERS SH IagS (Aa) 

comprising: an ogee-shaped shrine, the cover decorated 
with scrolling vine ground and beaded borders, inlaid with 
turquoise beads, showing from the shaped cartouche, the 
window opening (tibetan sgo skyim) in the centre with a 
tsatsa of a wrathful deity; the other a rectangular amulet 
box, decorated with filigree inlaid with turquoise beads, 
with a coral-bead necklace (2) 

the shrine: 13cm x 11.5cm x 3cm; the necklace: 32cm long 
Provenance: Private English collection, Hertfordshire; may 


have been acquired by Theophilus Sampson (1831-1897), the 
current owner’s great-great uncle, thence by descent. 


Theophilus Sampson spent 35 years in Canton working first in 
the Whampoa port as Constable to the British Vice Consulate 
and latterly as an English teacher at the Chinese Government 
School (Tung Wen Kwan). 


£300-500 
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TIBETAN AGATE ‘DZ!’ BEAD 
Pa AL E 


of tapering tubular form, with subtle transition from dark brown to honey 
hue, with three white bands, mounted as pendant with white metal (1) 
6.5cm high 

£400-600 


35 


BRONZE SEATED BUDDHA 

MING DYNASTY, DATED TO 1573AD 

B SRC ET ANS eee QUE PAR ERR 

cast seated in dhyanasana on a lotus throne, hands in dhyana mudra, wears a robe 
with floral hems falling in naturalistic folds around the arms and legs and open at 
the chest, the face has a serene expression with eyes downcast, with elongated 
ears, the hair is dressed in curls surrounding the ushnisha, the back of the lotus 
throne engraved with twelve characters, meaning ‘October of the first year during 
the Wanli reign, (donated by) Guo Puke (and) Liu Miaolian’ (1) 

21cm high; 1844g 

Provenance: Private Taiwanese collection 

Note: Since the early stage when Buddism entered China and bronze votive figures 
were being produced, it was not uncommon to dedicate secular donors’ names, or the 


makers, or at times the makers were the donors, to religious figures. This would help 
gain merit in return for good karma for the named individuals. 


Some figures bore combinations of inscriptions revealing the name of the donor, date, 
maker, location of the figure being made, and location or temple it would be presented. 
In the current example of a bronze Buddha, the inscriptions show two donors, 
seemingly one male (Guo Puke) and the other female (Liu Miaolian). The remaining 
inscriptions entail a date, either the date the piece was made or the date being devoted. 
It is in October of the first year during the Wanli reign, corresponding to 1573AD. 


£800-1,200 


36 

GILT BRONZE FIGURE OF A BODHISATTVA 

MING DYNASTY 

AA SAS eS SR 

cast standing on a single lotus domed podium, holding a sprig of lotus bud 
in both hands before his body, wearing a low waisted dhoti decorated by 
festoon of jewels, upper body further covered by elaborate jewels, his 
face serene with a gentle smile flanked by pendulous ears with earrings 
dropping on shoulders, a six-leaf crown topped his head enclosing a 
towering chignon, with traces of gilding (1) 

25.8cm high; 1422¢ 


Provenance: Private Scottish collection, acquired by the vendor’s father in 
Glasgow in the 1970s 


£600-800 


37 

BRONZE DAOIST FIGURE OF VIRUPAKSHA 

MING DYNASTY 

BA tae BAER 

the Buddhist Guardian General is cast standing mightily on a trapezoid 
podium supported with four pillars enclosing openwork panels on a larger 
trapezoid stand raised on four bracket feet, clad in full armour decorated 
with upside down beast head-epaulettes on the belly and lower sides, 
adorned with billowing scarves, his left hand holding a flaming pearl disc, 
face in wrathful expression marked by intense almond-shaped eyes below 
furrowed brows, a broad nose, flaring moustache and beard, wearing a 
Ming official headwear (1) 

43.2cm high; 5.5kg 

Provenance: Private Scottish collection, acquired in Glasgow in the 1970s 


Note: This figure of Virupaksha portrays one of the four heavenly guardian 
kings or the keepers of the universe. Buddhist tradition associates the 
heavenly defenders, dharmapalas, with the four directions, Dhritarashtra 
(Chiguo) of the East, Virudhaka (Zengchang) of the South, Virupaksha 
(Guangmu) of the West, and Vaishravana (Duowen) of the North, defending 
the four heavens. Each cosmic directional god is portrayed as a military 
commander identified by their arms and armour. 


Virupaksha’s feature is his divine eyes. His name in Chinese- Guangmu, means 
the expanded eyes, as he is known as the ‘king who sees all’. In this present lot, 
this materialises as the attribute- a flaming pearl disc- held in his left hand. 
Normally the Guardian of the West also holds a naga rope, symbolising power, 
nobleness, and greatness. This heavenly guardian king is depicted in a wrathful 
state, which within Buddhist iconography implies expelling away evil energies. 


£600-800 
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GILT-LACQUERED BRONZE FIGURE OF SEATED GUANYIN 

XUANDE MARK BUT 19TH-20TH CENTURY 

TAE L+H SRR MRSA SER 

the Bodhisattva Avalokiteshvara cast seated in rajalilasana on leaves, wears a loose 
long robe with palms crossing his left knee, a rosary hangs from his right forearm, 
his head and gaze slightly down in pensive meditative expression, hair tidied in 
bundles parted into two at the back of head resting on shoulders, lower back cast 
with a six-character Xuande mark in recessed rectangular panel, painted with now 


faint purplish lacquer underneath a layer of gilt lacquer (1) 
22cm high; 139 1g 
£600-800 


39 

BRONZE FIGURE OF BUDDHA SHAKYAMUNI 

BURMESE, SHAN STYLE, 17TH-18TH CENTURY 

+bE+/ \ttéd MRS HSS E eR ER 

seated in vajrasana on a waisted double lotus pedestal, his right 
hand in bhumisparsha mudra, the left resting on his lap, wearing 
a samghati , his face with serene expression, elongated earlobes, 
curled hairdress and usnisha, the latter topped by a lotus bud (1) 
46cm high; 7.5kg 


Provenance: Private Scottish collection, acquired in the 1960s/70s 
by the vendor from a private home in Camden, London 


£500-700 
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THANGKA DEPICTING VAJRASATTVA WITH CONSORT 

QING DYNASTY, 19TH CENTURY 

i +A S SHEE 

colour on fabric, the semi-wrathful deity depicted striding in alidhasana, 
four-headed, twenty-four hands with two main hands crossing in front 
holding two vajras, others brandish an array of weapons and attributes, 
his yellow-bodied, three-faced and eight-armed consort embracing 
him from the front, flaming nimbus enclosing dense tendrils aureola, 
numerous other deities and lamas surrounding the central figures, 
framed (1) 

87cm x 60cm 


Note: Normally depicted in serene iconography, this standing Vajrasattava can 


be compared to another semi-wrathful rendition of a thangka, 19th century, 
HAR item no. 667 


£1,000-1,500 
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THANGKA DEPICTING YAMANTAKA AND CONSORT 
VAJRAVETALI 

QING DYNASTY, 19TH CENTURY 

8 SSXARREHIBE 

distemper on cloth, the nine-headed wrathful form of the peaceful 
bodhisattva Manjushri charged in alidhasana, thirty-two arms with 
two main at the front holding kartika and kapala bowl, others brandish 
an array of weapons and attributes while legs trample over corps and 
animals on colourful lotus podium, his blue-bodied consort embraces 
him from the front with her left leg swinging across his thigh, flayed 
Yinayaka to their back and surrounded by flaming aureole, numerous 
other deities and lamas are depicted surrounding the central figure (1) 
107cm x 70cm 


Provenance: Private English collection, Wiltshire 
£600-800 
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INK SCROLL PAINTING OF TWO ARHATS 

ATTRIBUTED TO DING YUNPENG (1547-1628), QING DYNASTY 
A TSB A KREBS Mk SHH 

$SE0: TENS 

ink on paper, depicting an arhat subduing a tiger holding a censer, 
adjacent to him with another arhat in serene facial expression 
holding a staff before his chest over his right shoulder, the lower 
left sealed ‘Ding Yun Peng’, mounted as a hanging scroll (1) 

96cm x 47.5cm 
£1,200-1,800 


Sl Wh Ae Se ye tae We ie Pe aN 


eI E 
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INK SCROLL PAINTING OF THE GOD OF WEALTH 

ATTRIBUTED TO HUANG SHANSHOU (1855-1919) 

Sa LUSK A AAS ae eh 

mat: RIES AAT OOS Be ee LS 

SSE: AUREN be) 

ink and colour on paper, depicting Caishen with his assistant holding a 
yanyuedao weapon, dated to the spring of Geng Wu year, corresponding 
to 1910AD, further inscribed ‘in the style of Liuru Jushi’, signed and 
sealed of the artist on the left margin, mounted as a hanging scroll (1) 
98cm x 54cm 


£1,000-1,500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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MASSIVE ANCESTOR PORTRAIT PAINTING 

QING DYNASTY, 19TH CENTURY 

AAKRE HORE 

ink and gouache on fabric, depicting in five rows seated figures of 
diminishing size, generations of a large family, behind the group an altar 
table with two plates full of food offerings and an incense burner, and a 
screen displaying landscape painting, unframed (1) 

173cm x 124cm 

£300-500 
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REVERSE GLASS MIRROR PAINTING OF A LADY 

LATE QING DYNASTY TO REPUBLIC PERIOD, 19TH-20TH CENTURY 
ARRI IMARA EE 

finely painted with a noble lady seated on a covered chair, wearing 

a blue ground robe detailed with roundels and repeated swirling 
patterns, hemmed with ivory ground decorated with chrysanthemums, 
a folded fan on her right hand resting on a square wooden stand 
displaying a red-glazed vase and covered teacup on a saucer, her left 
hand resting on a red cushion on her legs (1) 

58.3cm x 39.3cm 


£500-700 


GROUP OF SIX ‘EXOTIC BIRD’ PAINTINGS 

ON PITH PAPER 

QING DYNASTY, 19TH CENTURY 

A MA SAS TE BB Satz (EAB) 

gouache on pith paper, depicting parakeets, white 
pheasants, bride-birds, yellow thrushes, canary birds, 
and wood pigeons, framed (6) 

18cm x 31cm each 

£400-600 


GROUP OF THIRTEEN ‘JUNK’ PITH PAINTINGS 
QING DYNASTY, 19TH CENTURY 

T SAIS Ae RAAE Bei (AS He) 
gouache on pith paper, finely depicting various ships, 
junks, and boats with figures, all framed (13) 

largest: 17.4cm x 26.2cm 


Provenance: Private Scottish collection, 
Kirkcudbrightshire 


£300-500 
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48 j ra 
iY, ua MeMler 


AN ALBUM OF TWELVE LEAVES EXOTIC BIRDS STUDIES | 
QING DYNASTY, STUDIO OF YOUQUA, 19TH CENTURY We. LEFGEL OBL: 
AIRE BSAVSACRE Bw HHE) : : 
gouache on pith paper, mounted with ribbon to paper leaves, brocade-covered cardboard covers, depicting 
various birds amongst fauna, a label stamped ‘Youqua Painter, Old Street, No.34 affixed to the first sheet in 
the album (12) 

17.5cm x 28cm each; album: 15.2cm x 33.5cm 


eae re Tere E 


Provenance: By family repute from the collection of Sir George Balfour (1809-1894), British consul at Shanghai 
1843-46; thence by descent. 


Note: Youqua is regarded as one of the finest Chinese export painters active from the 1840's to the 1880's. Little is known about the life of this Cantonese export 
painter, but he is known for his fine works in Western style depicting port scenes, landscapes, still lifes and flowers. Youqua originally started in Canton at number 
34 Old Street, corresponded to the address on the label of this lot, and later opened a second studio in Hong Kong at number 107 Queen’s Road, both under the 
name of ‘Yeehing’. By the 1850’s Youqua was regarded as the best studio at that time. 


Compare to two albums of exotic birds studies, one twelve leaves, the other thirteen leaves, both with stamped labels ‘Youqua Painter, Old Street No.34’, sold at 
Sotheby’s New York, 18 March 2017, lot 1497 and at Christie’s London, 18 June 2002, lot 261. 


£800-1,200 
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AN ALBUM OF TWELVE LEAVES EXOTIC FISHES STUDIES 

QING DYNASTY, STUDIO OF YOUQUA, 19TH CENTURY 

BEMER BSRSSTRAe Si (A+) 

gouache on pith paper, mounted with ribbon to paper leaves, brocade-covered cardboard 
covers, depicting various species of fishes, a label stamped ‘Youqua Painter, Old Street, No.34’ 
affixed to the first sheet in the album (1) 

17.5cm x 28cm each; album: 15.2cm x 33.5cm 


Provenance: By family repute from the collection of Sir George Balfour (1809-1894), British consul 
at Shanghai 1843-46; thence by descent. 


Note: Fish as a subject matter is rarer than exotic birds and flowers by Youqua. Compare to an album 
of eleven pith paintings depicting exotic fish, stamped Youqua, sold at Christie's London, 21 Jun 2006, 
lot 195. 


£800-1,200 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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INK SCROLL ‘HAWK’ PAINTING 
ATTRIBUTED TO JIANG TINGXI (1669-1732) 
REAM ERE ARE HH 

Pha: FE has 

SED: HERE SEL. OS 

ink and colour on silk, signed left margin ‘Jiang Tingxi 
from Nansha, two seals of the artist, one possibly 
collector’s seal lower right, mounted as a scroll (1) 
127cm x 36.5cm 

£1,000-1,500 


50 

INK SCROLL ‘GROOM WITH HORSES’ PAINTING 
ATTRIBUTED TO ZHAO MENGFU (1254-1322) 
HAR BBE AAR HH 

mht: HGS FCATHA Fas 

$E: DODO 

ink and colour on silk, painted with four horses and a 
groom underneath a towering pine tree, dated on the 
top right margin to the 23rd July, third Yan You reign 
year, corresponding to 1316AD, signed ‘Zi Ang’, sealed, 
mounted as a hanging scroll (1) 

121cm x 44.5cm 


£1,500-2,000 
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INK PAINTING OF BUTTERFLIES AND CARNATIONS 
MING DYNASTY 

BA HRR DEKKES 4B AR SE 

ink and colour on silk, attached to thin paper then to 
cardboard, wooden frame (1) 

27cm x 22cm 

£400-600 
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INK PAINTING OF BIRD AND LOTUS POND 
ATTRIBUTED TO GUO DADE, 19TH-20TH CENTURY 
THETA HERE KEE BARE SE 

mi: SA RALPELA ARPKEA(?) 

ink and colour on silk, signed and sealed, wooden frame (1) 
68cm x 38.8cm 

£300-500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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55 


AN INK FAN LEAF CALLIGRAPHY AND A PAINTING 
ATTRIBUTED TO DENG BANGSHU (1868-1939) 
AND WANG WEIHAN (CA. 1874) 


KERA Sib (AM) 

1. BFA TERS AS 

TRR: SURFACE IE FBR 

$560: Ht ate 

2. EMEA 

whit: TAA EL JIE SMEARS 

SSEN: AERSTAED 

comprising: calligraphy of a poem excerpt by Huang Tingjian 
(1045-1105), signed ‘Deng Bangshu’ and a seal of the artist; 
the other an ink and colour on fan leaf depicting a flowering 
branch, signed ‘Wang Weihan’ and a seal of the artist (2) 
23.6cm x 53.2cm; 22cm x 49.5cm 

Provenance: Private Taiwanese collection 

£400-600 
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INK SCROLL ‘LITERATI’S AUTUMN GATHERING’ PAINTING 
ATTRIBUTED TO CHEN SHAOMEI (1909-1954) 


BRD HSER AHS) ARAN Rae BK Ss ICR 


Sith: BEABAR RANA DSR 
HE): BED 


a 
= 


ae 


Be 


ink and colour on paper, titled on the top left margin, further inscribed ‘in 
the style of Song’, dated to the Gui Wei year, corresponded to 1943AD, 


signed and sealed of the artist (1) 
67.7cm x 28.2cm 


Note: Chen Shaomei was born in 1909 in Hengshan, China, and known for his 
traditional subject matter and technique. Chen began studying calligraphy 

and painting at the age of 14. The artist developed a strong reputation for his 
paintings of landscapes and figures during his lifetime. He died on September 


9, 1954. 


Compare to a related ink scroll painting with a similar subject matter by Chen 
Shaomei, titled ‘Elegant Gathering in the Western Garden’, painted in 1945AD, 
sold at China Guardian Beijing, 18 May 2014, lot 1216. 


£5,000-7,000 


or 
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56 

INK CALLIGRAPHY OF FAN SHAPE 

YAN XISHAN (1883-1960) 

BAU Sc Maks Sid 

Bhat: (SAL 

SEN: RASA EN 

ink on paper, further mounted on paper board, 
inscribed, signed and sealed (1) 

52cm wide 

£1,000-1,500 


57 


INK SCROLL CALLIGRAPHY OF 
BRONZE INSCRIPTIONS AND 

| PAINTING OF CRANES WITH 
FLOWERS 
ATTRIBUTED TO ZHANG DANNONG 
(1903-1975) 


RARR BE RAE CK MANIK 

RKSSHHEE BA MERE 

hss 

Lit: RARR HERRER 
O ERBER, HASBF, FFAA RKA 

AE 

SSE0: iR A 

2. aK RCA RE 

$5E0: RAB 

comprising: a circular calligraphy 

on gold splashed paper, the middle 

section written in bronze inscription 

font after a 20-character inscription 

ona Western-Zhou dynasty bronze 

‘Xue Guo plate’ together with a 

fan-shaped painting depicting two 

cranes perching on a large rock beside 

a blossoming plum tree, both signed 

and sealed, two mounted as one 

hanging scroll (1) 

widths: 26cm and 52cm 

£500-700 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


er a a 
ke Nae St + 
ME shai Pe gs  # 
geben 4b Bate Fa 
vig > poe Fis (eo 
me a- P DA E g g a # oF al X A 8 
wA R kar T LE Aw 
yw V n% 3 PGES Soy is eg 
"OS A seen 
aR 
Ne & 
ey Se 


INK SCROLL CALLIGRAPHY AND PAINTING ‘THE PLAYFUL DRAGON 
WITH PHOENIX’ 

ATTRIBUTED TO DING YANYONG (1902-1978) 

TOTER CHAE ES A KAAS ke BF BALAN IAS HE 

1. ea: TTS 

$560: T$ (AX) 

2.7 TOR TOTE 

$SE0:T (AAZEN) 

comprising: a calligraphy reading ‘You Long Xi Feng’ meaning ‘the playful dragon 
with phoenix’, and a corresponding painting depicting two figures, both signed and 
sealed, the female figure in the painting refers to Zhang Linglin (b. 1933) (1) 
calligraphies: 29 x 40cm; painting: 33 x 40cm 


Note: Zhang Linglin was a student of Ding Yanyong. She was better known by her Hong 
Kong stage name Chung Ching and was a popular leading lady in Hong Kong films in the 
1950s. Later she became well-known as a painter using both Chinese ink and Western 
watercolour techniques. 


£2,000-3,000 


INK CALLIGRAPHY OF FAN SHAPE 
ATTRIBUTED TO CHEN XIZU 
(1765-1820) 

RBH m Ama COKE Hd 

mint: BARRA tH 

SSE: BRA tH ED 

ink on paper, further mounted on paper 
board with silk lining, inscribed, signed and 
sealed (1) 

48.5cm wide 


£800-1,200 


INK CALLIGRAPHY OF FAN SHAPE 
ATTRIBUTED TO ZHAO SHIJUN (?-1927) 
HER StH KSA Rd 

meant: LU 7keo ES 

SSE): BSH RED 

ink on paper, further mounted on paper 
board, inscribed, signed and sealed (1) 
68.5cm wide 

£800-1,200 
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LUI SHOU-KWAN (1919-1975) 

TWILIGHT ON THE COUNTRYSIDE 

Basie ARE Ste 

in: FAA 

SSE): m SEEN 

ink and colour on paper, dated to the winter of Xinchou year, corresponding to 1961AD, signed and sealed of the artist, framed (1) 
14.3cm x 47.6cm 

Provenance: Private Scottish collection, Edinburgh 


Note: A highly comparable ink and colour on paper by Lui Shou-Kwan, with similar inscriptions and seal, also dated to the winter of Xinchou year, sold at Chiswick, 
1 June 2021, lot 2. Also note the similarity of label verso on both lots. 


£600-800 
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FANG CHUXIONG (1950-) 

TWO INK PAINTINGS 

HEH kE HE (H) 

1. (SLUT) 

TN: KRESS BR 

$SE0: A 

2. (ARLE FR) 

$SE0: A 

ink and colour on paper, both dated to the year of 
Wu Chen, corresponding to 1988AD, signed and 
sealed of the artist, framed (2) 

33cm x 99.5cm and 30.5cm x 100cm 


Note: Fang Chuxiong was born in 1950 in Guangdong, 
China. He is a traditional Chinese painter and a 

member of the China Fine Artists Association, as well 

as a professor at the Chinese Painting department, 

and an executive of the Guangdong Provincial Artists’ 
Association. He has exhibited in Australia, New Zealand, 
Singapore, Britain, the United States, Hong Kong, 
Taiwan, Shanghai, and Nanjing. The China Artists’ 
Association voted him as one of the ‘Top 100 Excellent 
Painters’ in 1997. 


£2,000-3,000 


38 
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CHIANG, MAYLING SOONG (MADAME CHIANG KAI-SHEK), 1898-2003 
SIAN: A COUP D'ÉTAT A FORTNIGHT IN SIAN: EXTRACTS FROM A DIARY 
BREKS PREZRNS (ARES: ARMA chi) SM 

first edition deluxe bound in hardback, printed in China by Kelly & Walsh Ltd., 
The China Publishing Company, 1937, Shanghai, printed on specially-prepared 
Chinese handmade paper made from bamboo fibre, the silk cover with Chinese 
titles in the Generalissimo- Chiang Kai-Shek’s own calligraphy, signed by the 
author ‘Mayling Soong Chiang’ in black followed by her four-character seal in red, 
also featuring a chapter with historical extracts taken from Chiang Kai-Shek’s 
diary (1) 

25cm x 18.5cm 

Provenance: Private Scottish collection, Glasgow 


Note: Several other copies similarly signed and sealed by Chiang Soong Mayling 
were sold in auctions, notably one further signed by Chiang Kai-Shek’s personal pilot 
Royal Leonard, his ‘head of operations’ James C. Elder, and chief pilot Julius Barr, sold 
at Bonham’s New York, 20 March 2013, lot 8; another sold at Bonham’s Hong Kong, 
24 November 2013, lot 330. 


£300-500 
64 
THE S. C. KO TIANMINLOU COLLECTION 
(VOLUMES I AND II) 


ANC Rah (ARERS) (C Em 
published by Hong Kong Museum of Art, The Urban 
Council, Hong Kong 1987 (2) 
36cm x 26.7cm x 3.3cm each 


£600-800 
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ORIENTAL CERAMICS: THE WORLD'S GREATEST 
COLLECTIONS 
LIMITED EDITION NO. 35 OF 300 


ACNE ARRERA GRAWA)+ — REÆ300 
E #358 

published by Kodansha LTD., Tokyo, 1976. 12 volumes with 
original cloth cases, comprising: Tokyo National Museum, vol. 1; 
National Museum of Korea, Seoul, vol. 2; Museum Pusat, Jakarta, 
vol. 3; Iran Bastan Museum, Teheran, vol. 4; The British Museum, 
London, vol. 5; Victoria & Albert Museum, London, vol. 6; Percival 
David Foundation of Chinese Art, London, vol. 7; Musee Guimet, 
Paris, vol. 8; Museum of Far Eastern Antiquities, Stockholm, vol. 
9; The Freer Gallery of Art, Washington, D.C., vol. 10; Museum of 
Fine Arts, Boston, vol. 11; The Metropolitan Museum of Art, New 
York, vol. 12 (12) 

39.5cm x 28.5cm x 7.3cm each 


£2,000-3,000 
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SET OF FOUR CHINESE EXPORT ‘EXOTIC BIRDS’ WALLPAPER PANELS 

QING DYNASTY, 18TH-19TH CENTURY 

$ OMB EPEAT IE ll AAR BE (He) 

gouache on paper, painted on pink ground with flowering plants and trees including prunus, peonies, chrysanthemums with rockwork, inhabited by 
pheasants, herons, quail and butterflies, with bamboo frames (4) 

167cm x 50.8cm each 


Provenance: Private Scottish collection, Broxmouth House, Dunbar, East Lothian, formerly in the drawing room; home of the Late Major-General Sir John 
Kennedy (1893-1970), G.C.M.G., K.CV.O., K.B.E., C.B., M.C. He was a senior British Army officer who served as Assistant Chief of the Imperial General Staff during 
World War II. 


Broxmouth House was built ca. 1774 and was purchased and renovated by Major General Sir John Kennedy in 1966. 


Note: Many forms of Chinese export art played an important role in European interior decoration during the late 17th and 18th century, of which black and 

gold lacquer furniture, silk embroidery, and porcelain wares are most common. Chinese wallpapers appeared in Europe at about the same time as part of the 
larger trade. Imported by the East India and Dutch East India companies, these hand-painted papers arrived in Europe in the form of rolled sheets and marked an 
astonishing change of taste in grand houses that endured throughout the 18th century into the 19th century and then again periodically in the late 19th and early 
20th century centuries. 


Most of the great houses of Europe had at least one room decorated with Chinese papers, they were often hung 
to form continuous murals decoration around the room and featured exotic subject matters, which are the 
scenes of Chinese life and landscapes, flowering trees populated with birds, butterflies and insects, and a hybrid 
decoration of the flowering trees incorporating with figures and sometimes pagodas and temples. 


The National Trust looks after one of the most important collections of historic Chinese wallpapers in the world, 
on permanent display at 18 country houses. For discussion and comparison of the wallpapers in British country 
houses, see de Bruijn, E., Bush, A. and Clifford H., Chinese Wallpaper in National Trust Houses, Swindon, National 
Trust, 2014, and de Bruijn, Emile, Chinese Wallpaper in Britain and Ireland, London, Philip Wilson in collaboration 
with the National Trust, 2017. Also compare to a suite of twenty-four export Chinese wallpaper panels 
depicting birds and flowers, dated to the Qing dynasty, ca. 1790-1810, sold at Sotheby's London, 11 December 
2019, lot 23. A set of nine Chinese painted wallpaper panels, probably 19th century, was sold at Christie’s 
London, 2 Oct 2013, lot 28. Broxmouth Park, Dunbar 
£600-800 © Crown Copyright: HES 


PRIVATE SCOTTISH COLLECTION FROM 
NEWTON DON & HARRIETFIELD, KELSO 


(LOTS 67-76) 


Newton Don, near Kelso 
© Crown Copyright: HES 


Newton Don lies in the lowland hills near Kelso, overlooking the Eden Water, a tributary of the Tweed. It owes its name to the Don family who 

first acquired the former manorial lands of Newton around 1648. Sir Alexander Don inherited the estate and baronetcy in 1776 and over the next 
forty years the family brought about significant change. The Dons sought to expand the pleasure grounds and to create a secluded, fashionable, 
country seat and by 1800, a visitor described the estate as a ‘remarkably pretty, cheerful place’. Between 1817 and 1820 renowned English 
architect Sir Robert Smirke (1781-1867) made considerable alterations to the eighteenth-century house, for which Robert Adam had prepared the 
original plans. Unfortunately, the transformation had strained the family coffers to such an extent that the estate was sold in 1847. Harrietfield 
was the farmhouse of the Newton Don estate home farm. It may have been built after the marriage of Lady Harriet Cunningham to Alexander Don 


in 1778, hence the name. 
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TWO SEMI-PRECIOUS STONES 
TREES 
19TH-20TH CENTURY 


HAE -+t HASH MATER a Ee TE hat 
fim (—#) 

each with a moulded tree issuing from a 
cloisonné enamel rectangular jardiniére, 
tip of the tree with various coloured 
stones forming blossoms, further with 
cloisonné enamel birds perching on 
branches (2) 

heights: 17cm and 19cm 

Provenance: By descent- Private Scottish 
collection, Harrietfield, Kelso; previously 


from the family estate bought in 1847, 
Newton Don, Kelso. 


£300-500 
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CANTON CARVED TORTOISESHELL CIRCULAR BOX AND COVER 

QING DYNASTY, 19TH CENTURY 

A ERRERA RAES 

the cover delicately carved in relief with small figures and pavilions encircled by foliage and 
bamboo edges, the base and sides further carved in low relief (1) 

8cm diameter 


Provenance: By descent- Private Scottish collection, Harrietfield, Kelso; previously from the family 
estate bought in 1847, Newton Don, Kelso. 


£300-500 
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TWO CARVED AMETHYST PENDANTS 
QING DYNASTY, 19TH CENTURY 

ia AK ALE math (Aw tt) 


one worked as a peach wrapped with foliage and a bat on the other side; 
the other carved as a wing-spreading hawk (2) 


heights: 5.2cm and 4cm 


Provenance: By descent- Private Scottish collection, Harrietfield, Kelso; 
previously from the family estate bought in 1847, Newton Don, Kelso. 


£300-500 
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ROCK CRYSTAL CARVING OF A SEATED BUDDHA 

QING DYNASTY, 19TH CENTURY 

iS KGaA Ee HER 

seated in dhyanasana with the right hand held in bhumispara mudra, the left hand resting in 
dhyana mudra, the head with ushnisha and incised square curls, the benevolent face with 
incised urna, eyebrows and downcast eyes, wearing voluminous robes and chest detailed with 
necklace (1) 

8.1cm high 


Provenance: By descent- Private Scottish collection, Harrietfield, Kelso; previously from the family 
estate bought in 1847, Newton Don, Kelso. 


Note: Compare to a similar rock crystal carving of Buddha, Burma, 18th-19th Century, sold at 
Sotheby’s New York, 17 March 2015, lot 1102A 


£500-700 
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CARNELIAN AGATE FIGURE OF GUANYIN 

19TH-20TH CENTURY 

FABACEAE SR 

the Avalokiteshvara carved standing on a lotus podium, left hand before the chest 
with a vase, right hand holding a rosary, the benevolent face smiling, all before a 
flaming aureole (1) 

12.2cm high 


Provenance: By descent- Private Scottish collection, Harrietfield, Kelso; previously from 
the family estate bought in 1847, Newton Don, Kelso. 


£300-500 


41 
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YELLOW-GROUND GREEN-ENAMELLED 
‘PEACH TREES’ BOWL 

QING DYNASTY, QIANLONG MARK, 
18TH-19TH CENTURY 

JA PEETA BH ARR AE 

thinly potted with deep rounded sides raised on 
straight foot, incised on the body with birds in 
flight between fruiting peach trees issuing from 
rockwork, the decoration enamelled in green 
against a yellow ground extending into the interior, 
the countersunk base with a six-character Qianlong 
mark in aubergine (1) 

12.6cm diameter 

Provenance: By descent- Private Scottish collection, 


Harrietfield, Kelso; previously from the family estate 
bought in 1847, Newton Don, Kelso. 


Note: Compare to similar examples with the same 
design from the Qing dynasty but different periods, 
including a Kangxi prototype illustrated in Kangxi 
Porcelain Wares from the Shanghai Museum Collection, 
Hong Kong, 1998, col. pl. 197; one with Yongzheng 
mark and period, sold at Sotheby's Hong Kong, 

12 October 2021, lot 47; one Jiaqing mark and period, 


sold at Sotheby’s New York, 11 September 2012, lot 31. 


£1,000-2,000 


Reverse 
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FAMILLE ROSE ‘IMMORTALS’ BOWL 

QING DYNASTY, QIANLONG MARK, 

19TH CENTURY 

A SER MH SERS E 

delicately potted with steep sides rising from a short 
straight foot, finely painted with two female deities 
on a raft against tempestuous waves, the reverse 
with a pagoda rising from waves amidst auspicious 
clouds and rocky hills, the base inscribed with a 
six-character Qianlong mark in iron-red (1) 

13.1cm diameter 

Provenance: By descent- Private Scottish collection, 


Harrietfield, Kelso; previously from the family estate 
bought in 1847, Newton Don, Kelso. 


£500-700 
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RARE POLYCHROMED YELLOW-GROUND ‘NINE-BATS’ BOWL 

QING DYNASTY, YONGZHENG MARK AND OF THE PERIOD 

BALE Sit ABAEFRISENFRSR BMS we 

thinly potted with slightly rounded sides supported on a splayed foot, the exterior finely incised with twelve bats, each grasping in its mouth a 
beribboned double gourd amidst scrolling clouds, between ruyi heads at the rim and a lappet band at the foot, the bats picked out in iron red, the double 
gourds in sky-blue and ribbons in darker blue, all reserved on a yellow ground, save for the white base inscribed with a six-character Yongzheng mark in 
underglaze blue within double circles (1) 

14.9cm diameter 

Provenance: By descent- Private Scottish collection, Harrietfield, Kelso; previously from the family estate bought in 1847, Newton Don, Kelso. 

Note: This bowl, decorated in a highly complex variation of the green-and-yellow colour scheme, represents a rare innovation introduced in the Yongzheng reign 
(1723-35) and not continued beyond this period. The design, referred to in the imperial archives as ‘a new category of wucai’, is basically a sancai (‘three colour’) 
pattern in green, yellow and white, but the elements that had remained white - the bats and the ribbons - are overpainted in red and blue, respectively, and the 


pale green gourds have been given brown spots. Since the white areas were emphasised by application of white slip, the iron-red pigment there takes on a pinkish 
hue, so that this type of bowl is often mistakenly described as belonging to the famille rose. 


Closely comparable examples of Yongzheng bowls decorated with this pattern include one in the Palace Museum, Beijing, illustrated 
in Kangxi, Yongzheng, Qianlong. Qing Porcelain from the Palace Museum Collection, Hong Kong, 1989, p. 238, pl. 67; and one in the 
Victoria & Albert museum, accession number 586-1907; various others sold at auctions, such as one from the British Rail Pension 
Fund, sold at Sotheby’s Hong Kong, 16 May 1989, lot 78, then again at Christie's Hong Kong, 29 April 2001, lot 545, and one from 
The Collection of Maureen Pilkington and sold at Sotheby’s Hong Kong, 4 April 2017, lot 6. 


£7,000-9,000 
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CHINESE IMARI TEAPOT 

QING DYNASTY, 18TH CENTURY 

6 PRR EW kKAMERE 

of globular form, painted on both sides with 
landscapes in lobed cartouches, reserved on a 
floral ground, attached with a looped handle and 
a spout (1) 

17cm wide 

Provenance: By descent- Private Scottish collection, 


Harrietfield, Kelso; previously from the family estate 
bought in 1847, Newton Don, Kelso. 


£300-500 
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FAMILLE ROSE TWIN-HANDLED JAR 

AND COVER 

QING DYNASTY, 18TH CENTURY 

A MM ERAS BS ie 

of globular form, set with twisted handles on both 
sides, painted with flower baskets on each side, the 
cover with a moulded rosette finial borne on vine, 
enclosed by trellis border (1) 

13.6cm wide 

Provenance: By descent- Private Scottish collection, 


Harrietfield, Kelso; previously from the family estate 
bought in 1847, Newton Don, Kelso. 


£300-500 
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TWO CARVED CINNABAR LACQUER SNUFF BOTTLES 

QING DYNASTY, 19TH CENTURY 

A DERA MRS Ess (AF) 

each decorated with small figures in riverbank landscapes against 
starburst and diamond pattern ground, the larger one with porcelain 
body, and the smaller one with metal body and a four-character Qianlong 
mark carved on its base (2) 


heights: 6cm and 7.3cm 
£500-700 
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FAMILLE ROSE DOUBLE-GOURD SNUFF BOTTLE 

QING DYNASTY, QIANLONG MARK, 18TH-19TH CENTURY 

A POER A072 JAMA Ae oA ie Se PES 

of a double gourd form, the surface with a moulded and painted design 
of bats hovering between fruiting gourd-vine, the base inscribed with a 
four-character Qianlong mark in iron-red (1) 

8cm high 

Provenance: Formerly in an Oxford estate 

£3,000-5,000 
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TWO PALE CELADON JADE SNUFF BOTTLES 

QING DYNASTY, 19TH CENTURY 

A SA ERS EE (HA) 

one of flattened plain oval form, the other of sectioned form 
and inlaid with coloured stone (2) 

heights: 6cm and 6.3cm 

£100-200 
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TWO JADE SNUFF BOTTLES 

QING DYNASTY, 19TH CENTURY 

8 BERD RX RAERD ES (HA 

one white jade snuff bottle of flattened oval form; and the other greyish white 
jade snuff bottle carved in low relief of a wrapped cloth sack pattern around 
the body, with an agate stone stopper (2) 

heights: 5cm and 6.3cm 

£800-1,200 
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CARVED AGATE JUJUBE AND PEANUT 

QING DYNASTY, 19TH CENTURY 
ARMEER THE AAS RE BEBE 
cleverly carved with three jujube dates attached with 
two peanuts, WITH A JAPANESE INRO, Meiji Period, 
both sides decorated with cranes flying amidst 
clouds, interior with nashiji (2) 

agate: 4.7cm wide; inro: 9.5cm high 

Provenance: Private Scottish collection, Athelstaneford 


Note: A comparable carved chalcedony peanuts and 
jujube dates, dated to the Qing Dynasty, 18th century, is 
in the collection of the Metropolitan Museum, accession 
no. 02.18.895; Also compare to an agate ‘peanut and 
jujube’ pendant, Qing dynasty, 19th century, sold at 
Sotheby’s Hong Kong, 26 May 2021, lot 171; A Chinese 
carved agate toggle attached on a Japanese inro was sold 
at Bonhams New York, 19 Sep 2008, lot 5041 


£300-500 
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CARVED AGATE ‘CRAB, FROG AND WHEAT’ PENDANT 

QING DYNASTY, 19TH CENTURY 

A UKHBTRESTO REE BS mE 

reticulated pendant cleverly using the white and black tones of the agate 
to form a crab, frog and a bunch of wheat on top of large lotus leaves (1) 
5.7cm wide 

£500-700 
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CARVED AGATE ‘PERSIMMONS’ PAPERWEIGHT 

QING DYNASTY, 19TH CENTURY 

T FRIST SES BS URRE 

cleverly carved with different shades of brown and yellow tones 
of the agate to form a bat hovering on two persimmon fruits on 
leafy branches (1) 

7cm wide 

£500-700 
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84 

WHITE JADE WITH RUSSET INCLUSION CARVING OF 
‘BEAR’ SEAL 

HAN DYNASTY OR LATER 

BRU AENOR AA E 

carved with a bear on a square podium as a knob, the bear half 
seated with its right hand raised and head arched forwards, the 
seal carved with a two-character inscription, the stone of white 
colour in origin and with russet inclusion overall (1) 

3.7cm high 

£500-700 


WHITE JADE WITH INCLUSIONS ‘TORTOISE 

ON LOTUS LEAF’ HAT FINIAL 

YUAN DYNASTY 

T AR A SA 

in the form of a large lotus leaf, with a tortoise crawling 
and meandering ruyi cloud heads carved in mid-relief, the 
reverse with two apertures (1) 


écm wide 
£600-800 
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TWO ‘CHICKEN-BONE’ JADE CARVINGS 
MING DYNASTY 
BA ER EA ERER AZ ett (H(t) 


one of chicken form, carved in seated position 
with its feet tucked underneath, its head 


turned right looking backwards with an 
alerted expression with bulging eyes, the 
body naturalistically carved with feathers; the 
other of a fish holding a lotus flower and leaf 
in its mouth; both stone of creamy colour with 
variegated russet and brown inclusions (2) 
widths: 6.5cm and 6cm 


£500-700 
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87 

YELLOW JADE WITH RUSSET SKIN CARVING OF A LION DOG 
QING DYNASTY, 18TH CENTURY 

1a Pe E RR EEE 


carved in the round with a lion dog, its bulging eyes and bushy mane finely 
incised, the stone of even yellowish celadon colour with russet inclusions, with 
a fitted wooden base (1) 


7cm wide 


Provenance: Formerly in the collection of Adrianus Cornelis Maria Verhelst 
(b. 26th February 1955), The Netherlands (by repute) 


£3,000-5,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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PALE CELADON JADE WITH RUSSET SKIN ‘BOY’ BRUSH REST 
QING DYNASTY, 19TH CENTURY 

73 a A Ee RE eR 

the boy resting on his belly with his legs crossed and arms outstretched as 
if in flight, his right hand raised and holding lotus and leaf extending on his 
back, his head finely detailed with almond-shaped eyes and smiling face, 
the stone of even pale green tone with some russet inclusions (1) 


7cm wide 


S l ee) £400-600 
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89 

CELADON JADE WITH RUSSET SKIN CARVING OF 
‘HEHE ERXIAN’ PENDANT 

QING DYNASTY, 19TH CENTURY 

A BE RAAT 

carved as the mythical immortal twins, one holding up a 
round wicker box and the other holding pomegranate, 
both figures in walking motion with smiling faces (1) 

7cm high 

£800-1,200 
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WHITE JADE CARVING OF A RECLINING NUDE 

19TH-20TH CENTURY 

TABI +H AEM 

carved with a lady with an exposed upper body and her legs crossing, 
laying on a large plantain leaf, the stone of translucent white colour (1) 
8cm wide 

£300-500 
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CELADON JADE CARVING OF A BOY ON ELEPHANT 
QING DYNASTY, 18TH CENTURY 

A RERET ARH 

carved as an elephant standing four-square with its head turned 
sideward with its trunk curled alongside its foreleg, wearing a 
saddle cloth carved in low relief, a boy crawling on its back, the 
stone of an even celadon tone (1) 

5.5cm wide 

£600-800 
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SPINACH-GREEN JADE TABLE SCREEN INCISED 
WITH AN ARHAT ON DEER 

QING DYNASTY, 19TH CENTURY 

i BERS R BSH HR 

one side carved in relief with Arhat Pindola Bharadvaja 
riding on a deer crossing swirling waves, the reverse 
incised and gilded with an Imperial poem written by 
Qianlong Emperor entitled ‘Yu Zhi Luo Han Zan (Ode to 
the luohans)’ (1) 

11cm wide x 15.3cm high x 1.3cm deep 

£800-1,200 
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PALE CELADON JADE ‘PINE TREE AND CRANE’ BRUSH POT 
QING DYNASTY, 18TH CENTURY 


A BAER REA EARNE PARE 
carved from a large pebble, supported on a recessed foot, one side 
intricately carved in high relief with a large pine tree, the reverse with 


cranes in between lingzhi fungus, with a fitted wooden stand carved with 
pine trees (1) 


11.4cm high 
£1,500-2,000 


Low! 
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Other fees apply in addition to the hammer price the ‘Buyer's Guide’ section on page 2 
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94 

PALE CELADON JADE ‘DRAGON AND PHOENIX’ PENDANT 
QING DYNASTY, 19TH CENTURY 

a BASHA S HE 

carved in relief with a dragon and phoenix encircling an oval cartouche 
inscribed with two characters on either side (1) 

7 Acm high 

£500-700 


95 

GROUP OF THREE JADE CARVINGS 

WARRING STATES TO QING DYNASTY 

RE SBE tp SHAE ER, PAE REAR K JAC ER MREAER (HE) 
comprising: a Warring States pale celadon jade huan disc pendant with grain 
pattern; a Ming dynasty circular jade pendant with chi-dragon low relief decoration 
and of even black colour; and a Qing dynasty white jade with russet skin jade ring 
with chi-dragon high relief decoration (3) 

diameters: 3.7cm, 5.4cm and 6cm 

£1,000-1,500 
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WHITE JADE CARVING ‘HAPPY MARRIAGE’ PLAQUE 

QING DYNASTY, 19TH CENTURY 

5 AER ES Eh 

of double-gourd shape, one side carved in low relief with a bat holding 
a double-happiness character in its mouth, the other side adorned with 
leafy gourds, the stone of even white tone (1) 

5.5cm high 

£800-1,200 
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WHITE JADE ‘DRAGON’ PENDANT 

QING DYNASTY, 19TH CENTURY 

5 A BRRRS RE ALTRI p 

one side carved with a chi-dragon crawling on a huan-shaped disc 
surrounded by ruyi clouds, and the other with four stylised curve 


patterns (1) 
5cm diameter 
£500-700 


LARGE CELADON AND RUSSET JADE ‘FIVE DRAGONS’ WASHER 
QING DYNASTY, QIANLONG PERIOD 

ace SEPARA AKREMASK 

of compressed ovoid form, rising from a flat base to wide shoulders and an inverted rim, exquisitely carved in high relief with five dragons pursuing 
a flaming pearl amongst dense spiralling clouds, where parts of their body disappear into, all above rockwork and crashing waves, the base further 
carved with a whirlpool, the stone of beige-celadon colour variegated with russet and brown (1) 

21.5cm wide 

Provenance: Private French collection; formerly in the collection of French Princess Marie Bonaparte (1882-1962) (by repute) 


Note: Two closely comparable Qing dynasty jade washers, similar in the design of dragons chasing a flaming pearl, one of pale celadon jade 
and the other of spinach-green with russet skin jade, are in the collection of the National Palace Museum, Taipei, museum nos. Gu yu WE 
2963 and 8817. Two further similar examples, one with highly similar colour of the jade and the size, dated to the early Qing dynasty, was 
from the Metropolitan Museum of Art- The Florence and Herbert Irving Gift and sold at Sotheby’s New York, 10 September 2019, lot 25; 
the other of spinach-green jade and slightly larger in size, was sold at Christie's New York, 13 Sep 2019, lot 937. 


£10,000-15,000 
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Reverse 


101 
JADEITE POCKET WATCH BAR 

REPUBLIC PERIOD 

RE SRR ASB Hi 

of tubular shape, the stone of transparent bright green colour 
with white streaks, later mounted with gold coloured metal pin 
to form a brooch (1) 

overall: 4.6cm wide 
£800-1,200 


99 


CELADON JADE WITH RUSSET SKIN ‘GOURD’ PENDANT 

QING DYNASTY, 18TH-19H CENTURY 

i SERRE p 

carved of a double-gourd form, decorated with a further gourd carved in 
high relief beneath a flying bat, the stone of celadon colour with different 
shades of brown inclusions (1) 

7.5cm high 

£600-800 


100 


WHITE JADE WITH RUSSET INCLUSIONS 

‘LANDSCAPE’ PLAQUE 

QING DYNASTY, 18TH CENTURY 

A BB WAKA MRE 

of rectangular form, one side carved in low relief with a small figure 
beside pavilions in a landscape setting, the other side with a large rock 
standing in the middle of swirling waves, the stone of white tone with 
russet inclusions (1) 

4.7cm high 

£800-1,200 
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SPINACH GREEN JADE WITH AGATE INSET OPIUM PIPE 
QING DYNASTY, 19TH CENTURY 


4 BEBA ESR MSRM SHH 

the cylindrical shaft in plain form with metal mount, inset both ends with agate mouthpiece, the stone of luscious rich green tone with variegated dark 
streaks (1) 

49.5cm wide 

Provenance: Kimmerghame, Duns, the Estate of the Late Major General Sir John Swinton K.CV.O., O.B.E., D.L. (1925-2018) 


Major General Sir John Swinton began his military career in 1944 with the Scots Guards, rising in rank to Major General in 1976. He was also Brigadier of the 
Queen’s Body Guard for Scotland (Royal Company of Archers) in 1977, and retired from Army life in 1979. With his strong military background, he was appointed 
Deputy Lieutenant for Berwickshire in 1980 and Lord Lieutenant from 1989 to 2000. A high point of his tenure was escorting the Stone of Scone back to Scotland 
in 1996. 


The Swinton family history and ownership of land in Berwickshire can be traced to the early part of the 12th century, when Ernulf de Swinton received one of 
the first private charters recorded in Scotland which confirmed his property from David | of Scotland (1084-1153). This is one of two original charters of David | 
kept in the cartulary of Durham; both are to Ernulf and also refer to Ernulf’s father (Udard), grandfather (Liulf) and great-grandfather (Eadulf) as holding the 
land before him. This would make Eadulf the first landowner of Scotland whose ownership could be proved, and means that the Swinton family would by this 
hypothesis be one of only three (the two others being the Arden and Berkeley families) that could trace its unbroken land ownership and lineage to before the 
Norman Conquest, making it one of the oldest landed families in Britain. 


Kimmerghame itself was the site of an earlier house, the home of Sir Andrew Home in the 1730s. The lands and estate of Kimmerghame came into the ownership 
of the family of Swinton in 1776 when Archibald Swinton of Manderston married Henrietta Campbell of Blythswood in Glasgow. This older house was demolished 
and rebuilt in the early 1850s, the architect being the celebrated David Bryce, who employed some materials from the older house. Bryce’s Scots Baronial house 
was substantially damaged by fire in 1938 and only partially rebuilt. The family still retains Kimmerghame and its contents. 


Captain Archibald Swinton (1731-1804) went to India in the service of the East India Company as a surgeon. He reached Madras in 1752 and took part in the 
campaigns being waged between the French and English Companies for supremacy in the south. He also took part in an in expedition 1756-57 to Negrais in 
Burma. He reached eastern India for the first time in 1759 when he arrived at Ganjam in Orissa and from there went on to Calcutta. He also transferred from 
being asurgeon to an ensignship in the Company’s Bengal army. 


When Archibald Swinton left the Company's service at the end of 1765, he took with him a letter from the Emperor to King George III asking for help to reseat 
him on the throne of his ancestors, since Clive would not do so unilaterally; Swinton took a munshi with him in case the answer should be written in Persian. So 
‘Captain Swinton, bringing with him the Munshy (sic) (and including in his baggage the large Indian jars, the Indian pictures, Chinese pictures painted on glass, 
numberless ivory, silver and crystal handled arms, jewels, Persian books, etc. etc.), sailed from India...’ The important group of Indian paintings and other works of 
art are now in the care of the National Museum of Scotland having been accepted by the nation in lieu of inheritance tax. 

The Swinton family have had strong connections with the Army and the legal profession. Part of their impressive collection was sold at this saleroom in Five 
Centuries: Furniture, Paintings and Works of Art sale on 23 Feb 2022, and subsequently Fine Asian & Islamic Works of Art on 13 May 2022, lot 150-159 


Note: To create a jade baton of this length requires a substantial jade boulder. The simplicity of the pipe showcases the attractive natural colour of the stone. 
Compare to a Chinese jade silver-mounted opium pipe, dated to the 20th century, sold at Christie’s Amsterdam, 3-4 April 2012, lot 365. 


£800-1,200 


Pa en Tena SRS HE 


Ra 
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MUGHAL-STYLE PALE CELADON JADE SHELL-FORMED DISH 
QING DYNASTY, 18TH CENTURY 


ia RABAT IES BE 


elegantly and thinly carved in the form of a delicate, symmetrical lobed shell, extending to a single curling foliate handle and raised on alow 
eight-petalled floral foot, the stone of even and translucent pale celadon colour (1) 

14.3cm wide 

Provenance: Private French collection 

Note: Mughal style jade vessels were greatly admired by the Qing Court and the Qianlong Emperor in particular. One of Qianlong Emperor’s great passions was 
jade, and particularly treasured those he termed ‘Hindustan’ (Hengdusitan or Wendusitan) jades. Such was his fascination with these foreign jades that in 1768 he 
wrote a scholarly text on the geography of Hindustan and the derivation of its name, identifying an area in what is now northern India centring on the city of Agra. 
In the eighteenth century, this area was part of the Mughal Empire and thus the jades are today often referred to as ‘Mughal’ jades. Jade carving had reached 

new heights under the rule of the great Mughal Emperor Shah Jahan (1627-58), and it was this style that appears to have particularly appealed to the Qianlong 
Emperor, although he also collected jades from other parts of the Muslim world. 


This particular shell form is comparably rare and further demonstrated in the Imperial collections in the National Palace Museum, Taipei, museum no. Gu Yu 4E 
1060. Another highly important Mughal jade shell-formed cup, dated to the 17th century and inscribed with a Qianlong imperial poem dated to 1744, was sold at 
Christie’s Hong Kong, 27 May 2008, lot 1527. 


£3,000-5,000 
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WHITE JADE RETICULATED ‘DRAGON BOAT’ PLAQUE 
QING DYNASTY, 18TH-19TH CENTURY 

A ASAE AY ENF 

both sides similarly and finely pierced carved as a large barge 
with a dragon-headed prow and a scroll-form stern, powered 
by ten oarsmen intricately detailed along the sides and a boat 
hand holding a long pole to steer the boat, the stern witha 
large banner draped over the sides of the boat, the pagoda-like 
construction of the hull adorned with ceremonial canopies, 
banners and flag, the stone of even white colour (1) 

8.4cm wide 

Note: An unusual and larger (16.3cm wide) dragon boat, dated to the 


Qing dynasty, has similar decoration and design, was sold at Christie's 
Hong Kong, 1 Jun 2011, lot 3748. 


£1,000-1,500 


57 


105 


WHITE JADE INSCRIBED ‘ORCHID IN VALLEY’ PLAQUE 

QING DYNASTY, 18TH-19TH CENTURY 

A ASRMCMA AREA 

carved on one side with orchids issuing from the cracks on cliffs, hanging over 
river streams and rugged rocks, the reverse carved with a corresponding 
Imperial poem, the stone of even white colour (1) 

13.4cm wide x 10.6cm high x 1cm deep 

Provenance: Private English collection, London 


£3,000-5,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


58 


a a l 
a 


A 


J 
106 2 


WHITE AND SPINACH GREEN JADE PLAQUES INSET CLOCK RETAILED BY YAMANAKA 

THE WHITE JADE PLAQUE 18TH-19TH CENTURY, THE CLOCK RETAILED BY YAMANAKA, CIRCA 1920S 

UPARA FERE ANRA EERE PEER MALI EERE 

comprising a base transformed from a high quality Chinese ‘mutton fat’ white jade pendant reticulately carved with happy marriage and bat motifs, 


supporting an art deco spinach green jade desk clock, mounted with high quality 8-day Swiss movement by Lugrin, further decorated with a red 
carnelian dog looking at the clock and silver gilt mounts, stamped on the feet ‘STERLING 04636-2’ and ‘YAMANAKA (Yamanaka Shokai)’ (1) 


base: 13cm wide; clock: 9.25cm wide 


al 


Provenance: Private English collection, Devon 


Note: Yamanaka Shokai, were Japan’s leading antiques and jewellery dealers in the early 20th century, with 
shops in Paris, New York, and London. They sourced exceptional quality antique jade from China in the early 
20th century, often integrating pieces into boxes, desk pieces, etc., all of the finest quality, and supplied exhibits 
for the Japan-Britain Exhibition in 1910. Two Chinese style silvered metal mounted jade clocks, one of a vase and 
the other of portico mantel clock form, both retailed by Yamanaka New York and sold at Sotheby’s New York, 

24 October 2012, lot 187 and 188. Another silver gilt-mounted pale celadon jade cup and stand, with Chinese 
jade dated to the 19th century and retailed by Yamanaka, was sold at Christie's London, 12 May 2017, lot 447. 


£1,000-1,500 
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PALE CELADON JADE AND HARDWOOD 
HAT STAND 

QING DYNASTY, 19TH CENTURY 

A EAR ERS BE ETRE ALES 

the domed jade hat rest carved in high relief with 
two vigorously depicted five-clawed dragons in 
pursuit of each other, all on a ground of swirling 
clouds and surmounted by a large spinach-green 
jade knop finial, the rest raised on a slender 
hardwood stand supported on a thick circular 
base (1) 

the jade disc: 11.5cm diameter; 24cm high overall 


£1,000-1,500 
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Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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PRIVATE TAIWANESE COLLECTION (LOTS 108-115) 
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POTTERY FIGURE OF A BOY HOLDING RABBIT 

SONG DYNASTY 

OR AL) BFS RB 

naturalistically moulded in a seated posture on a hexagonal base, the boy holding a 
rabbit between his legs and right arm, and a lobbed ball in his left hand, wearing a cape 
with pointed drapery on his chest, his smiling eyes, mouth and dimples naturalistically 
incised in a playful manner, the pottery of reddish terracotta colour (1) 

12.5cm high 

Provenance: Private Taiwanese collection 


Note: This is a rare example of secular figural sculpture from the Song dynasty, made at 
amoment when Song sculpture reached the pinnacle of naturalism. Song historical texts 

and archaeological discoveries indicate that this type of pottery doll (ni hai er), elaborately 
dressed with real clothes and jewellery, was made for the Qixi Festival (the seventh day of the 
seventh lunar month) and kept in people’s homes to express the wish for many male children. 
A larger seated pottery boy, dated to the Song dynasty 12th century, is in the collection of 
the Metropolitan Museum of Art, accession number: SL.27.2018.1.1. Some more comparable 
examples, either holding a fish or ball, are in the collection of the Shaanxi History Museum. 


£300-500 
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PAIR OF PROTO-PORCELAIN 
CELADON-GLAZED 
STONEWARE BOWLS 
WESTERN ZHOU DYNASTY 

A Ries ABE ih (H) 
each of squat baluster form with 


everted mouth rim, the shoulder 
decorated with a band of rope 


pattern and attached with a loop 
handle, the sunken base with three 


carved streaks (2) 
widths: 10.8cm and 11cm 


Provenance: Private Taiwanese 


collection 
110 £500-700 
YUE CELADON-GLAZED TEA BOWL 
TANG DYNASTY 
E eS SHEER 


the shallow conical bowl supported on a short foot, the recessed 
base with a small circular indentation at the centre, resembling 
the form of a ceremonial jade ‘bi’ disc, the bowl covered overall 
with olive-green celadon glaze, with six fire marks encircling the 
perimeter of the base (1) 

15.1cm diameter 

Provenance: Private Taiwanese collection 


Note: Similar examples can be found in museums and auctions: one 
dated to the Tang dynasty is in the collection of the Palace Museum, 
Beijing (www.dpm.org.cn/collection/ceramic/227461.html); one 
dated to the Tang dynasty to Five dynasties is in the collection 

of the Harvard Art Museums, object number 2006.170.239; few 
others were sold at Christie's Hong Kong, 7 Dec 2021, lot 3229 and 
9 Oct 2019, lot 218; Sotheby’s Hong Kong 25 Nov 2022, lot 413 and 
16 Dec 2021, lot 5010. 


£400-600 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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PAIR OF AMBER-GLAZED ‘FISH AND 
FLOWER’ DISHES 

LIAO DYNASTY 

i SFR ED AREA ee (—#) 

each with stepped sides, the interior with three 
small unglazed spur marks, mould-pressed with 
design of a chrysanthemum flower in the centre, 
encircled by a band of fish, further with brocade 
pattern below the mouth, covered with amber 
glaze suffused with brown streaks, stopped in 
the middle of the exterior, revealing the buff 
stoneware body (2) 

diameters: 13.6cm and 13.8cm 


Provenance: Private Taiwanese collection 
£800-1,200 
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TWO LONGQUAN CELADON 
‘CHRYSANTHEMUM’ DISHES 

SOUTHERN SONG DYNASTY 

PAR BESS HT A (Ht) 

each dish of chrysanthemum shape with a flat everted 
rim, applied overall with an olive-green celadon glaze, 
leaving only the foot ring unglazed and revealing the 
buff stoneware body (2) 

diameters: 12.5cm and 13cm 

Provenance: Private Taiwanese collection 

£600-800 
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GROUP OF THREE QINGBAI BOWLS 

SONG DYNASTY 

RB AMCO NMG NRH K SAMAENS 
He (=) 

comprising: two smaller tea bowls thinly potted 
with six lobed sides, supported on a short recessed 
feet; and one larger bowl of conical form with gently 
everted rim, the interior carved freely with floral 
design, the exterior further carved with parallel 
lines; all covered overall with pale bluish glaze, 
leaving the base unglazed revealing the white 
porcelain bodies (3) 

widths: 9.3cm, 9.6cm, 14.5cm 

Provenance: Private Taiwanese collection 

£500-700 
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TWO INSCRIBED CIZHOU WARES 

JIN TO YUAN DYNASTY, 13TH CENTURY 

SS MNSAMH BERM MMS AMAT Be Amt) 

both painted with brown on a white slip, the vase of meiping form, inscribed on the upper body with 

four Chinese characters reading fugui changming (wish you wealth and long life) between two bands; 
the bowl with its interior inscribed with four characters reading zhaocai lishi (ushering in wealth and 
prosperity) within double circles (2) 

the vase: 17.5cm high; the bowl: 15.6cm diameter 

Provenance: Private Taiwanese collection 


Note: A comparable Cizhou red-and-green-enamelled bowl inscribed with the same characters, dated to 
the Jin dynasty, was offered at Sotheby’s Hong Kong, 18 Oct 2022, lot 628; a larger meiping painted with 
brown ona white slip, inscribed with four-character qinggu meijiu (delicious wine), was sold at Beijing Poly, 
18 December 2017, lot 5137 


£300-500 


115 


CIZHOU TEADUST-GLAZED SGRAFFIATO ‘FLORAL MEIPING VASE 
JIN TO YUAN DYNASTY, 13TH CENTURY 

EIT ESRR ANERER ESHE 

the robustly potted bulbous body supported on a short splayed foot, 
surmounted with a short straight neck and terminating to a beaded mouth 
rim, the exterior carved through a glossy dark-olive green tea-dust glaze to 
the buff-coloured ground before firing with a broad band of flowery scroll 
below a leafy band, the glaze stopped above the foot, the base inscribed in 
ink with three Chinese characters, possibly the commissioner’s name (1) 
24.7cm high 


Provenance: Private Taiwanese collection 


Note: A closely comparable Cizhou meiping vase of similar shape and with 

floral decoration, dated to the Jin dynasty, was sold at Sotheby’s Hong Kong, 

2 June 2016, lot 620. Another comparable Cizhou-type meiping vase with similar 
cut-glaze technique and colour of the glaze, also dated to the Jin dynasty, was sold 
at Christie’s New York, 21 Mar 2014, lot 2087. 


£500-700 


63 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


PRIVATE SCOTTISH COLLECTION, NORTH BERWICK (LOTS 116-122) 


JIZHOU ‘PAPERCUT’ TEABOWL 

SOUTHERN SONG DYNASTY 

PAAR EMRS EAS 

robustly potted with gently rounded sides on tapered foot rising to a straight 
mouth, the interior resist-decorated with thirteen paper-cut-out plum 
blossomrosettes on a speckled beige-brown ground, the exterior covered with 
a dark brown glaze thinning near the foot exposing the buff body with burnt 
orange tinge (1) 


2 


16 


On 


10.9cm diameter 


Provenance: Private Scottish collection, North Berwick, has been collecting Asian 
ceramics for 25 years. 


Acquired from Yue Gu Zhai Antique Co., Hong Kong, on 19 September 2001. With a 
photocopied receipt ‘F2298’, listed ‘A Jizhou tea bowl with paper-cut prune design, 
Southern Song Dynasty, 1127-1279 A.D., and an original certificate of authenticity 
from the gallery. 


; Note: A comparable Jizhou teabowl with papercut resist-decoration, dated to the 
te j Southern Song dynasty, from the Charles B. Hoyt Collection, now in the Museum of 
B a Fine Arts, Boston, accession no. 50.2013. Also compare to a Jizhou ‘paper-cut’ ‘prunus’ 
2 bowl, Southern Song dynasty, sold at Sotheby’s Hong Kong, 3 December 2015, lot 225. 
Note the similarity of a relatively free-flowing arrangement of the floral decoration. 
Eo E ee Also see a Jizhou paper-cut resist-decorated teabowl, Southern Song or Yuan dynasty, 
a 12th-13th century, sold at Christie’s New York, 14 Sep 2012, lot 1397. 


£400-600 


117 
JIZHOU RUSSET-SPLASHED BLACK-GLAZED TEABOWL 
SOUTHERN SONG DYNASTY 

AAR SWS Mees 

of conical form with gently inverted mouth, covered overall with 

a thick black glaze suffused with russet streaks in the interior, 

the exterior with finer russet streaks on the outer mouth, glaze 
thinning down and ends irregularly near the foot to expose a beige 
buff body (1) 

11.3cm diameter 


Provenance: Private Scottish collection, North Berwick, has been 
collecting Asian ceramics for 25 years. 


Acquired from Jin Jin Lou Chinese Art Gallery, Hong Kong, on 19 
September 2001. With an original receipt ‘No.6’ issued by the gallery, 
dated the piece to the Southern Song dynasty, 1127-1279. 


£400-600 Ea | 
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JIAN WARE ‘OIL SPOT’ TEABOWL 

SOUTHERN SONG DYNASTY 

PR ERRA RS 

robustly potted with steep slightly rounded sides on 
ashort straight foot, rising to gently inverted mouth, 
covered overall with a thick black glaze suffused with 
dense variegated silvery streaks in the interior, the glaze 
thinning and ends irregularly on the exterior above the 


[ee] 


> 


foot to expose the beigy stoneware body (1) 
12cm diameter 


Provenance: Private Scottish collection, North Berwick, 
has been collecting Asian ceramics for 25 years. By repute 
acquired in Hong Kong in 2001. 


£500-700 


NORTHERN BLACK-GLAZED YUHUCHUN VASE 

JIN DYNASTY 

£k RASHES SA 

the elegant pear-shaped body resting on a short straight foot raising to a slender neck gently everting to a trumpet 
mouth, covered all over with a lustrous black glaze suffused with minute brown spots and russet features on the 
mouth rim and above foot (1) 

28.3cm high 

Provenance: Private Scottish collection, North Berwick, has been collecting Asian ceramics for 25 years. 


Acquired from Sotheby’s London, The Muwen Tang Collection of Chinese Song Ceramics sale, 12 November 2003, lot 20. 
With an original receipt. 


Exhibited: Song Ceramics from the Kwan Collection, Hong Kong Museum of Art, Hong Kong, 1994. Catalogue no. 159. 


Note: Compare to a similar black-glazed bottle vase, from the collection of Hirota Matsushige, published in the Illustrated 
Catalogue of Tokyo National Museum: Chinese Ceramics, vol. 2, Tokyo, 1990, no. 70. Another comparable example is from the 
collection of Mrs Alfred Clark, exhibited in Song Dynasty Wares: Chun and Brown Glazes, Oriental Ceramic Society, 1952, 
catalogue no. 89, subsequently sold at Sotheby’s, 25 March 1975, lot 19. 


£4,000-6,000 


66 


120 

TWO CELADON-GLAZED TEABOWLS 
SONG DYNASTY 

RENSSMISS Rk SMS (HM) 
comprising: a Yaozhou kiln celadon-glazed conical bowl, delicately potted and very gently waisted underneath the 
mouth, highlighted with a band; the other a celadon-glazed conical bowl (2) 


diameters: 11.4cm and 14.5cm 
Provenance: Private Scottish collection, North Berwick, has been collecting Asian ceramics for 25 years. 


The Yaozhou teabowl was acquired from R & G McPherson Antiques, London, on 14 June 2002. With a photocopied receipt, 
dated this piece to the Northern Song dynasty, ca. 12th century. 


£400-600 


121 


LARGE BLUE AND WHITE ‘MYTHICAL BEASTS’ 
JAR 

MING DYNASTY, 16TH CENTURY 

BA Ss Teme AE 

sturdily potted on a gently concave base, rising to 
broad shoulders and inverted mouth, painted around 
the body with a continuous scene of four mythical 
beasts with slender billowing flames in flight amongst 
auspicious clouds above a band of undulating waves 
crashing onto three-pointed rocky hills, a ruyi lappet 
border decorated the shoulders (1) 

30.5cm diameter 


Provenance: Private Scottish collection, North Berwick, 
has been collecting Asian ceramics for 25 years. 


Acquired from Solveig and Anita Gray Oriental Ceramics 
and Works of Art Gallery, London, on 8 August 1996. 
With an original receipt no. 561, dated this piece to Ming 
dynasty, mid-16th century. 


Note: Compare to a similar but more liberated decoration 
of mythical beasts in flight amongst flames, clouds, and 
splashes of water, above crashing waves and rocky hills, 
painted ona blue and white bottle vase, dated to the 
Ming dynasty, possibly Wanli period, ca. 1573-1620, 

in the collection of the British Museum, museum no. 
Franks.747 SOLVEIGORAY ANA GRAY, 


£1,500-2,500 
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RARE SMALL BLUE AND WHITE ‘FOUR IMMORTALS’ JAR 

MING DYNASTY, JIAJING MARK AND OF THE PERIOD 

A (CSE AAR RFA AREE SEA AE SE 

the quatrefoil lobed body sensitively moulded rising from a recessed base to a short straight rim, painted in vibrant underglaze-blue with a continuous 
scene of four Daoist immortals, including Li Tieguai leaning on his staff holding a double-gourd, Liu Haichan in joyous dance with his three-legged toad, 
together with Hanshan and Shide, amongst pine trees and rockwork, all beneath a ruyi lappet border, the base inscribed with a six-character Jiajing 
mark within a double-circle (1) 

12.2cm high 

Provenance: Private Scottish collection, North Berwick, has been collecting Asian ceramics for 25 years. 

Acquired from Solveig and Anita Gray Oriental Ceramics and Works of Art Gallery, London, 9 December 1998. With an original receipt no. 988 and a declaration 
of antiquity ‘Invoice G988’, both dated. 

Three circular paper labels from Solveig and Anita Gray attached on the jar, of which two on the base, the other in the interior of the mouth, all bearing the 
gallery’s inventory number ‘Z51’, corresponding to the receipt. Another smaller circular label on the base inscribed ‘38’, is the current owner’s inventory number. 


Note: The Jiajing Emperor (reign 1521-1567) started to pay excessive attention to his Daoist pursuits while ignoring imperial duties from the twenty-first year 
of his reign. According to the historical record Jiangxi Sheng Da zhi (Annals of Jiangxi), ‘Volume of Ceramics’, Jiajing Emperor commissioned many ceramic wares 
infused with the Daoist subject matter. This jar is a testimony of his Daoist obsession. The Daoist immortals depicted on this jar are Li Tieguai, one of the Eight 
Immortals; Liu Haichan, the God of Wealth; Hanshan and Shide, who are also known together as the Hehe Erxian Twins. It is rare to have them four depicted 
together. An ink and colour on silk scroll painting, painted by an imperial painter in the Ming Court Shang Xi (ca. 15th century), depicting these four immortals 
on crashing waves focusing on the God of Longevity in flight in the centre, now in the collection of the National Palace Museum, Taipei, museum number Gu Hua 
#3689. This scroll painting is painted in meticulous brush craftsmanship, whereas the depiction on the present jar takes on a freer style, aptly applied to the 
subject matter of Pengtou Sixian (Four Unkempt Immortals), and cleverly captures 


the liveliness, freedom from the secular judgement, and the nonchalant manner of 
the immortals. 


A highly comparable example of a blue and white ‘four immortals’ quatre-lobed jar, 

dated to the Ming dynasty, Jiajing mark and period, was sold at Sotheby’s New York, 
16 September 2009, lot 189. The same jar was subsequently offered at Poly Beijing, 
6 December 2011, lot 4938, then sold at the same saleroom, 28 July 2022, lot 5623. 


£5,000-7,000 
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SANCAI-GLAZED STEM CUP 

TANG DYNASTY 

E KAEM 

the wide shallow body of the cup supported on a tall splayed foot 
and terminated to an everted rim, the exterior of the cup covered 
with amber, green and straw glazes stopped above the foot, 
exposing the buff pottery body (1) 

11.5cm diameter 

£400-600 


124 

TWO SANCAI-GLAZED POTTERY FIGURES OF GROOMS 

TANG DYNASTY 

E KERNA (Am) 

each moulded standing on short plinth, right hand raised, left hand slightly curved, fists 
clenched as if securing the reins of horses, wearing long amber-glazed pleated tunics 
with large green lapels (2) 

heights: 33.3cm and 33cm 


Provenance: Private Scottish collection, Melrose; acquired in China in the 1940's when 
working for Shell, thence by descent 


£600-800 


125 

QINGBAI-GLAZED FUNERARY VASE 

SONG DYNASTY 

OR A Ana ee eH 

the ovoid body supported on an everted short foot, the shoulders applique with undulating 
skirting and a duck resting on it, the ribbed long neck towering up further applied with a 
moulded dragon, terminating at a garlic-mouth, covered overall with a white glaze with 
bluish tinge, the glaze thinning and terminating unevenly above foot (1) 

52cm high 

Provenance: Formerly in a Scottish collection from Wilmslow, formed in the 1950’s 


£600-800 
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126 

PAINTED CIZHOU ‘FLOWER’ HANDLED VASE 

SONG/JIN TO YUAN DYNASTY 

RETT HONS Beez CAO RH 

of spindle shape, supported on a short splayed foot and surmounted with a short neck with everted rim, with four small handles near the mouth, the 
upper body covered in cream glaze and dark brown paint with a floral motif, and covered in dark brown on the lower body and the base, with some kiln 
grits attached to the foot ring (1) 

31cm high 

Provenance: Private Canadian collection 


Note: This type of vase with similar or related forms are in different museum collections: two respectively dated to Song and Yuan dynasty are in the collection 
of the National Museum of Korea, accession numbers: Deoksu 2630 and Deoksu 3808; one decorated with phoenixes and dated to the Yuan dynasty is in 

the Palace Museum, Beijing; another vase painted with small boys holding leaves and the inscription Renheguan {AMEE is in the collection of British Museum, 
museum number PDF.316. 


£2,000-3,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


WHITE-RIMMED BLACK-GLAZED TEA BOWL 

SONG DYNASTY 

RAE tae hs} ee 

of conical form, supported on a short foot and terminating to a flared rim, 
covered inside and out with a lustrous black glaze stopping above the foot, the 
wide mouth rim covered with a band of creamy white slip under a clear glaze, 
the unglazed base revealing the beige stoneware body (1) 

11.8cm diameter 

£600-800 


BLACK-GLAZED OVOID JAR 

JIN TO YUAN DYNASTY, 13TH CENTURY 

£37 RARE 

the ovoid body supported on a short foot, surmounted with a waisted mouth with 
flared mouth rim, two loop handles flanked on the neck, covered overall in a lustrous 
mirror-black glaze stopped above the foot, revealing the beige stoneware body (1) 
20.3cm high 


Note: Two closely comparable black-glazed bottles with two lugs, both dated to the Yuan 
dynasty, are in the collection of the National Museum of Korea, accession numbers Sinan 
15891 and Sinan 1021. 


£600-800 


HENAN RUSSET-PAINTED BLACK-GLAZED JAR 

NORTHERN SONG TO JIN DYNASTY 

TRESS A See ROE 

the globular body rising to pronounced rounded shoulders and surmounted 
by a narrow flanged neck, freely painted on the exterior in bold russet-iron 
brush strokes with stylised phoenix or bird motif against a thick, glossy 
black glaze, extending to the interior and the base, leaving only the foot ring 
unglazed, revealing the pale brown stoneware body (1) 

21.5cm high 


Note: Ovoid jars of this type, with this distinctively small, double-ringed mouth, 
are termed xiaokou ping (small-mouthed bottles), and were probably used for 
storing wine and other liquids. Typically dark-glazed, such bottles are often 
painted in russet and in this instance decorated with an abstract phoenix design. 
Birds in flight, or abstract floral decoration, rendered with vigorous, calligraphic 
strokes, are also characteristics of these jars. 


A jar of this type, with floral decoration rather than the birds on the shoulder of the 
present jar, in the collection of Dr Robert Barron, is illustrated by R.D. Mowry in 
Hare’s Fur, Tortoiseshell, and Partridge Feathers, Cambridge, 1996, p. 165, no. 55, and 
subsequently sold at Christie’s New York, 30 March 2005, lot 303. Compare also a 
related jar of larger size from the Robert H. Ellsworth Collection, sold at Christie’s 
New York, The Collection Of Robert Hatfield Ellsworth Part | - Masterworks 
Including Indian, Himalayan And Southeast Asian Works Of Art, Chinese And 
Japanese Works Of Art, 17 March 2015, lot 19. Another jar of similar form and 
similarly decorated with phoenix, was in the Linyushanren collection and sold at 
Christie’s Hong Kong, 2 Dec 2015, lot 2823. 


£800-1,200 
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LONGQUAN CELADON-GLAZED ‘FLORAL BOWL 
SOUTHERN SONG TO YUAN DYNASTY 
ARET HERS BEBE 

the deep rounded sides rising from a short foot to a slightly 
everted rim, carved freely with designs of stylised flowers in 
the interior, the exterior with vertical curvy lines, covered all 
over in an olive-green celadon glaze, leaving the sunken base 
unglazed and revealing the buff stoneware body (1) 

20.5cm wide 

£400-600 
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CARVED WHITE-GLAZED ‘PHEONIX’ JAR 

MING DYNASTY OR LATER 

BABY LAS FHA RWIS = ae 

the ovoid body rising from a slightly concave base to a short 
straight mouth, carved with a phoenix in flight amongst clouds 
above a lappet band, covered with a translucent pale celadon 
glaze, base unglazed (1) 

13cm wide 

£1,500-2,000 
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DEHUA GUI-FORM INCENSE BURNER 

INSCRIBED IN INK WITH QIANLONG YIYOU YEAR, 1789AD 
AiE (CRSA I eee a Sim BLA 
HERSE 

the compressed globular body raised to a waisted neck and 

short flared mouth, flanked with moulded twin Buddhistic lion % 
mask handles, applied with creamy white glaze, inscribed in | 
the unglazed interior and base indicating the piece was made + 
in the Qianlong Yiyou year, corresponding to 1789AD (1) 

13cm wide a 


Provenance: Private Scottish collection, Stirlingshire 
£500-700 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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GUAN-TYPE HANDLED ‘HU’ FORM VASE 

YUAN/MING DYNASTY OR LATER 

T/ARA BHA BH 

the pear-shaped body of rounded archaic bronze hu form, raised on a moulded pedestal 
foot, with a double band encircling the upper body and another on the neck below the pair 
of tubular handles, covered overall with a pale grey-blue glaze (1) 

17.5cm high 


Provenance: Formerly in a private Swedish collection, acquired from Bukowskis, Stockholm, 
Sweden in 1986, The Collection of Gustaf Hillestrém. 


Published: Exhibited in the exhibition ‘Orientalisk Forntid’, from Gustaf Hillestr6m Collection, at 
Bukowskis, 27 December 1986 - 25 January 1987, lot 174. p. 19. 


Note: The original exhibition catalogue dated this vase to the Yuan-Ming dynasty. Translation of 
the original catalogue: “174. VASE, bell-shaped with tubular handles, bulbous mouth, light green 
glaze. Yuan-Ming. Height 17.5 cm. Foot chip, glaze crack.” 


£2,000-3,000 
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WHITE-GLAZED MOULDED AND 
INCISED ‘DRAGON’ PORCELAIN 
SPECIMEN 

MING DYNASTY 

BR BH PHAR ED AIRE ASSIA 
standing on an unglazed ring foot, rising 
to rounded sides, the interior moulded 
with dragons, exterior above foot with a 
band of incised lappets, applied overall 
with a white glaze with very pale greyish 
blue tinge (1) 

18cm wide 

£300-500 
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WHITE-GLAZED ANHUA-DECORATED ‘DRAGON’ STEM BOWL 
YONGLE MARK 


KERER ZITA AHE RE EB 


the gently curved and flaring sides rising from a tall spreading foot, finely incised to the exterior with two five-clawed dragons amongst ruyi-head 
clouds, all above a lappet band, the interior incised with a four-character Yongle seal mark within a double-circle, covered overall in a white-glaze 
pooling to a greenish tint to the incised decoration (1) 


15.2cm diameter 
Provenance: Private collection, acquired from Italy. 
£8,000-12,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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GUAN-TYPE CRACKLE-GLAZED ‘HU’ VASE 
QING DYNASTY, 18TH-19TH CENTURY 


ABMS SAAR 


of rectangular section, moulded on the shoulders with slightly raised 


ridged bands, the neck flanked by two animal-shaped handles, covered 


overall with a crackled greyish-celadon glaze (1) 


20.5cm high 


Provenance: Formerly in a private collection in South France, Dordogne 


£800-1,200 
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CARVED PORCELAIN FIGURE OF A SEATED 


LUOHAN 


SOUTHERN SONG DYNASTY 


shown seated in royal ease pose on a rock podium, 
his left hand holding a bowl and resting on the left 
thigh, whilst his right arm half raising in front of his 
chest, wearing long robes and exposing his chest, 
his face in serene expression with well-defined 


features (1) 
16.5cm high 


Provenance: Formerly in a private Swedish collection 


£2,000-3,000 
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SWATOW BLUE AND WHITE DISH 

MING DYNASTY 

AA BNR CERNE 

robustly potted in conical form, inscribed with a character 
in the centre enclosed by scrolling abstract designs with 
rectangular panels (1) 

23.2cm diameter 


Provenance: Formerly in the collection of Andrew McIntosh 
Patrick, managing director of London’s Fine Art Society. 


Published: World of 
Interiors, June 2007, 
page 152 and Times 
Magazine, 16 March 
2002, page 51; 
illustrated in Andrew 
McIntosh Patrick’s 
home at 34 Craven 
Street near Trafalgar 
Square, London. 


£300-500 
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LARGE COPPER-RED ‘LOTUS’ VASE 
QING DYNASTY, QIANLONG MARK 

AND OF THE PERIOD 

SERRE MBAR EAS KAT 
BAB 

of archaic ritual bronze ware hu form, finely 
decorated on the body with a wide band of 


flowers in foliage scrolls, framed by a frieze 
of ruyi and waves, below the mouth further 
with a band of waves, the neck with a band 
of scrolling flowers, the shoulder decorated 
with lotuses in foliage scrolls surmounting 
tumultuous waves, the base inscribed with a 
six-character Qianlong mark in underglaze 
blue (1) 

57cm high 

Provenance: Formerly in the collection of 


Adrianus Cornelis Maria Verhelst (b. 26th 
February 1955), The Netherlands (by repute) 


Note: Compare to a slightly smaller rare large 
‘lotus’ vase, similar in design and decoration, 
but painted with cobalt blue, two lug handles 
intact, seal mark and period of Qianlong, sold 
at Sotheby’s Paris, 18 June 2020, lot 12. 


£300-500 


NR x Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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RARE AND RETICULATED FAHUA ‘BOYS AT PLAY’ LARGE JAR 
MING DYNASTY, 15TH-16TH CENTURY 


BA PARSE RE LAME 

of baluster form, the openwork outer layer depicting boys at play in groups in an outdoor setting, some seated with musical instruments, some 
attending to a large lotus pond, some playing with puppets and toys, between a band of beribboned auspicious motifs against leafy scrolls ground on 
the shoulder, and a border of petal lappets encircling the foot, all below a collar of crashing waves on the neck, with a finely carved hardwood stand (1) 
33cm high 


Provenance: Private Scottish collection, Edinburgh; inherited from current owner’s grandfather, who was a freelance ceramic restorer and acquired this piece 
before the First World War 


Note: Fahua, meaning designs with boundaries, is a term probably coined by connoisseurs in the 1920s, refers to a palette and style of ornament rather than a 
kiln site. Fahua-type wares are mostly ornamented with designs outlined in relief with brightly coloured lead-alkaline glazes from a distinctive palette. During the 
Ming dynasty, fahua ceramics tended to be rather large-scale, mostly vases, wine jars and garden seats. [1] The example offered here falls under the category of 
wine jar. For a related reticulated fahua wine jar, decorated with Eight Daoist Immortals, dated to the Ming dynasty, 16th century, is in the collection of the British 
Museum, museum no. 2003,0731.1. Also compare to other reticulated fahua wine jars decorated with figures, Ming dynasty, in auctions, two were offered at 
Sotheby’s New York, 24 March 2018, lot 1542 and Sotheby's Hong Kong, 9 October 2020, lot 3616; one was sold at Christie’s Hong Kong 19 Mar 2020, lot 103. 


[1] Harrison-Hall, J. Ming Ceramics In the British Museum, London: The British Museum Press, 2001, pp. 406-409. 
£1,000-1,500 
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GE-TYPE CRACKLE-GLAZED INCENSE BURNER 
QING DYNASTY, 18TH CENTURY 

8 RMR A SM 

the bulbous body raised on a short ring foot to a slightly 
waisted neck with a flared rim, the rim flanked with two 
angular handles, the vessel covered overall in a layer of 
yellowish-brown glaze suffused with a network of black and 
faint russet crackles, with a zitan wooden cover topped with 
an agate finial of a lingzhi fungus form (1) 

9.5cm diameter; 13cm wide across handles 

Provenance: Private English collection, London; acquired from 
a deceased house in Brighton 


Note: Ge-type crackle-glazed with a brownish tint is called 

the ‘huang ge-glaze’, meaning the yellow ge-glaze. It is done by 
applying an extra layer of beige glaze on top of a white ge-glaze. 
Compare to a yellow ge-glazed incense burner, dated to the 
early Qing dynasty, flanked with elephant ears, sold at Sungari 
Beijing, 18 June 2017, lot 2154; Also compare to a slightly larger 
example, with similar angular handles and denser crackles, in the 
collection of the Palace Museum, Beijing. 


£2,000-3,000 
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IRON-RED AND GREEN-ENAMELLED GILT-GROUND VASE 
QING DYNASTY, KANGXI MARK AND OF THE PERIOD 
TEARS ER Sed AL Re OU 


of yenyen vase form, painted overall with lotus flowers and leaves ina 


pond, all against a gilded ground, the base inscribed with a six-character 
Kangxi mark in underglaze blue in double circle (1) 
20.9cm high 
£300-500 
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GUAN-TYPE FIVE-SPOUT VASE 

QING DYNASTY, YONGZHENG MARK, 18TH-19TH CENTURY 
SSR AER EAIA 

of square-section, standing on a flared ring foot, rising to a narrow mouth in the centre 
enclosed by four smaller tubular mouths, applied overall with a pale celadon glaze with 
blue tinge suffused with a wide network of russet crackles, one side of the body signed, 
possibly ‘Wo Ji’ and a red seal ‘Tao’, the base inscribed with a four-character apocryphal 
Yongzheng mark in iron-red (1) 
14cm high 

£300-500 
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GILT-DECORATED TEA-DUST-GLAZED ‘FLORAL 
SCROLL BOTTLE VASE 

QING DYNASTY, JIAQING MARK AND OF THE PERIOD 
BRERNE ARRAS OR EMS Si 

the compressed globular body resting on a slightly waisted 
ring foot, rising to a long cylindrical neck, finely painted 

in gilt with scrolling tendrils with lotus flowers within a 
ruyi band under the mouth and a lappets band above the 
foot, all against an even tea-dust-glazed ground, the base 
inscribed with a six-character Jiaqing mark in gilt (1) 
30.5cm high 


Provenance: Formerly in a private European collection, 
bought in Australia 


Note: Tea-dust-glazed bottle vases are well-known, most 
notably made in the Qianlong period. Compare to a similar 
vase in shape but broader cylindrical neck, Qianlong mark and 
period, in the collection of the British Museum, accession no. 
735-1883. 


Tea-dust-glazed wares with additional silver, gilt, or enamel 
decoration are rare. Compare to a hexagonal vase with 
tea-dust-glazed and gilt decoration, dated to the Qing dynasty, 
1720-1820, in the British Museum, museum no. Franks.57; 
See another rare gilt-decorated tea-dust-glazed double-gourd 
handled vase, Qianlong mark and of the period, was sold at 
Christie's Hong Kong, 28 Nov 2005, lot 1311. 


£6,000-8,000 


APPLE-GREEN-GLAZED ‘LOTUS’ BOWL 
< QING DYNASTY, DAOGUANG MARK AND OF THE PERIOD 
_— BEKRREK BRR 
moulded as a lotus flower, covered overall with a light apple 
green glaze save for the base, the base inscribed with a 
six-character Daoguang mark in underglaze blue (1) 


12.8cm diameter 
£1,000-1,500 


SLIP-DECORATED BLUE-GLAZED ‘DRAGON’ DISH 

YUAN DYNASTY OR LATER 

FORA SEER Ah A REAR 

flat base, short straight sides, everted rim, applied overall with a deep 
blue glaze, the centre with white slip of three-clawed dragon, base 
unglazed (1) 

16.8cm diameter 

Note: Two comparable examples, each further decorated with flaming 
pearls, are in the collection of the British Museum, one from the Sir 
Percival David Collection, museum no. PDF,A.562, the other’s museum no. 


1947,0712.231; Also see another comparable dish, without the flaming pearl 
like the current lot, in the collection of the Palace Museum, Beijing. 


£300-500 


BLUE-GLAZED HEXAGONAL VASE 

QING DYNASTY, DAOGUANG MARK AND POSSIBLY OF THE PERIOD 
BBHRREK BWANA RB 

the faceted baluster body standing on a splayed foot and rising to a waisted 
neck flanked by a pair of tubular handles, applied overall with a dark blue 
glaze, saved for the foot rim left unglazed, the countersunk base inscribed 
with the six-character Daoguang mark in underglaze-blue (1) 

24.8cm high 

£300-500 


LARGE BLUE-GLAZED JAR 
MING DYNASTY 


AR HAARE 

sturdily potted with a subtly flared foot, rising to wide shoulders, waisted short straight neck 
and lipped rim, covered overall on the exterior with a navy blue glaze (1) 

38cm high 


Provenance: Formerly in a private European collection 


£2,000-3,000 
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GILT-DECORATED POWDER-BLUE-GLAZED BALUSTER VASE 
QING DYNASTY, 19TH CENTURY 

iS REECE Re 

sturdily potted on a gently flared foot, raised to a globular body and short 
straight mouth, painted in gilt with floral bush with butterfly and bird in 
two cartouches, all below a floral and ruyi collar, the base painted with a 
double-circle in underglaze blue (1) 

24.7cm high 

Provenance: Private Scottish collection, Glasgow 

£300-500 
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GREEN-GLAZED VASE 

QING DYNASTY, 19TH CENTURY 
iS BRS AHA 

the bulbous body supported ona 
short foot and surmounted a long 
neck, covered overall in a bright green 
crackled glaze, the base covered ina 
crackled glaze with ivory tinge (1) 
20cm high 

Provenance: Formerly in a private 
French collection, Versailles 
£500-700 
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GILT-DECORATED POWDER-BLUE-GLAZED BOTTLE VASE 

QING DYNASTY, GUANGXU MARK AND OF THE PERIOD 
AARRE As BRE AH 

the bulbous body painted with a pair of dragon and phoenix each chasing 
a flaming pearl amongst ruyi-headed clouds and flames, the waisted neck 
further with Eight Buddhist Emblems borne on ribbons, the shoulder 
decorated with a band of lotus and shou longevity character, the base 
inscribed with a six-character Guangxu mark (1) 

38.6cm high 

£2,500-3,000 
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CARVED CELADON-GLAZED ‘DRAGON’ SLEEVE VASE 

QING YI TANG MARK 

BB EUS Os Ae Be SETA A EAA 

with anhua decoration of two ferocious confronting dragons amongst 

clouds and above crashing waves chasing a flaming pearl, the waisted 

neck with a band of upright plantain leaves, applied overall with a 

translucent pale celadon glaze, the base carved with a four-character Att 
‘Qing Yi Tang Zhi’ (made for the Qingyi Tang) hall mark (1) 
34cm high à 
£2,500-3,500 N 
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FLAMBÉ-GLAZED ARROW VASE, FANGHU 

QING DYNASTY, TONGZHI MARK, 19TH CENTURY 

a iak SSHR BAS 

of rectangular section with indented corners, the neck flanked by a pair 
of rectangular lugs, two main sides of the body each with a peach-shaped 
cartouche, covered overall with thick glaze of dark red tone streaked 
with lavender, turquoise, and cream, the base incised with a six-character 
Tongzhi mark (1) 

30cm high 


£300-500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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PAIR OF IRON-RED-DECORATED 

‘LOTUS AND LONGEVITY’ CUPS 

QING DYNASTY, GUANGXU MARK AND 

OF THE PERIOD 

AARRE BAL ABS BEA eth (i) 
each of bell form, painted above the foot with a band 
of po-phase flowers borne on scrolling tendrils with 
peaches, all underneath stylised shou characters, the 
base inscribed with a six-character Guangxu mark in 
iron-red (2) 

8.8cm diameter each 

£300-500 


154 


PEACHBLOOM-GLAZED BRUSH WASHER 
QING DYNASTY, KANGXI MARK BUT 19TH CENTURY 
ja RERI BLD ALAR 


applied with a glaze of soft rose colour thinning to pale pink at 
the sides, variegated with yellowish-green and brown spots, the 
base inscribed with an apocryphal six-character Kangxi mark in 
underglaze blue (1) 

10.8cm wide 


£300-500 
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FLAMBÉ-GLAZED ‘POMEGRANATE’ LOBED VASE 

QING DYNASTY, QIANLONG MARK, 19TH CENTURY 

iS En ESAn 

of hexafoil lobed section with waisted neck and everted floral 
rim, standing on a low everted foot, applied overall with a thick 
deep red glaze with purple and lavender streaks, the glaze 
thinning on the edges revealing creamy borders, the base 
applied with a caramel-coloured glaze and impressed with the 
six-character Qianlong seal mark (1) 

17cm high 

Note: Two related flambé-glazed lobed vases, of more rounded and 
squatted forms, Qianlong seal marks and of the period, were sold at 


Christie’s Hong Kong, 29 May 2013, lot 2278 and Bonham’s London, 
6 November 2014, lot 196. 


£300-500 


SZ : 
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CORAL-GROUND RESERVE-DECORATED ‘LOTUS’ BOWL 
QING DYNASTY, QIANLONG MARK AND OF THE PERIOD 


TSC EDR ACE HC MAAL H A ANE 


with deep rounded sides rising from a short spreading foot to an everted rim, painted around the exterior in reverse technique with leafy 
scrolls of lotus, hibiscus and peony reserved on a rich coral red ground, the interior glazed white, the base with a six-character Qianlong mark in 
underglaze-blue (1) 


13cm diameter 
Provenance: Private English collection, acquired from a deceased estate of a property in Holland Park, the owners reputedly a minor 
aristocratic British family who attended the coronation of Her Majesty Queen Elizabeth II in 1953 (by repute). 


£8,000-12,000 
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GILT BOWL 

YONGZHENG MARK 

AER ASM 

potted with slightly rounded sides raised on a short ring foot to a gently flared 
rim, covered inside and out with lustrous gilding, the base inscribed with a 
six-character Yongzheng mark within double circles in underglaze blue (1) 


10.6cm diameter 


Note: Compare to a related rare gilt bowl, Yongzheng mark and of P+ 34 


the period, sold at Christie’s New York, 25 Sep 2020, lot 1840. 


£1,500-2,000 A 


159 


TWO CORAL-RED-GROUND GILT-DECORATED ‘DOUBLE HAPPINESS’ BOWLS 
QING DYNASTY, TONGZHI MARK AND OF THE PERIOD 

AMARRE AL HS SS ote HR) 

each of deep rounded sides resting on a short straight foot, inscribed on the exterior with 
vertical bands of Shuangxi, double happiness motif, between two key-fret bands on the mouth 
and above the foot, the foot further with a Shuangxi band, all against a coral-red-ground, the 
base inscribed with a six-character Tongzhi mark in underglaze blue (2) 


diameters: 12.2cm and 12.4cm 
£300-500 
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YELLOW-GLAZED PLATE 

QING DYNASTY, GUANGXU MARK AND OF THE PERIOD 
BIHAR RE tis 

potted ona short ring foot rising to wide mouth, applied overall 
save for the base with a bright yellow glaze, the base inscribed 
with a six-character Guangxu mark in underglaze blue (1) 
26.4cm diameter 

£300-500 
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RARE LARGE YELLOW AND RED-ENAMELLED 
‘DRAGON AND PHEONIX’ DOUBLE-GOURD VASE 
MING DYNASTY, JIAJING MARK AND OF THE PERIOD 


Assis Bit AMARANTE RACERS 
FORE 


sturdily potted on a flared foot rising to a larger globular 
body, waisted middle section, further with a smaller 
rounded body topped with a tubular mouth, enamelled 
in iron-red ona yellow ground to leave the designs 

in reserve, the black enamel outlining dragons and 
phoenixes with clouds in roundels separated by floral 
scrolls and auspicious emblems both on lower and upper 
bulbs, the mouth and middle section each with a floral 
scroll band, the base inscribed with a six-character Jiajing 
mark in underglaze blue (1) 

43cm high 

Provenance: Formerly in a private English collection 


Note: During the Jiajing reign, the range of colour 
combinations on ceramics was expanded. The red enamel 
painting onto a yellow glaze was an innovation of that time. 
First, a yellow overglaze was fired onto the ware, then red 
enamel was added with the designs reverse; later black 
enamel was used to add the details. [1] 


Several related examples with dragon and cloud as the motif 
can be seen on different wares, mainly jars. See a lidded jar 
with cloud and dragon decoration in overglaze yellow on 
red ground, Jiajing mark and period, in the National Palace 
Museum, Taipei, museum no. Gu Ci Wx% 6090N; Another 
comparable jar with more rounded lower sides, without a 
lid, is in the collection of the British Museum, museum no. 
1930,0719.48, and illustrated by Jessica Harrison-Hall in 
Ming Ceramics in the British Museum, London, 2001, no.9:90; 
Various similar jars were seen in auctions, one sold at 
Sotheby’s Hong Kong, 07 October 2015, lot 3659, another 
one previously in the collection of the Manno Art Museum, 
no. 388 and subsequently sold at Christie's Hong Kong, 28 
Oct 2002, lot 540. 


A slightly larger (45.1cm high) and less bulbous double gourd 
vase, decorated with similar colour scheme and technique, 
but painted with lotus scroll instead of dragons and 
phoenixes, previously in the collection of the Qing Court, is 
now in the collection of the Palace Museum, Beijing. 


[1] Harrison-Hall, J. Ming Ceramics In the British Museum, 
London: The British Museum Press, 2001, pg. 254. 


£10,000-15,000 


k 
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Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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BLUE AND WHITE-DECORATED GILT-GLAZED CUP 

QING DYNASTY, KANGXI MARK, 18TH-19TH CENTURY 

Ss RAR SCEMS RO 

the steep body resting on a ring foot, covered on the exterior with a luscious 
golden glaze, above the foot with a reverse design of scrolling floral and foliage 
in underglaze blue, the base inscribed with a six-character Kangxi mark within 
double-circles in underglaze blue (1) 


5.7cm diameter 
£1,000-1,500 
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GILT-DECORATED CORAL-RED-GROUND STAND 
QING DYNASTY, 19TH CENTURY 

i ABER MAME EURE 

standing on five bracket feet joint with stretchers, waisted neck and lipped 
rim, recessed rounded top, gilded overall with po-phase flowerheads borne 
on scrolling tendrils, all on a coral-red ground, the base inscribed with a 
four-character ‘Shen De Tang Zhi’ mark in gilt (1) 
13.5cm diameter 

£300-500 
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YELLOW-GLAZED CUP 
QING DYNASTY, YONGZHENG MARK BUT 19TH CENTURY = } 

A ELE RK SS AF iS. 

the steep rounded sides sitting on a short ring foot, covered overall Pc = wW. 
save for the base with a luscious yellow glaze, the base inscribed H 


with a six-character Yongzheng mark within double rings in m e 
underglaze blue (1) g 
b 


6.2cm diameter 
£1,500-2,000 
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ROBIN’S-EGG-GLAZED BOWL 

QING DYNASTY, 19TH CENTURY 

A HRANA E 

delicately potted with deep rounded sides, applied on the exterior 
with a turquoise ground suffused with fine purple-coloured bubbly 
network, the interior and base covered in turquoise glaze, the 

base inscribed with a four-character ‘Shi Yan Zhai Zhi’ mark within 


square panels in iron-red on a turquoise ground (1) 
18.6cm diameter 
£300-500 


166 


BLUE-GLAZED ‘DRAGON’ BOWL 

WANLI MARK, POSSIBLY QING DYNASTY 
RAAN BRK eee ASIA 

with deep rounded sides rising to a flaring rim 
froma short foot, the base of the interior carved 
with a coiling dragon in a double circle, the 
exterior also carved with two sinuous dragons, 
covered inside and out with a deep cobalt blue 
glaze stopping neatly around the foot ring, 

the base glazed in white and inscribed with a 
six-character Wanli mark in underglaze blue (1) 
16cm diameter 


Provenance: Formerly in the collection of a US east 
coast collector, acquired in 1970s 


£3,000-5,000 


E3 


167 


COPPER-RED ‘PEONY’ YUHUCHUN VASE 

20TH CENTURY OR EARLIER 

ZHR RARR HAA ESS 

the pear-shape body supported on a short foot, surmounted by 

a waisted neck flaring at the mouth, painted in copper red with a 
broad band of undulating stems of blossoming peony flowers with 
foliage, all between upright lappets at the base and beneath a band 
of a keyfret border, similarly decorated with peony at the neck (1) 
31.5cm high 

Note: A closely comparable copper-red ‘peony’ yuhuchung vase, dated 


to the Ming dynasty, Hongwu period, was sold at Sotheby’s Hong Kong, 
8 October 2019, lot 3610. 


£2,000-3,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ 
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section on page 2 
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168 

IRON-RED AND GRISAILLE-DECORATED ‘LANDSCAPE’ BRUSH POT 
QING DYNASTY, 19TH CENTURY 

A BAS2 KAMER 

painted with two figures walking in a dramatic shanshui landscape leading 
towards houses, the base unglazed (1) 

12.7cm high 

£300-500 


169 


IRON-RED AND GRISAILLE-DECORATED ‘IMMORTALS’ VASE 
QING DYNASTY, 19TH CENTURY 

iS CHR BAST ABO 

the ovoid body resting on an everted foot, rising to trumpet-neck and 
galleried rim, painted around the body with Daoist immortals, reverse 
with gnarled pine trees and rockwork, the base painted with a conch 
borne on ribbon (1) 

41cm high 


£300-500 


170 


GE-TYPE-GROUND BALUSTER VASE 

QING DYNASTY, 18TH-19TH CENTURY 

7A (AS aS StS TC HHA 

sturdily potted on high everted foot, raised to a tapered body, long 
waisted neck and flared mouth, two sides of the neck moulded with 
flowering prunus, raised branches as loop handles, the decoration 
covered in bronze glaze, against a creamy white ground suffused with a 


network of dark and russet crackles (1) 
45.4cm high 
£400-600 
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171 


COPPER-RED-GLAZED DISH 

XUANDE MARK, POSSIBLY QING DYNASTY 
Nat SRNR SAME 

with rounded sides rising from the short, 

tapering foot, covered in a rich red glaze save for 
the white-glazed base, the base incised with a 
six-character Xuande mark within a double circle (1) 


20.6cm diameter 
£1,500-2,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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172 


IRON-RED-DECORATED ‘DRAGON’ CHARGER 

QING DYNASTY, GUANGXU MARK AND OF THE PERIOD 

BHARREK Bales SAE 

decorated to the interior with a pair of confronting dragons contesting a flaming pearl highlighted in gilt, surrounded by scrolling clouds and scattered 
flames, the exterior is similarly decorated with two further striding dragons, each chasing a flaming pearl, the base inscribed with a six-character 
Guangxu mark in iron-red (1) 


34.6cm diameter 
£1,000-1,500 


# kK 
Fit 
Mt 
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173 


BLUE AND WHITE MELON-SHAPED BOX AND COVER 
MING DYNASTY 


WSCA S 


supported on a short recessed foot, the ten-lobed cover painted intermittently with 


flower and wave patterns encircling a large chrysanthemum flower (1) 


13.2cm diameter 
£300-500 


TWO BLUE AND WHITE ‘DRAGON AND PHOENIX’ CUPS 
WANLI MARK AND POSSIBLY OF THE PERIOD 


BERRI ARRA (H) 


each painted with a five-clawed dragon and a phoenix on the exterior 
amongst ruyi-head cloud, the base inscribed with a six-character Wanli 


mark in underglaze blue within a double circle (2) 
6.3cm diameter each 

Provenance: Formerly in a private Swedish collection 
£1,500-2,000 


175 


BLUE AND WHITE ‘DEER AND PINE TREE’ BOTTLE VASE 
QING DYNASTY, 19TH CENTURY 


EKAN SE 


of pear form with flared mouth rim, the body painted with a striding deer 


amongst rockwork underneath a pine tree (1) 
19.1cm high 

Provenance: Private Scottish collection, Edinburgh 
£300-500 
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176 


LARGE BLUE AND WHITE ‘RUYI AND LOTUS’ BOWL AND COVER 

QING DYNASTY, KANGXI PERIOD 

RR SLUR BLRES HMMABH 

the steep rounded sides rising to a short upright rim and supported on a slightly tapered foot, the exterior vibrantly painted in rich and varied tones 
of underglaze blue with alternating ruyi-head and lotus motifs issuing from connected foliage stems, the slightly domed cover with similar decoration 
surrounding a knop in the form of a seated gilt-decorated Buddhist lion dog stepping on a brocade ball, the base with two concentric circles in 
underglaze blue (1) 

26.3cm high 

Provenance: Private Scottish collection, inherited from current owner's grandmother. The late grandmother would buy from auctions in London or the West 
Country where she was based. The collection was formed in the mid-20th century. 

With a cropped catalogue label stuck to the base of the interior, reading “[lot] 128 An 18th century Chinese circular china covered jar with gilt kylin knop and 
painted in underglaze blue with stylised flowers and scrolls 9 1/4” 


Note: It is rare to find blue and white bowl and cover of this form and in large size, whilst the decoration of Buddhist foo dog, ruyi head and lotus are associated 
with Buddhism. A pair of large blue and white lidded bowls of similar shape, decorated with qilin and dated to Kangxi period, are in the Burrell Collection, Glasgow, 
museum no. 38.1104. Another Kangxi example of similar form but slightly smaller in size (23.7cm high) and painted with landscape is in the Palace Museum, 
Beijing, no. 3568 Xin #136735. A further comparable example decorated with ‘Story of the white hare’ was sold at Sotheby's New York, ‘Kangxi: The Jie Rui Tang 
Collection’ on 19 March 2019, lot 362. 


£800-1,200 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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177 

BLUE AND WHITE ‘FLORAL WATER SPRINKLER 

QING DYNASTY, 18TH CENTURY 

A BLEARRS 

of bottle form with a globular body supported on a flared foot rising to a 
long narrow tapering neck, painted with floral sprays on the body (1) 
18cm high 

£400-600 


t 
178 
BLUE AND WHITE GINGER JAR 
LATE MING TO QING DYNASTY, 17TH CENTURY 
RED EAEE 
the ovoid jar painted with scrolling tendrils and X 
flower heads, on a wooden stand (1) 
13.5cm high 
£300-500 
a 
* 179 
BLUE AND WHITE GARLIC-HEAD VASE 


s QING DYNASTY, KANGXI MARK AND OF THE PERIOD 
BRRRREK BIERS EA RAAE 


the bulbous body painted in two circular cartouches with ladies and 


antiquities, all against a ribbed ground, the elongated neck surmounted 
with a garlic-shaped head with inverted rim, the base inscribed with a 
six-character Kangxi mark in double circles (1) 

15.5cm high 


£600-800 


180 

FAMILLE ROSE WITH UNDERGLAZE 
BLUE‘LOTUS’ BOTTLE VASE 

QING DYNASTY, QIANLONG MARK AND 
POSSIBLY OF THE PERIOD 

SCE SEMEN 

the globular body supported on a short straight foot, 
surmounted with a long neck terminating to a flared 


rim, the body painted with blossoming lotus and 
various flowers on leafy tendrils, between a band of 
ruyi lotus around the mouth rim and on the shoulders, 
the base inscribed with a six-character Qianlong mark 
in underglaze blue on a turquoise ground (1) 
25.5cm high 

Provenance: Formerly in a private English collection 


Note: A comparable famille rose with underglaze blue 

lobed brush washer of similar decoration, dated to the 
Qianlong period, was sold at Poly Xiamen, 5 Nov 2021, 
lot 1023. 


£5,000-7,000 
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181 

BLUE AND WHITE GINGER JAR 

QING DYNASTY, 17TH CENTURY 

A SEL W Ake SAE 

the ovoid jar painted with a scholar sitting on a rock amongst rocky hills 
and landscape, with a pierced carved lid (1) 

14cm high 

£300-500 


182 

BLUE AND WHITE TRIPOD ‘SCHOLAR’ 
INCENSE BURNER, TONGLU 

QING DYNASTY, 19TH CENTURY 

4 SHELL LAE 

the straight sides painted with two scholars 
accompanied by boy attendants within a bamboo 
grove and rockwork (1) 

13.8cm diameter 

£300-500 


183 


BLUE AND WHITE ‘THREE STARS’ 
CENSER 

QING DYNASTY, 19TH CENTURY 

A SCARS OSE 

of squatted globular form with waisted neck 
and everted rim, standing on three bracket 
feet, painted around the body with the gods 
of Three Stars alternative with their names 
‘Fu’ (prosperity), ‘Lu’ (status), and ‘Shou’ 
(longevity) (1) 

22.2cm diameter 

£300-500 
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184 

LARGE BLUE AND WHITE ‘PRUNUS AND CRACKED-ICE’ 
LIDDED GINGER JAR 

QING DYNASTY, 19TH CENTURY 

A ARAA EE 

of ovoid form, painted with plum blossoms reserved on a 
‘cracked ice’ ground, the lid similarly decorated (1) 

24.7cm high 


Provenance: Private Scottish collection, Glasgow 
£300-500 


185 


BLUE AND WHITE INSCRIBED 
SQUARE-SECTION ‘ODE TO THE RED CLIFF’ 
VASE 

AEFKE 

sturdily potted with tapering square sides, one 
side painted with the poet and statesman Su Shi 
(1037-1101) and two other scholars standing by 
a riverbank with a figure paddling a sampan boat 
in the river, the other side with a sampan full of 
scholars before a cliff, alternating with the Former 
and Later Odes to the Red Cliff (1) 

40.7cm high 

Note: Compare to a similar blue and white square-form 
vase, with similar composition of the design and 


painting, Kangxi mark and period, in the collection of 
the Metropolitan Museum, accession no. 2015.784.1 


£300-500 


: 


| 
| 
l 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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187 


BLUE AND WHITE ‘FLOWER AND BIRD’ GINGER JAR 


QING DYNASTY, 19TH CENTURY 
A BEER 


painted on the body with a pheasant in flight amongst 
clouds, below with a quail amongst flowering 


chrysanthemums and rockwork (1) 
24.8cm high 
£300-500 


186 


BLUE AND WHITE BRUSH POT 

QING DYNASTY, 19TH CENTURY 

8 BEAMMESRS 

of cylindrical form, painted with a male figure greeting a female figure 
accompanied by her servant in a night scene, the male arrives on a horse, 
the female a sedan chair (1) 

17.3cm high 

£300-500 


188 


BLUE AND WHITE ‘LANDSCAPE’ PORCELAIN PLAQUE 
QING DYNASTY, 18TH CENTURY 


A BEUAKMHEFR AiR 


of nearly square form, finely painted with a house under large 


pine trees in a mountainous landscape setting (1) 
26.5cm x 27cm 
£300-500 
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189 

BLUE AND WHITE ‘LANCA’ STEM CUP 

QING DYNASTY, DAOGUANG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND OF THE PERIOD 

AEX Se ARBKERINFRER SCORER NSE 

the exterior decorated with lanca characters interspersed with lotus flowerheads growing from scrolling stems and leaves above a band of radiating 
lappets, the interior decorated with a large stylised flower-head (1) 

14.2cm diameter 

Provenance: Private Canadian collection, acquired from iGavel Auctions, New York, 15 October 2019. 

Formerly in the Gertrude E. Hodgman (1896-1977) collection thence by descent. 


In 1929, under the auspices of the Rockefeller Foundation, Gertrude went to Peking China to develop and head a school of nursing. The development and 
maintenance of the Peiping Union Medical College School of Nursing was Gertrude’s focus for ten years (1929-1939) and in November 1959, she was presented 
with the Armed Forces Medal of the Republic of China to honour her service. 

Her relationship with the nurses she helped train did not disappear with their graduation. She also worked with the nurses that left China for Taiwan. As she aged, 
her nurses came to her to provide assistance and share their love and thanks with her. During her service in China and until her death in 1977, Gertrude was given 
and/or collected the Chinese cultural artefacts displayed in this collection. 


£4,000-6,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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190 


— - TWO BLUE AND WHITE FAMILLE ROSE 


y PLATES 
k QING DYNASTY, GUANGXU MARK AND OF 
THE PERIOD 


N 
\ 

| ê $, \ é 9, \ BARRE BIHE Am (Amt) 
| { | ‘ | each painted with five bats enclosing a shou 
| : Fd | roundel in the centre in iron-red, within 
: \ Ney F k] underglaze blue double circles, the shallow sides 

enamelled with yellow flowers, the exterior 
y 2 a further with six bats, the base inscribed with 
a at Sm EJ a a six-character Guangxu mark within double 


circles in underglaze blue (2) 


16.6cm diameter each 


& k £300-500 


191 


UNDERGLAZE-BLUE YELLOW-GROUND 

GARLIC-HEAD VASE 

QING DYNASTY, 19TH CENTURY 

3 AEEA HARAR 

the tapering globular body resting on a stepped splayed foot, rising 
to a long cylindrical mouth and bulbous ‘garlic’ head, painted in 
cobalt blue with courtly figures underneath a band of auspicious 
emblems, plantain leaves decorated the neck, head with floral 
scroll, the base painted with two rings (1) 

26.5cm high 

Note: Compare to a yuhuchun-shaped garlic-head ‘fishermen’ vase, 


further with green glaze, dated to Qing dynasty, Kangxi period, sold 
at Christie's New York, 15 Sep 2017, lot 1193. 


£1,500-2,000 


192 


BLUE AND WHITE ‘ANTIQUITIES’ VASE 

QING DYNASTY, 19TH CENTURY 

aati ati 

the tall tapered cylindrical body raising to a waisted neck and flared 
mouth, painted on the body with various antiquities, including vases on 
stands with flowers, tripod censer, stool and jardiniéres, a band of stylized 
plantain leaf tips encircling the neck (1) 

41cm high 

£300-500 
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193 


BLUE AND WHITE ‘SEVEN SAGES’ STEM BOWL 
QING DYNASTY, 19TH CENTURY 

A SEMMCAE SAR 

with deep rounded sides standing on a tapering stem 
foot, painted around the body with the Seven Sages of 
the Bamboo Grove engaging in scholarly and relaxing 
activities (1) 

21.2cm diameter 


Note: Compare to a blue and white offering bowl of similar 
shape, painted with Bodhidharma, in the collection of the 
Palace Museum, Beijing, museum no. Xin #100113565 


£300-500 


194 

BLUE AND WHITE ‘DRAGON’ PLATE 

QING DYNASTY, GUANGXU MARK 

AND OF THE PERIOD 

BHARREK BREE 

the shallow rounded sides rising from a short 
foot to a wide mouth, painted to the interior with 
a five-clawed dragon writhing among flames 
pursuing a flaming pearl, the exterior similarly 
decorated with two striding dragons each chasing 
a flaming pearl, the base with a six-character 
Guangxu mark in underglaze blue (1) 

27.2cm diameter 


£1,500-2,000 


% kK 
+ it 
RH 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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196 


BLUE AND WHITE ‘FLORAL VASE 

QIANLONG MARK BUT 19TH-20TH CENTURY 

THEI +a eR SERRE OHSS 

of archaistic zun form, the ovoid body resting on a high splayed foot and 
rising to a waisted neck, the shoulder applied with a pair of moulded 
elephant-mask handles each suspending a mock ring, the shoulders 

and body with three bands of floral scroll, the foot wrapped in a band of 
crashing waves, the neck surrounded by plantain leaves, painted with 
dots to simulate ‘heaping and piling’ effect, the base inscribed with a 
six-character Qianlong mark (1) 

27cm high 

Note: Compare to three related blue and white vases like the current lot, but 
from the imperial kiln, Qianlong mark and period, with the crashing wave band 
on the lower body instead of the foot, in the collection of the National Palace 
Museum, Taipei, museum nos. Zhong Ci #@001385N, Zhong Ci 14001555N, 


and Zhong Ci ##&001388N; one sold at Sotheby’s New York, 21 September 
2021, lot 77. 


£500-700 


195 


BLUE AND WHITE ‘LITERATI JAR 

QING DYNASTY, 19TH CENTURY 

A atata 

standing on a gently flared foot rising to a tapering body, high 
shoulders, waisted neck and slightly everted rim, painted on 

the body with literati pursuing scholarly activities in an outdoor 
setting, all under a ‘floral’ lappet band and above a row of plantain 
leaves, the neck decorated with scrolling tendrils and flowers (1) 
28cm high 

£1,000-1,500 


Right: Lot 216 (detail) 
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PRIVATE SCOTTISH COLLECTION, WEST OF SCOTLAND 
(LOTS 197-200) 


197 


EXPORT FAMILLE ROSE ARMORIAL PLATTER 

QING DYNASTY, 18TH CENTURY 

A OPARERDE 

of chamfered rectangular form, painted with the Marital Arms of 
Lucy, of Charlecote, County of Warwickshire and Fletcher in the 
centre, with flowers on the border (1) 

41.6cm wide 


Provenance: Private Scottish collection, from a distinguished merchant 
family in the West of Scotland and thence by descent 


£250-350 


198 E 

EXPORT FAMILLE ROSE LOBED TEAPOT 

QING DYNASTY, 18TH CENTURY 

A IEM F MRT A HAREE 

of tapered globular form with waisted lower body, set on one side 
with an elaborate gilded handle, opposite a moulded spout, painted 
with figures on both sides within gilded cartouches (1) 

23cm wide 


Provenance: Private Scottish collection, from a distinguished merchant 
family in the West of Scotland and thence by descent 


£300-500 


199 


LARGE FAMILLE ROSE TURQUOISE-GROUND ‘THREE STARS’ VASE 

QING DYNASTY, 19TH CENTURY 

F ARMOWHK =E EME AM 

of baluster form, finely painted on one side with Gods of the Three Stars, reverse a warrior 
with a boy, all underneath two pairs of relief moulded chi dragons applied on shoulders, further 
flanked by two pairs of Buddhist lions with brocade balls on the neck as handles, all reserved on 
a turquoise ground (1) 

63.3cm high 


Provenance: Private Scottish collection, from a distinguished merchant family in the West of Scotland 
and thence by descent 


£300-500 
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200 

TWO WUCAI ‘HONEYSUCKLE’ DISHES 

QING DYNASTY, DAOGUANG MARK AND OF THE PERIOD 

Mat Se ABEKFRIANFRER SELVA S AE (H) 

each delicately potted with shallow rounded sides supported by a short ring foot, the interior decorated with a stylised geometric foliate medallion and 
the exterior with further three different stylised foliate motifs around the sides separated by foliate arabesques, the base inscribed with a six-character 
Daoguang mark in underglaze blue (2) 

diameters: 21.1cm and 21.3cm 

Provenance: Private Scottish collection, from a distinguished merchant family in the West of Scotland and thence by descent 


Note: The elegant stylised foliate design in the centre of the present dishes is known as ‘honeysuckles’, first created in the Qing dynasty, Yongzheng period, and 
thence became one of the standard designs for the imperial kiln in the later dynasties. For Yongzheng mark and period examples, one previously in the collection 
of James and Marilynn Alsdorf, subsequently sold at Christie’s New York, 24 Sep 2020, lot 844; the other formerly in the collection of Marchant London, was sold 
at Sothey’s Hong Kong, 10 July 2022, lot 3123. A closely comparable wucai ‘honeysuckle’ dish, Daoguang mark and of the period, was sold at China Guardian 
Beijing, 26 Sep 2021, lot 3610. This design is also seen in the form of bowls, compare to a wucai ‘honeysuckle’ bowl, Daoguang mark and of the period, was sold at 
Sotheby’s Hong Kong, 1 Dec 2016, lot 725. 


£3,000-5,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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201 

FAMILLE ROSE ‘FLOWERS AND BUTTERFLIES’ CUP 

YONGZHENG MARK AND POSSIBLY OF THE PERIOD 
Y } ERRE HEERST 
À elegantly and thinly potted, the exterior painted with butterflies in flight between 
blossoming flowers, the base inscribed with a six-character Yongzheng mark in 


underglaze blue in double circle (1) 


5.7cm diameter F x 
£400-600 ž $ 
‘ 


hay 


202 


FAMILLE ROSE CIRCULAR BOX AND COVER 

LATE QING DYNASTY TO REPUBLIC PERIOD, 19TH- 20TH CENTURY 
BARD BCERR MKATAA 

the domed cover painted with a leaf-form cartouche containing flowers borne 
on leafy branches issuing from the ground, all against a millefleur ground, sides 
of the box similarly decorated, the base inscribed with a four-character ‘Ju Ren 
Tang Zhi’ mark in iron-red against a turquoise ground (1) 

11cm diameter 

Provenance: Private English collection, London 


Note: The ‘Juren Tang’ hall mark, which means the ‘Hall of Dwelling in Benevolence’, 
refers to the hall that Yuan Shikai (1859-1916) moved into in 1912 after becoming the 
first president of China. It is located in Zhongnan Hai, in the former imperial garden in 
the Imperial city, Beijing. In 1915, it was in this hall that he declared himself Emperor. 


Compare to a similar famille rose ‘millefleur’ circular box and cover, without the 
cartouche on the cover, also inscribed with the same hall mark on the base, in the 
Percival David Foundation, in the British Museum, museum no. PDF.835 


£800-1,200 


203 

FAMILLE ROSE ‘PROMOTION AND LONGEVITY’ VASE 

QING DYNASTY, GUANGXU MARK AND OF THE PERIOD 
BARRE M1 BRS BE 

finely painted around the body with a continuous scene of a boy 
presenting an ewer and cup to the God of Rank and Affluence holding a 
ruyi spectre accompanied by two ladies, the other side with a boy turning 
back holding a large peach with the God of Longevity, the base inscribed 
with a six-character Guangxu mark in iron red (1) 

19.2cm high 


£400-600 4h k 
nE 
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204 


FAMILLE ROSE ‘PEACH’ VASE 
QING DYNASTY, QIANLONG MARK AND OF THE PERIOD 


RCE REK Rte SUT 


the globular body decorated with spreading branches of a peach tree 
bearing ripe fruit and issuing numerous pink and white blossoms and 
leaves in different of green, with bats hovering in between, the elongated 
neck with flared rim painted with lotus on tendrils between a band of ruyi, 
the base with a six-character Qianlong seal mark in underglaze blue (1) 
19.5cm high 


£300-500 


205 


NEAR PAIR OF FAMILLE ROSE VASES 
QING DYNASTY, 19TH CENTURY 

iS BERR ORAS 
each of baluster form, painted in 
mirror-images with a lady holding a rabbit 
looking over a male figure’s shoulders 

of their chess game next to a gnarling 
pine tree, the base inscribed with a 
four-character Shende Tang Zhi mark with 
a square panel in iron-red (2) 

heights: 41cm and 40cm 


Provenance: Private Scottish collection, 
Moray 


£400-600 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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206 

FAMILLE VERTE WITH IRON-RED DECORATED BRUSH POT 

QING DYNASTY, 18TH-19TH CENTURY 

i BAAR RS 

the cylindrical body painted with Wusong confronting a tiger, the reverse 
decorated with another figure pointing to the sky with a dragon in flight (1) 
14.7cm high 

£1,200-1,800 


207 

FAMILLE ROSE BOTTLE VASE 

QING DYNASTY, 19TH CENTURY 

iS 3255 SAH 

the tapered globular body resting on a countersunk 
base, raising to a gently everted cylindrical neck, painted 


with a warrior with his entourage visiting a sage sitting 
ona pushchair (1) 

23.4cm high 

Provenance: Private Scottish collection, Moray 


£500-700 


208 


FAMILLE ROSE ‘MILLEFLEUR’ VASE 

QIANLONG MARK BUT REPUBLIC PERIOD, 20TH CENTURY 

RE Sle MACS BE RAG 

painted on two rounded cartouches with flowering plants frequented 
by birds and dragonfly, all against a dense millefleur ground, the base 
inscribed with a six-character Qianlong mark in iron-red on a turquoise 


ground (1) 
26.8cm high 
£300-500 
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209 


FAMILLE-ROSE ENAMELLED YELLOW-GROUND 
‘MEDALLION’ BOWL 

QIANLONG MARK BUT 19TH-20TH CENTURY 
HAEA BME RELIES RACIAL Be 
the rounded sides rising from a short foot to a flaring 

rim, the exterior decorated with four circular medallions 
enclosing various flowers, divided by four peach branches 
tied with a wan symbol above a band of breaking waves, all 
reserved ona yellow sgraffiato ground, the interior painted 
in underglaze blue with a central medallion of lingzhi and 
bamboo growing from rocks rising from crashing waves 
beneath two ribbon-tied wan emblems, all encircled by 
four composite floral sprays in the well, the base inscribed 
with a six-character Qianlong mark in underglaze blue (1) 


14.9cm diameter 


Note: Exquisitely enamelled with flower medallions on an 

ornately decorated yellow ground, bowls of this design were pioneered by artists of the Qianlong period and grew in popularity, particularly during the reign 
of Daoguang. The sophistication of bowls of this type is achieved through the intricate sgraffiato ground and the fusion of Western painting techniques with 
traditional Chinese motifs. A closely comparable example with similar decoration, with Qianlong mark and of the period, was sold at Sotheby’s London, 15 May 
2013, lot 308. 


£1,500-2,000 


210 


FAMILLE VERTE ‘LADIES AND BABY’ GINGER JAR AND COVER 
QING DYNASTY, 19TH CENTURY 

i SVR ERS 

of globular form, the exterior painted with elegant ladies in an outdoor 
setting, respectively carrying a wrapped qin musical instrument, ruyi 
sceptre, and a circular covered box, all under a ruyi cloud band on the 
shoulders, the base with a double circle in underglaze blue, the domed 
cover adorned with a baby wearing a bib, crawling on a large plantain 
leaf while holding a blossoming lotus in his right hand (1) 

19cm high 

Provenance: Private Scottish collection, inherited from current owner’s 
grandmother. The late grandmother would buy from auctions in London or 


the West Country where she was based. The collection was formed in the 
mid-20th century. 


£300-500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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YELLOW-GROUND FAMILLE ROSE ‘DOUBLE-HAPPINESS’ DISH 

TONGZHI MARK, 19TH-20TH CENTURY 

HAEHAE aR Beta RS A) EAR 

the interior painted with colourful butterflies amidst eight ‘double-Xi (happiness)’ 
characters symbolising happy marriage, the reverse adorned with three flower borne 
on scrolling tendrils, mouth rim gilded, the base inscribed with a four-character 
Tongzhi mark in iron red (1) 

16cm diameter 


Note: A plate of closely comparable design inscribed with Tongzhi mark was custom-made 
for Tongzhi emperor’s wedding in 1872, is in the collection of the Palace Museum, Beijing. 


£300-500 


212 

FAMILLE ROSE ‘LADY’ WALL VASE 

QING DYNASTY, 18TH-19TH CENTURY 

MIAH BLS 

in the form of a lady’s portrait, wearing a high-collar jacket and her 
hair neatly covered by a light-green hair band, her face detailed with 
almond-shaped eyes and a smiling expression (1) 

15.8cm high 

£300-500 


213 


FAMILLE ROSE ‘PICKING CHRYSANTHEMUM’ VASE 

20TH CENTURY 

IHR EBS RR MIA Zw 

the exterior painted with a scholar holding up a yellow chrysanthemum, accompanied 
by his two attendants, one carrying a basket full of chrysanthemums and the other 
with a teapot and cup on a tray, all standing in front of a river bank, the base inscribed 
with a four-character Ting Qing Lou Zhi (Made by Tingqinglou) mark in double square 
in iron-red (1) 

24.6cm high 

£500-700 


214 

FAMILLE ROSE ‘BUTTERFLIES’ VASE 

QING DYNASTY, GUANGXU MARK AND OF THE PERIOD 
BIBRA MF BRT AAR 

the tapered body ona straight short foot rising to wide shoulders, waisted long neck 
and flared mouth, painted with scattered butterflies overall under a ruyi collar band 
under mouth and above lappets band above foot, the base inscribed with a six-character 
Guangxu mark in underglaze blue (1) 
23.5cm high 

£1,000-1,500 


215 

FAMILLE ROSE BALUSTER VASE 

QING DYNASTY, QIANLONG MARK BUT 19TH CENTURY 
a SER MHEG 


six-character Qianlong mark in underglaze blue (1) 
46cm high 

Provenance: Private Scottish collection, Moray 
£500-700 


the tapered cylindrical body raising to a waisted neck and flared rim, finely depicted 
around the body with Zhong Kui, the demon queller, and his attendants accompanying 
his sister as she sits on a sedan chair for her wedding, the base inscribed with a 
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Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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216 


LARGE FAMILLE ROSE ‘DANCING LADIES’ VASE 

QING DYNASTY, 18TH-19TH CENTURY 

A SR RATE BEER a Se A 

the tapered cylindrical body below a waisted neck and flaring 
rim with stylised flowerheads amongst scrolling foliage on 
alight olive ground, flanked with two pale blue chi-dragon 
handles, the central band painted with a continuous scene 

of courtly ladies playing various musical instruments in an 
elegant garden with water, bridge, pagoda, rockwork, pine 
trees, and rocky hills afar, a main lady on one side in dance 
flipping her right ‘water-sleeve’ over her head, the reverse 
the other main lady in dancing posture holding a tripod 
vessel up high, all between pink and olive green ruyi-shoulder 
bands with flowers, the base unglazed (1) 

64.5cm high 

Provenance: Formerly in a private French collection, Safia Sassi 
(by repute) 


Note: The depiction of this vase is based on a Chinese idiom, 
gewu shengping, which means singing and dancing extolling 
peaceful times. In the Qing dynasty this subject matter can 

be seen painted on a vase of lantern form, Qianlong mark and 
period, previously in the Qing Court, now in the collection of the 
National Palace Museum, Taipei, museum no. Gu Ci #7371N. 


A larger vase comparable to the current lot, with similar shape, 

form and design of the decorations, including the arrangement of 

the ladies playing musical instruments and dancing, albeit 

with a ruby-red ground and the base inscribed with a 

Qianlong mark, dated to the period, was sold at Poly 
Beijing, 19 October 2020, lot 5071. 


À  £1,000-1,500 


217 


PAIR OF YELLOW-GROUND FAMILLE ROSE ‘GU’ VASES 

QING DYNASTY, QIANLONG MARK, 19TH CENTURY 

A PER BSH AZ) PEALE A (—#) 

of archaic bronze shape, each finely decorated on the flaring trumpet-shaped neck with four of the bajixiang (Eight Auspicious Symbols) divided 

by scrolling lotus blooms between ruyi head and upright lappet borders, the central bulbous knop section enamelled with further lotus scrolls, all 
supported on the domed foot enamelled with the four remaining Buddhist emblems and floral scroll, the interior of the neck and foot enamelled in 
turquoise, inscribed to the narrow cylindrical neck with a six-character Qianlong mark in iron-red within a rectangular panel (2) 

27cm high each 


Note: Compare to similar pair of large yellow-ground famille rose altar vases, Qianlong mark and of the period, offered in Sotheby’s London, 9 November 2016, 
lot 172 


£4,000-6,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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FAMILLE VERTE DISH 

QING DYNASTY, 19TH CENTURY 

78 TEED ARR hd PAS ER 

finely enamelled with the legendary poet Tao Yuanming (365-427) pinning a 
chrysanthemum onto his hair, accompanied by an attendant, surrounded by pots of 
chrysanthemum in a garden with rockwork and plantain, centre right inscribed with a 
two-character seal ‘Zhu Ju’ in iron-red (1) 

15.5cm diameter 

£300-500 


219 


IRON-RED AND GREEN-ENAMELLED ‘FISH AND SEAGRASS’ PLATE 

QING DYNASTY, 18TH-19TH CENTURY 

BB RICER BARRO 

painted in the interior with a red carp swimming amongst sparse green water weeds 
within double circles further with three line borders, the exterior similarly painted 
with four swimming carps, the base inscribed with a four-character ‘Ruo Shen Zhen 
Cang’ (Collected by Ruoshen) mark within double circles in iron-red (1) 

15.5cm diameter 


Note: A rare Ming prototype of this design, is in the form of a zhadou, dated to the Zhengde 
period, formerly in the collection of E.T. Chow and Meiyintang, was sold at Sotheby’s Hong 
Kong, 8 October 2012, lot 47; A Qing dynasty, 18th-century comparable example, is in 

the form of a bowl, with an apocryphal Chenghua mark in underglaze blue, was sold at the 
aforementioned saleroom, 25 May 2022, lot 428; There are a pair of earlier related dishes, 
similarly designed with a red carp in the central medallion enclosed by red line borders, 
with more elaborate Wucai decoration on the water weeds, dated to the Ming dynasty, 
Jiajing period, in the collection of the Percival David Foundation, British Museum, museum 
nos. PDF,A.730 and PDF,A.731 


£2,000-3,000 
ZN Ae 
LA 
JEK ae 220 
AR GRISAILLE AND FAMILLE ROSE 
PORCELAIN PLAQUES INSET 
FOUR-PANEL TABLE SCREEN 
20TH CENTURY 


ZHR SBT EAI. ERB Be ASL 
KBBHAR REAM 

comprising: an en grisaille and famille rose 
plaque on the left painted with a winter 
landscape, signed Deng Bihao, dated 1958AD; 
two middle famille rose plaques decorated 
with quaint shanshui landscapes, possibly 
signed Wang Dacang and sealed; the right 
enamelled with a pair of Mandarin ducks in 

a lotus pond, left margin signed Li Chengde 
gifted to Zhang Daquan and He Xueqiao as a 
wedding anniversary present (4) 

18cm x 12cm each plaque; 29cm x 16cm each 
screen 


£800-1,200 
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221 


FAMILLE ROSE ‘CAMEL PORCELAIN PLAQUE 

20TH CENTURY 

+t ad MESETA 

painted delicately with a large camel tied on the trees in the centre of a 
mountainous landscape, on the left with a mother holding a boy in arms and 
aslightly older son seated beside, all in a tent with a kettle and travelling sack 
nearby, whilst the heavily-coated father meandering on the mountain trail 
behind, framed (1) 

the plaque: 12.2cm x 19.1cm 

Provenance: Private London collection 

£300-500 


222 


FAMILLE ROSE PORCELAIN PLAQUE 

20TH CENTURY 

t+ tad IRER Fk Te LAIR ME 
enamelled with a scholar sitting on rockwork underneath 

a pine tree, accompanied by a boy attendant sweeping the 
ground, lower right inscribed with a four-character ‘Huai Ren 
Tang Zhi’ mark (made for the Huairen Hall), inset into a wood 
frame (1) 


the plaque: 38cm x 24cm 


£300-500 
223 

Jae Bite 
FAMILLE ROSE ‘LANDSCAPE’ PORCELAIN PLAQUE LEPETT 
20TH CENTURY, ATTRIBUTED TO WANG DACANG A F slei 


(1899-1953) 

ZH ERAR Uk BAAR 

TR: LRM (?) 72 AP SI OS RGR BS Lee 
jE 

$SE0: AGB 

painted with rocky hills and isles with small figures, huts 
and sampans, inscribed with a poem upper right, signed 
and sealed of the artist (1) 

25cm x 38cm 


Note: Wang Dacang was one of a group of artists known 
collectively as the “Eight Friends of Zhushan”. He studied with 
Pan Taoyu and Bi Botai and is known for his landscapes. 


£1,000-1,500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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225 

PAIR OF FAMILLE ROSE ‘GU’ VASES 

QING DYNASTY, 19TH CENTURY 

iS KIEFRA HE 

each vase painted with various flowers in foliated 
cartouches against lemon-yellow, black and 
turquoise blue ground (2) 

heights: 47cm and 47.4cm 

£2,000-3,000 


224 

FAMILLE ROSE ‘PEONY’ BOTTLE VASE 

QING DYNASTY, 18TH-19TH CENTURY 

a REF HAR 

the globular body surmounted with an elegant long neck, the body fully 
decorated with blossoming peonies on leafy branches (1) 

33cm high 

£300-500 


119 


226 
FINE FAMILLE ROSE ‘MAGU’ CHARGER 

QING DYNASTY, YONGZHENG PERIOD 

BEE MRC SS A BE 

the interior delicately enamelled with Magu, the goddess of longevity, holding a lingzhi spray, beside a boy attendant carrying a basket of peaches over 
his shoulder, and a stag with a peach in its mouth, the mouth rim gilded (1) 

34.4cm diameter 

Provenance: Formerly in a private American estate (by repute) 


Note: Some plates of similar ‘magu’ theme were commissioned by Augustus II (1670-1733), King of Poland and Elector of Saxony and also known as Augustus the 
Strong, whose passion for collecting created the basis of Dresden’s Art Collections. Some existing examples with old Dresden inventory are respectively in the 
Dresden collection [1], the Museum Boijmans Van Beuningen in Rotterdam [2], and in the former Collection Ignazio Vok [3]. Two smaller dishes (39cm diameter 
and 38.8cm) with the same design and inventory number were sold respectively at Christie's London, 30 April 2015, lot 111 and Sotheby's New York, 17 March 
2021. A larger (43.5cm diameter) plate was sold at this saleroom, 5th November 2021, lot 229. 


[1] Eva Stréber, La maladie de porcelaine ..., East Asian Porcelain from the Collection of Augustus the Strong, Leipzig, 2001, no. 32 

[2] C.J.A. Jörg, Oriental Porcelain, A Choice from the Boymans-van Beuningen Museum Collection, Rotterdam, 1995, p. 61, and fig. 25 
[3] Ulrich Wiesner, Seladon Swatow Blauweiss. Chinesische Keramik aus der Sammlung Ignazio Vok, Köln, 1983, no. 153 
£3,000-5,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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227 


GE-TYPE CRACKLE-GLAZED GROUND FAMILLE VERTE ‘SEA MONSTERS’ JAR 
QING DYNASTY, 19TH CENTURY 

TE (Fa SE ASH AR? S ER AE 

the sturdily-potted globular body painted with four different sea monsters amidst swirling 
waves, all against a ge-type crackle-glazed ground suffused with a network of faint russet 
crackles, the base inscribed with a leaf mark in iron-red, with a fitted wooden stand and 
cover (1) 

25cm diameter 


Provenance: Private Scottish collection, acquired by Lawrence Edward Coleman O.B.E., thence 
by descent. 


Lawrence Edward Coleman, awarded O.B.E on 1st January 1943 for his service to the Fire 
Brigade, was the Great Uncle of the current owner. He was a senior fire officer stationed in 
Penang, Malaysia during the 1920s/30s and returned to Britain pre-1939 and brought the 
collection back then. 


The vendor of this collection has provided a document issued by Penang Municipal Fire Brigade, 
George Town, Penang, to Lawrence Edward Coleman Esar. for his “departure on retirement after 
11 years of meritorious service with the Brigade”. 


£300-500 


228 


TWO FAMILLE ROSE 
‘BEAUTIES’ PORCELAIN 
PLAQUES 

20TH CENTURY, ATTRIBUTED TO 
FU YAOSHENG (1936-2003) 
ZHE ER MARSA, 
FAEERE Ao) 
one depicting a lady taking shelter 
underneath a plantain tree, 

titled on right margin, dated to 
the autumn of Ding Mao year, 
corresponded to 1987AD; the 
other painted with the character 
from Dream of the Red Chamber, 
Li Wan, reading on a rockwork 
underneath a flowering tree, dated 
to the summer of Bing Yin year, 
corresponded to 1986AD, both 
signed ‘Fu Yaosheng’ painted in 
Jiang Nan (2) 

the plaque: 42.5cm x 25cm each 
£300-500 


MAA wy 
Vb SE PS ae 


Feet BAN! 
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LARGE FAMILLE ROSE AND INSCRIBED ‘BOYS AT PLAY’ VASE 
LATE QING DYNASTY TO REPUBLIC PERIOD, 19TH-20TH CENTURY ae 
BARD BEER OVER ERAM 4 
the exterior painted on one side with a group of boys at play, either watching 
goldfish in the pond, playing musical instrument, or climbing tree, and the 
neck adorned with antiquities, the reverse with inscription and signed ‘Ma 
Qing Yun’, the neck flanked with gilded ruyi fungus handles (1) 

57.2cm high 


£500-700 


ye Ae ES RR 
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TABLE SCREEN WITH FAMILLE ROSE PORCELAIN PLAQUE 
OF WANG QI STYLE 


19TH-20TH CENTURY 

HAREZ +H ERAR MEA ARAR REA 

the plaque painted with a literati holding up a wine cup and his 
attendant pouring out the wine, the scene set in a fenced garden, 
inset in a carved wooden frame inserted onto a stand (1) 

the plaque: 38.6cm x 24.8cm 


Provenance: Private English collection, London; acquired from a 
deceased estate in the Lake District 


£1,500-2,000 
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231 

FAMILLE ROSE PORCELAIN PLAQUE INSET TABLE SCREEN 
19TH-20TH CENTURY 

TABI +H HR LUZK AMAR BREE AR SE BF 

the plaque painted with a rock-filled shore populated by figures with 
fenced houses, further with rocky hills afar in the landscape, inset in 
a carved wooden frame inserted onto a stand (1) 


the plaque: 38cm x 25cm 


Provenance: Private Scottish collection, Moray 


£800-1,200 
5% x 
diik E # PA 
44h? 
hà > 
232 
FAMILLE ROSE BRUSH REST 


20TH CENTURY, ATTRIBUTED TO DENG XIAOYU (1920-2000) 

+ tha SBA aR Re (TTR) BL 

moulded as a six-peak hill, painted with a long-tail bird perching ona 
bamboo sprig, reverse titled ‘Zhu Bao Ping An’, signed ‘Deng Xiao Yu’ and 
ared seal (1) . 


9.5cm wide y 
£400-600 iy 


233 


FAMILLE ROSE YELLOW-GROUND ‘DRAGON AND 
PHEONIX’ CHARGER 

QING DYNASTY, GUANGXU MARK AND OF THE PERIOD 
AARRE BWM ARR ERMA 

sturdily potted, finely decorated in the central medallion with 

a stylised shou character with ruyi border, enclosed by four 
roundels containing confronting dragons and phoenixes amongst 
auspicious clouds and chasing flaming pearls, all against a yellow 
ground with dense and geometrical decoration of double-gourds 
borne on leafy tendrils, surrounding the outer cavetto with 
further pair of dragons chasing flaming pearls amongst flames 
and clouds, the base inscribed with a six-character Guangxu mark 
in iron-red (1) 

34.3cm diameter 


Provenance: Private Scottish collection, Moray 


£400-600 


234 


QIANJIANG ENAMELLED MELON-SHAPED TEAPOT 
19TH-20TH CENTURY 

THEI +H ERR BE EB MAS 

one side painted with a rooster amongst blossoming chrysanthemum 


flowers, the other side inscribed with a title and signed ‘Wang Zhang’ and 
the year of Yi Wei (1) 


16cm wide 
£300-500 
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13.5cm high 
£1,000-1,500 


236 


QIANJIANG ENAMELLED ‘LANDSCAPE’ PLATE 

20TH CENTURY, ATTRIBUTED TO WANG XILIANG (1922-) 

ZH ER RRR BAR (— EAB LE) 

painted with an elderly figure standing on the edge of a cliff gazing afar, 
the side inscribed, dated to the March of Ding Mao year, corresponded to 
1987AD, signed ‘Wang Xi Liang’, the base with a four-character ‘Jing De 
Zhen Zhi’ mark (1) 

19.6cm diameter 

£300-500 
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QIANJIANG ENAMELLED BRUSH POT ba A 
QING DYNASTY, GUANGXU MARK AND OF THE PERIOD 

SCARIER (CRE ( REE (NSA REES 3 if 
of cylindrical form, painted with houses and hills, the reverse inscribed, 

dated to the autumn of Geng Chen year, corresponding to 1880AD, A X 
signed ‘Ci Li Cheng Yan painted in Chang Jiang’, the base inscribed with a 

six-character Guangxu mark in iron-red (1) 


steer ks! 


i 


xe Rea aw 
bs 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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237 

FAMILLE ROSE ‘LUOHAN’ VASE 

20TH CENTURY 

IHR RAMA KER EA 

the exterior depicting a seated arhat surrounded by books and smoke from an incense 
burner, holding a lingzhi fungus, with inscriptions and signed ‘Wu Ji Zhen’, the base 
inscribed with ‘Ji Zhen’ mark in iron-red (1) 

14.3cm high 

£300-500 


238 
PAIR OF FAMILLE ROSE LIDDED TEA CADDIES 

20TH CENTURY, ATTRIBUTED TO WU SHAOFENG (ACTIVE CA. 1920-) 

IHA RDI ERER MK GERE CARRA SRA (—H) 
painted in mirror images with a Wang Xizhi sitting on a rock with his boy attendant 
holding a goose, lid further painted with scholarly boy, dated to the autumn of Si Wei 
year, corresponded to 1919AD, signed ‘Wu Shao Feng, the base sealed ‘Xin Yuan Xuan 
Zao’ (made by the Xin Yuan Xuan) (2) 

12.5cm high each 

£300-500 


239 

FAMILLE ROSE ‘FLORAL BOWL 

QING DYNASTY, GUANGXU MARK AND OF THE PERIOD A k 
AHERE KIEF A p 


painted with floral sprigs with foliage arranged in two rows © if 
on the body between a ruyi collar under the mouth and 


a band of lappets above the foot, the base inscribed with 

asix-character Guangxu mark in iron-red (1) Ri Æ 
aO g 13.5cm diameter 5 

£300-500 


240 


FAMILLE ROSE ‘MANDARIN DUCKS’ VASE 

20TH CENTURY, ATTRIBUTED TO HE XUREN (1882-1941) 

I+ tk (at AG SiR E R EAA 

of bottle form with waisted neck and flared mouth, painted on one side 
with a pair of mandarin ducks in a pond, the reverse inscribed with a 
poem, dated to the spring of Jia Xu year, corresponding to 1934AD, 
signed ‘Xu Ren; two red seals, the base further inscribed a four-character 
apocryphal Qianlong mark (1) 

14.7cm high 

£300-500 


241 


FAMILLE ROSE ‘LADIES AND BABY’ VASE 
QING DYNASTY, DAOGUANG MARK, 19TH CENTURY 


ia MKA SH 


the bulbous body supported on a short splayed foot and elegantly extending to an everted 
rim, the exterior painted with two ladies facing a baby wearing a bib, crawling on a large 
plantain leaf, the base inscribed with a six-character Daoguang mark in double circle in 


underglaze blue, transformed into a lampstand (1) 
19cm high 
£500-700 
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FAMILLE ROSE INSCRIBED ‘WUSHUANGPU’ BRUSH POT 
alee DYNASTY, DAOGUANG MARK AND OF THE PERIOD 


GRRE MERE RHR BE 
the exterior of the cylindrical body finely painted with Lady of Chiao 


Kuo, also known as Lady Xian, a Chinese historical figure in Wushuangpu, 


the reverse inscribed with her title and a corresponding poem, the 
recessed base inscribed with a six-character Daoguang mark in double 
squares in iron-red (1) 

12.5cm high 


£500-700 
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242 

FAMILLE ROSE ‘WATER MARGIN’ BOWL 

QING DYNASTY, 19TH CENTURY 

a MRK SAVER 

potted with deep round sides, painted around the body with 


nine fictional characters from the classical fiction Water Margin 
inscribed with their names (1) 


14.5cm diameter 
£600-800 


b 
m Ae ga daw 
> k tye he Fe at 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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GROUP OF ELEVEN FAMILLE ROSE CIRCULAR PLATES 

20TH CENTURY 

IHA Fal sek ARR Brie WAKER (A+) 

of different sizes, painted with shanshui landscapes and birds with flowers, one 
signed ‘Fu Ren’, six signed ‘Gui Ying’ (11) 

diameters: 16.3cm to 31.3cm 

£300-500 mn 


AN 
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TWO GRISAILLE AND FAMILLE ROSE ‘WINTER LANDSCAPE’ TEAPOTS 

20TH CENTURY, YU WENXIANG MARK 

IHR RRR EKME S RERE (HAH 

each painted with a winter landscape on a riverside with figures and huts, titled, signed, 
and sealed Yu Wenxiang on the top margin, the reverse further inscribed with a poem, 
one dated to the thirty-seventh year of Republic of China, corresponding to 1948AD, the 
base with a two-character iron-red seal (2) 

15.5cm wide each 

£1,200-1,800 
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246 


FAMILLE ROSE SQUARE TEAPOT 
ATTRIBUTED TO HU DAYOU (ACTIVE CA. 1875) 


—_ PARR BSW MERE OAS 
3 rising from four bracket feet to straight sides and top, one side painted with a 
shanshui landscape signed ‘Jing Sheng Hu Da You’, opposite painted with a bird 
with flowering plants, signed ‘Jing Sheng’, the other two sides each set with a 
bracket handle and opposite with square spout, the latter side inscribed, the 
base further inscribed with a four-character ‘Zhong Mo Shan Fang’ hall mark (1) 
16.2cm wide 
3 P any £600-800 
3 J h 4$ 

247 

GROUP OF SEVEN QIANJIANG ENAMELLED WARES 

20TH CENTURY 


ZIHER S@RBVERMEAS (AF) 

comprising: four vases, a cup, a milk jug, and a circular box and 
cover, decorated with birds and flowers, all marked on the base 
‘Made in Jingdezhen’ (7) 
largest: 26cm high 
£300-500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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248 


EN GRISAILLE ‘WINTER’ PLATE 
20TH CENTURY 

+ tHAd (aT ARR EK lin BS SE) aR 
painted with a snowy winter landscape highlighted with slight iron-red on the houses and 
prunus, top centre titled ‘Rui Xue Feng Nian’ (the auspicious snow entails a good harvest 
year), dated to the year of Bing Zi, corresponding to 1936AD, signed ‘Xu Ren He Chu’ 

(He Xuren), the base with a four-character ‘Xu Ren Chu Pin’ red seal mark (1) 


24.7cm diameter 
Provenance: Formerly in a private English collection, Brighton 
£600-800 


249 


TWO FAMILLE ROSE PLATES 

20TH CENTURY 

Xt Ad FAROR TESTIS IRR MAS Bie) BR 
EARR MEARE (HR) 

one painted with a courting couple on a cliff titled 

‘Deng Gao Wang Yuan’ (ascend and gaze afar), possibly 
signed ‘Li Yao Xue painted at Zhushan’, the base with a 
four-character ‘Ya Wan Zhen Cang’ mark in double square 
panels; the other painted with two figures indoor, the lady 
spinning wheel, attributed to Wang Xiliang (1922-2023), 
dated to the Xin Mao year, corresponded to 1951AD, the 
base further with a Wang Xi Liang seal within double square 


= l panels (2) 
ik cE diameters: 22.2cm and 22.1cm 
YIT £1,000-1,500 
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EN GRISAILLE AND FAMILLE ROSE ‘WINTER LANDSCAPE’ PLATE 

20TH CENTURY 

IHR RARAWA ae m EKK GESTIRE 

painted with a man on a black horse accompanied by an assistant travelling in a 
dramatic winter landscape, top right titled, dated to the year of Ren Yin, corresponding 
to 1962AD, the base with inscriptions in iron-red read ‘produced by the Jingdezhen Art 
Porcelain Factory’ (1) 


26.7cm diameter = i Ù 


£300-500 Pe 
A dia 


251 

FAMILLE ROSE ‘POPPY’ PLATE 

QING DYNASTY, 18TH-19TH CENTURY 

A TUBULES ER Dh AAS AL AW AAD 2 Se A AEE 

delicately painted with flowering poppies elegantly issuing from one side of the rim, 
exterior covered with ruby-red enamel, the base inscribed with a four-character 
‘Jiu Wan Shan Fang’ hallmark in underglaze blue (1) 


21.7cm diameter 


£300-500 
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252 


QIANJIANG ENAMELLED ‘WISTERIA’ HANDLED VASE 

QING DYNASTY, GUANGXU MARK AND OF THE PERIOD, SIGNED JIN GAO 
(ACTIVE 1862-1908) 

BARRE SiN Ret ARS RO 

painted with three birds in flight amongst flowering wisteria, signed ‘Pin Qin Jin Gao’ 
on one side, the base inscribed with a four Character Guangxu mark in iron-red (1) 
37.6cm high 

£300-500 


253 


LARGE PAIR OF 
CELADON-GROUND CANTON 
FAMILLE ROSE BALUSTER VASES 
QING DYNASTY, 19TH CENTURY 

A BBWAA AAA HE (— H) 
each with everted lobed rims with 
applied confronting foo dog handles, 
shoulders moulded with creeping chi 
dragons, decorated with courtly figures 
reserved against a floral-filled ground, 
with gilt highlights (2) 

63.3cm high each 


Provenance: Careston Castle, Brechin, 
Angus, Scotland 


£300-500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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254 


EXPORT FAMILLE ROSE PUNCH BOWL 

QING DYNASTY, QIANLONG PERIOD 

AEE IMAM ESE A BOK 

thinly potted, exquisitely painted with a family in courtyard arranged with fruits, wine, and tea on tables in a main cartouche, the reverse with adults 
leaning on a table with books, surrounded by a boy at play, intermittent by two smaller cartouches further decorated with narrative figures, all against 
a diaper ground, centre of the interior with fruits and flowers below a floral band (1) 

34.7cm diameter 


Provenance: Formerly at Letterfourie, Morayshire, North Scotland, and by descent, through the Gordon family 
£400-600 
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255 

LARGE FAMILLE ROSE ‘LOTUS’ PUNCH BOWL 
QING DYNASTY, QIANLONG PERIOD, CIRCA 1760 
aE MVS BRAM 


the exterior painted with three tiers of overlapping lotus petals with gilt-decorated shaped cartouches depicting lotus and scrolling tendrils, the 
interior further gilt painted with lotus pond underneath scrolling tendrils border (1) 

40.2cm diameter 

Provenance: Private Scottish collection, Melrose; acquired in China in the 1940’s when working for Shell, thence by descent 


Note: An almost identical large famille rose ‘lotus’ punch bowl in size and decoration, dated to the Qianlong period, was sold at Christie’s London, 4 Sep 2012, 
lot 64 


£1,500-2,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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256 

CANTON FAMILLE ROSE RETICULATED PLATE 

QING DYNASTY, 19TH CENTURY 

T AR BREA 

painted on the central medallion with a family scene engaging in 
leisure activities, the cavetto pierced and colourfully enamelled (1) 
23.4cm diameter 

£300-500 


257 

PAIR OF FAMILLE ROSE ‘GU’ VASES WITH ROOSTERS 
QING DYNASTY, 18TH CENTURY 

A SORE Ht A al SUH (— 2) 

each vase finely decorated with two confronting roosters, 
one on rock and the other on the ground, with large peonies 
blossoming in a garden setting (2) 

heights: 22.4cm and 22.5cm 

£500-700 


258 

GROUP OF TWELVE FAMILLE ROSE 
BENJARONG STEM DISHES 

QING DYNASTY, 19TH CENTURY 

B PKIN EES EER (HI) 
made for the Thai market, in various designs 
and sizes, all supported on flared feet, raising 
to wide shallow body and foliated rim (12) 
largest: 13.1cm wide 

£600-800 
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PRIVATE SCOTTISH COLLECTION, EDINBURGH (LOTS 259-270) 


259 


GROUP OF TWENTY TWO ‘COURT LIFE’ PITH PAINTINGS 

QING DYNASTY, 19TH CENTURY 

A SABRI AMEE S Siz (A+) 

gouache on pith paper, a set of six smaller in one frame; another set of six 
smaller individually framed; the remaining each in a frame, all depicting courtly 
figures (22) 

largest: 22cm x 17.2cm 


Provenance: Private Scottish collection, Edinburgh. An extensive collection of 
Japanese ceramics, mostly Satsuma wares, Chinese ceramics and works of art, 
including works on paper and textiles from the same provenance, was sold in these 
salerooms on 4 November 2022, lot 16, 18, 227, 239, 262, 282-283, subsequently 
on 15 March 2023, lot 215-240. 


£300-500 


260 

GROUP OF FIVE CIVIL OFFICIALS RANK BADGES 
QING DYANSTY, 19TH CENTURY 

A SAAMM BT (ADF) 


all worked in gold and silver thread couching, two depicting quails, 
two cranes, and one silver pheasant, framed (5) 


largest: 34.3cm x 36.7cm 


Provenance: Private Scottish collection, Edinburgh. 
£300-500 


261 


GROUP OF ELEVEN SILK EMBROIDERED SLEEVE BANDS 

QING DYNASTY, 19TH CENTURY 

T SHRM Ae dae (A+) 

comprising: a pair of bogu motif on baby blue ground, a pair embroidered 
with figures in a courtyard on a beige brocade ground, each pair stitched 
together presented in two frames; a pair with floral motif with central 
flowers in Peking knot, presented together in a frame separated by a 
black border; a near pair with figures in courtyards with large vases and 
flower baskets, two depicting flowers and birds, the smallest with figures 
and inscriptions, each separately framed (11) 

largest: 48cm x 13cm 

Provenance: Private Scottish collection, Edinburgh. 

£400-600 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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262 


TWO FAMILLE ROSE PLATES 

QING DYNASTY, 18TH-19TH CENTURY 

BERNE MELLRE K OBR (AM) 
comprising: a circular plate painted with ladies playing music and dancing 
in a garden, the base inscribed with a four-character Daoguang mark 
within a square panel in iron-red; and a foliated plate, decorated with 
ladies and boys in an outdoor setting (2) 

diameters: 23.1cm and 24cm 

Provenance: Private Scottish collection, Edinburgh. 

£300-500 


263 


FAMILLE ROSE ‘BUTTERFLIES AND FLOWERS’ JARDINIERE 
QING DYNASTY, 19TH CENTURY 

T AREER 

of cylindrical form, supported on four bracket foot and terminating to an 
everted mouth rim, the exterior painted with colourful butterflies in flight 
between blossoming lotus, prunus, peonies flowers on leafy branches, the 
rim adorned with flower heads on tendrils against a turquoise ground, the 
base unglazed with a perforation in the centre (1) 


36.4cm diameter 
Provenance: Private Scottish collection, Edinburgh. 
£300-500 


264 


GROUP OF TEN CANTON FAMILLE 
ROSE PLATES AND SAUCERS 
QING DYNASTY, 19TH CENTURY 


i SORVAE (HTS) 


comprising: one circular plate painted 
with a dragon in the central roundel; 
two small saucers adorned with 
butterflies on gilt-decorated ground; six 
circular plates and one diamond-shape 
foliate plate decorated with figures on 
the interior (10) 

widths: 10.6cm to 27.6cm 


Provenance: Private Scottish collection, 
Edinburgh. 


£300-500 
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265 

GROUP OF NINE CANTON FAMILLE ROSE WARES 

QING DYNASTY, 19TH CENTURY 

A SABHA NAHIA (AA) 

each decorated with small figures, comprising: a celadon-ground vase with 
moulded chilong handles, painted with Journey to the West on the body; a pair 


of hexagonal lion-handled vases; two gradual circular boxes and covers, the 

larger one with a reticulated sieve saucer inside; one small jardiniére with one 
saucer; one cylindrical teapot and cover; and pounce box (9) 
heights: 5.5cm to 24.5cm 
Provenance: Private Scottish collection, Edinburgh. 
£300-500 


266 
GROUP OF NINE CANTON FAMILLE ROSE WARES 

QING DYNASTY, 19TH CENTURY 

i SABHA (ANF) 

comprising: one soup tureen and cover with one oval stand; one rectangular plate; one oval box with cover and one oval stand; one foliated stem 
saucer; one small cylindrical teapot with cover; one oval condiment jar and cover; and one spoon (9) 

widths: 6.5cm to 40.8cm 

Provenance: Private Scottish collection, Edinburgh. 

£300-500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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267 

SATSUMA OKIMONO OF A LADY 
MEIJI PERIOD 

A HERS A BY 


the bijin moulded standing wearing a voluminous robe richly decorated with ho-o within 
clouds and flowers tied with a ribbon on the waist (1) 

35.5cm high 

Provenance: Private Scottish collection, Edinburgh. 


Note: Compare to a related Meiji period Satsuma sculpture of a bijin, with similar demure facial 
features and hairdo, but the clothes glazed in blue, was sold at Bonham’s Edinburgh, 11 July 
2018, lot 38 


£300-500 


268 
GROUP OF SEVEN SATSUMA WARES 

MEIJI PERIOD 

AAG RIU HKE, Pao, RE RB RRR RAS (HCH) 
comprising: a lantern form ‘Rakan’ koro on three feet, metal lid, the base marked ‘Choshuzan Tomoko Ga’, with a wooden stand; a bulbous tripod 
‘flower’ koro, pierced lid, marked ‘Nangaku’; a small ding-form koro, pierced lid, marked ‘Hattori Zo’; a compressed notched koro on four short feet, 
with a wooden lid, marked ‘Yasuda’; a tea caddy of square section with a cylindrical cover; and two bowls, one marked ‘Yadusa’ ("7) 

heights: 5.5cm to 18.5cm 

Provenance: Private Scottish collection, Edinburgh. 

£300-500 
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269 

SATSUMA ‘DOLLS FESTIVAL PLATE 

IKKO FOR THE KINKOZAN WORKSHOP, MEIJI PERIOD, CIRCA 1900 
Aa LEE SLE kB a 

finely painted with beauties unboxing and displaying dolls for the 
Hinamatsuri, the rim with a border decorated with gilt blossoms reserved 
ona black ground, signed in red enamel Ikko ga (painted by Ikko), 

the underside with impressed and gilded seals Kinkozan zo (made by 
Kinkozan) (1) 

25cm diameter 

Provenance: Private Scottish collection, Edinburgh. 


Note: Comparable Satsuma dishes signed ‘Ikko’ made for the Kinkozan 
workshop, offered at Bonhams New York, 22 July 2020, lot 1047 and 1048. 


£500-700 


270 

GROUP OF SIX SATSUMA VASES 

MEIJI PERIOD 

FATA ELU SL, ERER BSH (AA) 

comprising: a pair of large vases, the base marked ‘Hozan’, with wooden stands; a trumpet-form vase, marked ‘Shuzan’; a lion-handled hu-form vase; a 
globular vase; and a spindle-shape vase, marked ‘Satsuma’ (6) 

heights: 10.3cm to 24.5cm 

Provenance: Private Scottish collection, Edinburgh. 

£300-500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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JAPANESE ART 


271 

HIRADO HANGING WALL VASE IN THE FORM OF A HAWK 
LATE EDO PERIOD OR MEIJI PERIOD, 19TH CENTURY 
ARAA FF RS ea ER BE 

painted in typical Hirado palette of brown, black, and blue (1) 

18cm high 

Provenance: Private Scottish collection, Perthshire 


Note: A closely comparable hanging flower vase in the form of a hawk is in the 
collection of the Los Angeles LACMA collection, no. AC1998.115.6 


£300-500 


272 


PAIR OF SATSUMA PAGODA-FORM 
LANTERNS 

MEIJI PERIOD 

FATS HELLER BEGET ee (— 34) 

each supported on a stepped hexagonal plinth, 
raised to a column between two domes, six 
rectangular panels underneath a domed roof, 
enamelled and gilt on a crackled cream ground 
with panels and roundels containing several 
mythical animals, including karashishi, dragons 
and ho-o, the base with two dragons, signed 
Kizan, on a bespoke wooden stand (2) 

21.8cm high each 


Provenance: Private Scottish collection 


Note: Compare to a highly similar Satsuma lantern 
in size, form and decoration, signed Kizan, sold at 
Christie’s London, 12 May 2010, lot 327 


£400-600 


FINE SATSUMA ‘PAINTINGS’ VASE 

MEIJI PERIOD, POSSIBLY SOZAN FOR THE KINKOZAN WORKSHOP 

AACS RERE URN RRsat eae) i 

of tapered ovoid form resting on a countersunk foot, rising to high shoulders, small waisted neck and short everted mouth, delicately enamelled around 
the body with ten scattered rectangular panels as paintings, each finely depicting sea fishes, cat gazing upwards towards flowers and weed, pagoda in 
dramatic landscape, lilies underneath wisteria tree, a majestic rooster standing on a rock above peony blossoms, a landscape with trees and waterfall 
afar, a fruit basket containing pomegranates and apples with butterflies in flight, chrysanthemum blossoms on trellis, a hut next to a large tree with 
double-gourds in its garden, and a dramatic serene landscape, mostly minutely signed in the margin with gilt, seemingly ‘Sozan’, with either one or two 
square red seals, all against vertical bands of repeated flowers, key-fret, auspicious clouds, trellis, diapers, coin patterns and so on, the shoulders and 
above foot with overlapping panels simulating a ‘cloth-wrapped’ effect, the base inscribed ‘Dai Nihon Kinkozan Sei Kyoto Shi’ on a red panel with gilt 
border (1) 

11.5cm high 

Provenance: Private Scottish collection, Athelstaneford 


Note: The painter Sozan was one of the most productive and best artists who worked for the Kinkozan workshop. The Kinkozan workshop knew many decorators, 
most of them worked anonymously and most of the ‘products were sold under the firm’s name; this is, they bore a workshop stamp or signature: Only a select 
group of the very best decorators were allowed to place their signatures on elaborate pieces next to that of Kinkozan. Itozan, Gassan, Keizan and certainly Sozan 
were among them. ‘This may indicate that Sozan was responsible not only for the execution of the decoration, but also for its design: [1] According to Louis 
Lawrence, Sozan was working in the Kinkozan workshop when Hebert Ponting visited in 1904 and said ‘... these artists work in little houses in the gardens where 
weeks and sometimes months, are spent in the minute embellishment of a single vase. [2] Sozan was able to produce work of very high quality and refinement, ina 
manner that was in line with Western painting techniques. Kinkozan items painted by Sozan are very sought after and belong to the best Satsuma style ever made. 
However, nothing is known about his life itself and even his year of birth and death remains unknown. 


Compare to a similar fine ovoid vase decorated with scenes of open books, signed Sozan on many books and marked ‘Kinkozan’ on the base, illustrated in Louis 
Lawrence. 2011. Satsuma: The Romance of Japan. Tarzana: Meiji Satsuma Publications, pl. 72, details pp. 107-108. A comparable Satsuma four-sided rectangular 
vase, painted by Sozan for the Kinkozan Company, Meiji period, of which one side of the painting simulates a scroll painting, was sold at Bonham’s London, 

14 May 2015, lot 363. Another fine Satsuma vase, signed Sozan and Kinkozan, Meiji period, decorated with hanging scrolls with minute signatures and seals, 
was sold at Christie's London, 18 May 2012, lot 133; Also compare to two fine Satsuma wares, in the form of dishes, with similar overlapping and well-arranged 
panels each with fine paintings against a key-fret and foliage grounds, were sold at Bonhams New York, 10-20 January 2022, lot 66, and Bonhams New York, 
15 March 2017, lot 6271. 


[1] Jahn, Gisela. 2004. Meiji Ceramics: The Art of Japanese Export Porcelain and Satsuma Ware 1968-1912. Stuttgart: Arnoldsche, pg. 33. 
[2] Lawrence, Louis. 2011. Satsuma: The Romance of Japan. Tarzana: Meiji Satsuma Publications, pg. 74. 


£600-800 
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274 

TANABE CHIKUUNSAI II (1910-2000) 

FLOWER BASKET, SHOWA PERIOD OR HEISEI PERIOD 

BARFE DT Sia Pee A 

madake (timber bamboo); tobi-gozame-ami (‘skipping’ mat plaiting), twining, wrapping, fitted 
with a bamboo hanging loop; signed Chikuunsai tsukuru; with lacquered bamboo otoshi (water 
container) and a wood tomobako storage box (1) 

26cm high x 18cm diameter 

Provenance: Private collection, London; acquired from Ura Museum Co., Ltd., Osaka, Japan 
£300-500 


275 


TANABE CHIKUUNSAI II (1910-2000) 
FLOWER BASKET, SHOWA PERIOD 

ORHEISEI PERIOD 

BARFE REALEM Tate REE H 
madake (timber bamboo); tobi-gozame-ami 
(‘skipping’ mat plaiting), twining, wrapping, fitted 
with a bamboo hanging loop; signed Chikuunsai 
tsukuru; with lacquered bamboo otoshi (water 
container) and a wood tomobako storage box (1) 


25cm high x 17cm diameter 


Provenance: Private collection, London; 
acquired from Yoshika Antique Art, Tokyo, Japan (by 
repute) 


£300-500 
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276 


SET OF ELEVEN SATSUMA TEA WARES 
SIGNED SHOKO TAKEBE, MEIJI PERIOD 


AAS IE ARCADE BERRA AFAR HEHE Ws he EAA (+f) 


comprising: four sets of teacups and saucers, one twin-handled sugar ae ee 
jar, one single handle milk jug and one lidded teapot; each finely 

painted in polychrome enamels and gilt with a continuous scene of a 

procession and an omikoshi (portable Shinto shrine), the base signed 

Shoko Takebe in gilt (11) 

the teapot: 12.5cm high 

Provenance: Private English collection, Brighton 


£2,000-3,000 


277 


TANABE CHIKUUNSAI II (1910-2000) 
WALL MOUNTED FLOWER BASKET, 
TAISHO OR SHOWA PERIOD 

FAAS EAL CTT TAREE A 
madake (timber bamboo); tobi-gozame-ami 
(‘skipping’ mat plaiting), twining, wrapping, 
fitted with a bamboo hanging loop; signed 
Chikuunsai tsukuru; with lacquered bamboo 
otoshi (water container) and a wood tomobako 
storage box (1) 


16cm high x 16cm wide x 7cm deep 


Provenance: Private collection, London; acquired 
from Keio Antiquities, Tsuchiura City, Ibaraki 
Prefecture (by repute) 


£300-500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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278 

WOOD NETSUKE OF A HORSE BY YASUTADA 
EDO PERIOD, EARLY TO MID 19TH CENTURY 
WLP TAA RAGE BTR 

the recumbent horse with its head turned towards its left, the face with an alert expression, the manes finely incised and neatly parted in the middle 
along the spine, the bushy tail curling around its rear hind, signed in a rectangular reserve Yasutada (1) 


4.2cm wide 
Provenance: Private English collection, London. 


Note: A carved wood netsuke of a goat, signed Yasutada and dated to the Edo period, 19th century, is in the collection of the Victoria & Albert Museum, accession 
number A.64-1915; two further wood netsukes, both signed Yasutada and dated to the Edo period, including a monkey eating fruit, sold at Christie's London, 16 
May 2012, lot 91, and a turtle, sold at Bonhams London, 6 Nov 2014, lot 64. 


£800-1,200 
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279 

WOOD NETSUKE OF A DEER BY SAKAI MASAKIYO (ACTIVE 19TH CENTURY) 
EDO PERIOD (1615-1868) OR MEIJI ERA (1868-1912), 19TH CENTURY 

ARIA HAt RERI E SBE 

the recumbent deer with the hooves tucked underneath the body, the head turned towards its left and arched upwards to the sky, its large antlers 


minutely carved and extending downwards over its back, the body finely incised with fur neatly parted in the middle along the spine, the face with a 
serene expression and the eyes inlaid in dark wood, signed Masakiyo (1) 


4cm wide 
Provenance: Private English collection, London. 


Note: Sakai Masakiyo (1875-1955) followed the style of Suzuki Masanao of Ise. An almost identical netsuke of deer, slightly larger (4.1cm wide) and without an 
artist’s signature, is dated to the 19th century and in the collection of the Metropolitan Museum of Art, accession no. 10.211.1999; a wood netsuke of a coiled rat, 
also signed Masakiyo, was in the collection of Joseph and Elena Kurstin and sold at Bonhams New York, 16 December 2022, lot 40. 


£800-1,200 


Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2 
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281 


UTAGAWA KUNIYOSHI (JAPANESE 
1798-1861) 

EDO PERIOD 

A RIBS (ASEM ZN) = hehe 
= Hitz 

an oban tate-e triptych print, titled 

‘The Night Attack at the Obaka Inn’ 
(Obaka shuku youchi no zu), each signed 
‘IchiyGsai Kuniyoshi ga’, framed (3) 
largest: 36cm x 25cm 

Provenance: Private Scottish collection, 
Glasgow 

£300-500 
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280 


TWO BOOKS OF JAPANESE 
WOODBLOCK PRINTED 
MATCHBOX LABELS 

MEIJI, TAISHO AND SHOWA PERIOD 
A KERMA ARARE (R) 
(AF) STF) 

mounted ten per page, one book 
containing 500 labels, the other 
containing 300 labels, 39 labels loose, 
839 labels in total (qty) 

the books: 22.8cm x 15.7cm x 0.6cm; 23cm 
x 15.8cm x 0.5cm; the labels approximately 


3.8cm x 5.7cm each 
£500-700 


UTAGAWA HIROSHIGE II (1826-1869) 
EDO PERIOD 


LA LRABE (WEE) GK ILUA 
WEKRE E 

an oban tate-e triptych print, titled °Minamoto 
no Reiko Climbing Oe Mountain”, each signed 
‘Shigenobu ga’, published by Fujiokaya Keijiro, 
censor’s seal 6 Mera and 13 Watanabe 
1851-53, framed (1) 

each print 35cm high x 24.5cm wide 


Provenance: Private English collection, London 


£300-500 
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283 

GROUP OF NINE CONTEMPORARY JAPANESE WOODBLOCK PRINTS 

20TH CENTURY 

+4 AE (ALB) 

comprising 9 prints of various sizes, titled and numbered in pencil as follows: one by Maki Haku (1924-2000), depicting a black tea bowl chawan, titled 
“Collection 882”, edition of 35/200, signed in pencil and sealed; four by Kaneko Kunio (1949-), one titled “Fuji 22” edition of 93/200, one titled 
“Happi-Go-Luck 7” edition 26/200, one titled “Char-Char’s Tabi 5” edition 192/200, and one titled “Geta 18” edition 38/100, all signed and sealed; and 
four by Katsuyui Nishijima (1945-) one titled “Twelve-tier house in Gion (Kyoto)” edition 259/500, one titled “Restaurant at Miyagawa-cho’ edition 
279/500, one titled “Beginning of Summer”, and one titled “Snowy moon’, the first two signed and sealed; seven prints framed, two unframed (9) 
largest: 28.8cm x 40.4cm 

Provenance: Private English collection, London 

£350-450 


284 
JAPAN- PHOTOGRAPHY 

ALBUM OF LANDSCAPES, STREET SCENES, VIEWS, AND 
PORTRAITS, MEIJI PERIOD 

Aa BAF | BSA EN Hm (+H) 

50 hand-tinted album prints, mounted one per page, tissue guards, 
lacquer binding, one side inlaid with mother-of-pearl! depicting quails, 
reverse painted with flowers and birds (1) 

photograph: 20.8cm x 26.6cm each; album: 27.5cm x 36cm 

Provenance: Private Scottish collection, from an executry in Balfron 


Note: Compare to a similar hand-tinted photography album with 50 leaves, 
showcasing similar themes, dated to the Meiji Period, was sold at this 
saleroom, 4 November 2022, lot 275. 


£300-500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


146 


285 

BRONZE OKIMONO OF A TIGER 

MEIJI PERIOD 

FATA aA ERR SIRE 

cast striding forward with its tail stretching out 
and curling downwards on the tip, the stripes 
delineated in subtly toned patination and 
texture, marked on its belly in a rectangular 
reserve ‘Seiya saku’, on a wooden stand (1) 
25cm wide; 1055g 


Provenance: Private collection, Glasgow 
£300-500 


286 


BRONZE OKIMONO OF A MONKEY 

MEIJI PERIOD 

Ia SHS Eee 

realistically cast with a seated monkey fixing its gaze straight ahead, 
wearing a robe with its left lower limb stretched out, right hand holding 
the curled up right limb, its left hand extended holding a sprig with leaves 
and a peach (1) 

8.2cm wide; 296g 

Provenance: Private Scottish collection, Moray 

£300-500 


287 


BRONZE OKIMONO OF A TANUKI 

MEIJI PERIOD 

AAA BS mize 

cast as aracoon dog standing on all fours in a naturalistic pose, chiselled 
in fine detail throughout as fur, cast with ‘Hoju chu’ on the belly ina 
rectangular recessed panel (1) 

17cm wide; 1711g 


Provenance: Private Scottish collection, Edinburgh 
£300-500 


LARGE BRONZE OKIMONO OF A TIGER 

MEIJI PERIOD 

FATA AEM RA ERR SES 

realistically cast striding forward with its tail stretching out and curling 
on the tip, the stripes delineated in subtly toned patination and texture, 
marked on its belly in a rectangular reserve ‘Genryusai Seiya saku’ (1) 
52cm wide; 8.6kg 


Provenance: Private English collection, Surrey 


£700-900 


BRONZE OKIMONO OF A LION 

MEIJI PERIOD 

FAA RAISE HS 

realistically cast striding on all fours, the beast’s 
head turned slightly to the left, mouth agape 
roaring, signed to the belly ‘Seiya Zo’ (1) 

54.5cm wide; 9.5kg 

Provenance: Private Scottish collection, Edinburgh 


£400-600 


ie 
ibe 


a 


=a 


PA 


PRIVATE 
COLLECTION 

OF A NOTABLE 
OTTOMAN 
FAMILY, LONDON 
(LOTS 290-307) 


idan 


The collection is from a notable 

Ottoman land-owning family, that 
married over generations into the 
Sultans’ court. Some members were 
judges, civil servants and vizirs in the 

» Damascus vilayet, as well as members 
F of parliament to the Sublime Porte. 


A] 


Wy 
NS ae N 
ma & ` 


ix 
te 


149 


290 

TWO FAMILLE ROSE ‘LOTUS’ PLATES 

QING DYNASTY, QIANLONG PERIOD, CIRCA 1760 

SE MAE BA (HA) 

each painted in the centre with a lotus sprig with lotus petals radiating from the centre (2) 
diameters: 22cm and 20.5cm 

Provenance: Private collection of a notable Ottoman family in London. 

£1,200-1,800 


Chinese Export 
Porcelain 


Edited by Elinor Gordon 
i ANTIQUES Magazine Libeary 


291 

GROUP OF FOUR FAMILLE ROSE ‘LOTUS’ BOWLS 

QING DYNASTY, QIANLONG PERIOD, CIRCA 1760 

Heche MIE Bo (HA) 

of gradual sizes, two larger punch bowls painted on the exterior with three tiers of overlapping lotus petals with gilt-decorated shaped cartouches 
depicting lotus and scrolling tendrils, and the two smaller bowls painted with one tier of lotus petals, each bowl further adorned on the interior with gilt 
painted with lotus ponds underneath scrolling tendrils border; together with two publications Chinese Export Porcelain: An Historical Survey edited by 
Elinor Gordon and Sin in Syria by John Carswell (4) 

diameters: 17.4cm to 28cm 

Provenance: Private collection of a notable Ottoman family in London. 

£6,000-8,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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292 

BLUE AND WHITE ‘BUTTERFLIES’ SQUARE BRUSH POT 
QIANLONG MARK BUT 19TH TO EARLY 20TH CENTURY 
THEA HAG PoE FS TERETE RATT TE Shel 


each side painted with butterflies hovering between various flowers and fruits on 
leafy branches, enclosed in key-fret bands, the base inscribed with a four-character 
Qianlong mark in underglaze blue (1) 

18cm high 

Provenance: Private collection of a notable Ottoman family in London. 

£500-700 
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TWO BLUE AND WHITE INCENSE BURNERS 

QING DYNASTY, 18TH CENTURY 

A BEMRECARSM 

each supported on three bracket feet, the cylindrical side painted with 
large flower heads and tendrils (2) 

10.5cm diameter each 

Provenance: Private collection of a notable Ottoman family in London. 


£1,200-1,500 


294 

GILT-DECORATED BLUE-GLAZED TUREEN AND COVER FOR OTTOMAN MARKET 

QING DYNASTY, 18TH CENTURY 

T MAR SHAM Amt 

the exterior of the side bowl and cover painted with four gilt chrysanthemum sprays on a blue-glazed ground, the knop has a further flower, the interior 
of the bowl and cover painted with a red flower on leafy branch (1) 

35.4cm wide 

Provenance: Private collection of a notable Ottoman family in London. 


Note: Large covered tureens like the present example were made at the Chinese porcelain factories in Jingdezhen in the second half of the eighteenth century of 
which a large number of extant pieces are in the Topkapi Palace in Istanbul. Some tureens further decorated with strong Ottoman flavour, such as Qur’anic verses 
and crescent moon and star, suggesting that they were special commissions for important Turkish clients. A large covered tureen, painted with gilt Qur’anic verses 
on similar blue-glazed ground, dated to the Qianlong period, was sold at Sotheby’s London, 31 March 2021, lot 102. 


£3,000-5,000 
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OTTOMAN ROSE-CUT DIAMOND BANGLE AND 
RING FROM THE REIGN OF SULTAN ABDULHAMID 
II (R. 1876-1909) 

CIRCA 1900 


the bangle composed of seven rose-cut diamond clusters 
in foiled closed-back settings, later mounted ona 
bifurcated bangle; the ring of crossver design with two 
similarly-set cluster terminals (2) 

Ring size: K; bangle inner diameter: 6.2cm 

Provenance: Private collection of a notable Ottoman family in 
London; formerly the property of the wife of a Pasha, Egypt. 


The collection is from a notable Ottoman land-owning family, 
that married over generations into the Sultans’ court. Some 
were judges, civil servants and vizirs in the Damascus vilayet, 
as well as members of parliament to the Sublime Porte. 


Note: This style of rose-cut diamonds assembled into 

ornate necklaces, bangles and earrings belong to a small 
group produced for ladies of the ruling classes under Sultan 
Abulhamid II. For further examples of jewellery in the same 
style, see auction catalogue, Hotel Drouot, Paris, Les Bijoux de 
S. M. Sultan Abdulhamid II, 4-11 December 1911, figs. 65-66 


£2,000-3,000 
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OTTOMAN ROSE-CUT DIAMOND NECKLACE FROM 
THE REIGN OF SULTAN ABDULHAMID II (R.1876-1909) 
CIRCA 1900 


composed of raised clusters and foliate motifs, set throughout with 
rose-cut diamonds and diamond slices in foiled closed back settings, two 
drops and a couple of diamonds deficient, to a later freshwater cultured 
pearl necklace and 9ct gold and blue enamel clasp (1) 

Length: 46.5cm 

Provenance: Private collection of anotable Ottoman family in London; 
formerly the property of the wife of a Pasha, Egypt. 


The collection is from a notable Ottoman land-owning family, that married 
over generations into the Sultans’ court. Some were judges, civil servants 
and vizirs in the Damascus vilayet, as well as members of parliament to the 
Sublime Porte. 


£2,000-3,000 


1 to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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GEM-SET METAL BRIDAL DIADEM 

SAMARKAND, 19TH CENTURY 

of semi-circular and tapering form, the gilt metal filigree openwork ground set with 
coloured glass, turquoises, fringed with quartz suspension pendants (1) 

14.5cm wide 

Provenance: Private collection of a notable Ottoman family in London. 


Note: For an example in the British Museum, London, see inventory no. 2014, 60281; 
and for a further example previously in the Jacques Desenfans Collection, see Bonhams, 
10 April 2008, lot 57. 


£800-1,200 
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OTTOMAN METAL-THREAD EMBROIDERED VELVET 
PIRPIRI KAFTAN 
LATE 19TH / EARLY 20TH CENTURY 


the front black velvet ground heavily embroidered with silver 
and metal thread comprising repeat geometric and floral 
motifs, with foliated collar and cotton lining (1) 

103cm high 


Provenance: Private collection of a notable Ottoman family in 
London. 


Note: During the late Ottoman Empire, the sleeveless kaftan is 
known as the pirpiri type. For further examples in the Sadberk 
Hanim Museum, see Lale Görünür, Women’s Costume of the late 
Ottoman Era, Istanbul 2010, nos. 49-52. 


£600-800 


VERY LARGE OTTOMAN METAL-THREAD EMBROIDERED 
GREEN SILK PANTALOONS (SALVAR) 

LATE 19TH / EARLY 20TH CENTURY 

the green silk ground embroidered with repeat boteh and stylised 

floral motifs (1) 

the waistband: 140cm wide 

Provenance: Private collection of a notable Ottoman family in London. 


Note: It is rare for these types of pantaloons to remain complete in 

their original state. They were worn by both men and women and were 
considered very fashionable during the 19th century under the Ottomans. 
They were worn gathered up at the waist with a tight-fitting belt. For 
further examples in the Sadberk Hanim Museum, see Lale Görünür, 
Women’s Costume of the late Ottoman Era, Istanbul 2010, nos. 39 - 45. 


£400-600 
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LARGE CAIRO-WARE SILVER AND 
COPPER INLAID BRASS CHARGER 
SYRIA OR EGYPT, 19TH CENTURY 

of circular form with flattened rim, densely 
engraved with arabesque, split palmettes, 
chain bands and Arabic script (1) 

67cm diameter 


Provenance: Private collection of a notable 
Ottoman family in London. 


£800-1,200 
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OTTOMAN METAL-THREAD EMBROIDERED SILK PANEL 
WITH TULIPS AND POMEGRANATES 
TURKEY, 17TH / 18TH CENTURY 


of rectangular form, the red crimson silk ground embroidered with gilt 


metal-thread depicting a repeat design of pomegranate and tulip sprays, 
two bands of three arched niches enclosing flowers above and below (1) 
123.2cm x 47.2cm 


Provenance: Private collection of a notable Ottoman family in London; 
acquired from Bonhams London on 6th April 2006, lot 204. 


Note: The combination of tulips and pomegranates is a design that is highly 
favoured by the Ottoman court artists from the 17th Century onwards and on 
a lot of the decorative arts including Iznik ceramics. 


£1,200-1,800 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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OTTOMAN ‘IMITATION IZNIK’ POTTERY TILE 

EGYPT, 17TH CENTURY 

of square form, decorated in blue, turquoise and black outline, 
with interlacing flowerheads and split palmettes symmetrically 
centred around a turquoise flowerhead (1) 

23.2cm square 


Provenance: Private collection of a notable Ottoman family in 
London. 


£400-600 
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BIFOLIUM IN SYRIAC SCRIPT FROM THE 'PESHITTA’' BIBLE 
CIRCA 16TH-17TH CENTURY 


written in black ink on paper, comprising New Testament Luke wv. 17.7- wv. 18.6, the text is divided into two columns on each of the four leaves, ruled 
with 28 lines per column, with justified margins, red quatrefoil cross paragraphii indicating verse endings, sporadically applied, rubrics in red on 

the side margins denote chapter and verse numbers, with occasional instructions for usage, rubric comments in red in the lower margins indicating 
variant readings from the synoptic gospels (1) 

40cm x 27cm 


Provenance: Private collection of a notable Ottoman family in London. 


Note: The Peshitta version of the New Testament emerged in the 5th century resulting from widespread reforms implemented by Rabbula, Bishop of Edessa. 
This bifolium is a wonderful and intact handwritten example from a later edition of the Peshitta, before printing became commonplace. It is written in the 
Syriac Eastrangelo script by a trained ecclesiastical hand, in a monastic context. The Estrangelo script was used for biblical and liturgical works, as well as for 
inscriptions, by the Syriac branches of Christianity. 

Please refer to the departement for a more in-depth report kindly provided by Dr Erica Hunter. 


£1,200-1,800 
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QUR'AN SECTION IN ‘EASTERN’ KUFIC SCRIPT 

PERSIA, 11TH-12TH CENTURY 

44 folios, comprising Sura Il, al-Baqara, vv. 178-181, vv. 213-220, wv. 
222-226, vv. 231-240, vv. 245-247, vv. 253-254, vv. 256-279, wv. 282-286; 
Sura Ill, Al ‘Imran, vv. 5-15, vv. 19-33, vv. 44-49, vv. 52-55, vv. 61-79, vv. 
82-91, vv. 97-100, vv. 125-130, vv. 135-145, vv.173-178, vv. 183-189; 
Arabic manuscript on buff paper, with 7II of black Eastern Kufic script with red 
diacritics, interlinear translations in Persian script, verses separated by gold 
and red dotted florets, further text divisions marked by gold and polychrome 
marginal medallions and further drop-shaped oblong cartouches (44) 

30.8 x 22 cm 

Provenance: Private collection of anotable Ottoman family in London. 

Note: The style of script of this Qur'an section epitomises the transitional period 
from the early kufic style into the more angular and more accentuated regional 
styles called ‘eastern’ and ‘western’ The crossed and perfectly symmetrical 

lam-alif is a characteristic of the eastern kufic. Another interesting feature of this 
Qur'an is the structure of the thick, buff paper, whose chain lines and laid lines are 
clearly visible. A single folio from the same Qur'an (Sura II, al-Baqara, v.146-150) 


previously in the collection of Adrienne Minassian, New York, 1955, was sold 
Sotheby’s, London, Stuart Cary Welch Collection Part II, 6 April 2011, lot 13. 


£10,000-15,000 
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TWO EROTIC MINIATURES: COUPLE RIDING A CAMEL 
AND COUPLE ON A TERRACE 

INDIA, 19TH CENTURY OR LATER 

gouache and gold on paper, unframed (2) 

26.5cm x 16.7cm; 21.9cm x 16.4cm 

Provenance: Private collection of a notable Ottoman family in London. 
£400-600 
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QAJAR UNDERGLAZE-PAINTED BLUE AND WHITE 
POTTERY VASE 

IRAN, 19TH CENTURY 

of bulbous form on a flat foot, decorated with floral and 
geometric motifs (1) 

24cm high 


Provenance: Private collection of a notable Ottoman family in 
London. 


£300-500 
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IZNIK-STYLE RIMLESS POTTERY DISH WITH SAZ LEAF 
19TH CENTURY 

of circular form with short upright rim on a short foot, underglaze 
painting in blue, turquoise, bole red and black outline on an 
off-white ground, decorated with a saz leaf, carnations and roses 
issuing from a leafy tuft, the rim with a repeat zig-zag pattern, 
verso decorated with blue and turquoise flowerheads, with glaze 
scratched off in the middle (1) 

33.5cm diameter 


Provenance: Private collection of a notable Ottoman family in London. 


£500-700 


“They [The family collection] can be seen in museums all over the world 
= especially in Istanbul’s unparalleled Topkapi Palace. Indeed, when | 
visited its dining hall, | was struck by a Famille Rose Lotus bowl of the 
Same design and large size as the vessels on sale here. It brought to 
mind the bowls that had always graced my great grandmother’s house 
in Sug Saruja, known in Damascus as ‘Little Istanbul’, where both my 
grandmother and mother were born. 


Ottoman elites were wild about blue and white Chinese porcelain. 

Its barter for silk brocade, spices, incense, perfumes or gold was an 
important part of the Silk Road’s trade. But Chinese export porcelain 
was even more recherché, as it constituted the creation of special 
designs to the exclusive order of the Ottoman Sultan and his court. 
Bowls and plates with this pale pink lotus motif were what Ottoman 
sultans ate off during special occasions. They were gifted to members 
of the Sultan’s extended family or to members of local aristocracy 
wherever the Ottoman Empire held sway, which is how my maternal 
family came to possess this much-beloved porcelain.” 
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INDIAN & ISLAMIC WORKS OF ART 


308 


HINDU SHAHI SILVER-GILT FRAGMENTS 
NORTHERN INDIA, 8TH CENTURY 

comprising a miniature cast head of a deity, its face 
stylised with large nostrils, large defined eyes and 
eyebrows, and a trefoil motif on his forehead, head 
with large curls and a central parting; a further seven 
fragments of figurines in silver and gold, a metal ring 
and two domic gilt bosses (11) 


head 4.5 cm.; fragments 67 mm. max. long, 9 mm. max. small 
£2,500-3,000 


309 

FEMALE SITAR PLAYER NEXT TO A SHAIVITE 
MUKHIYA TEMPLE 

INDIA, FIRST HALF OF 20TH CENTURY 

pencil, gouache and gold on paper, framed, old sticker on 
the reverse (1) 

24cm x 18.7cm 


Note: The drawing is in the style of the early 20th century 
artist Abanindranath Tagore (1871-1951). 


£700-900 : © 
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PORTRAIT MEDALLION OF THE MUGHAL 
EMPEROR SHAH JAHAN AS AN OLDER MAN 
NORTHERN INDIA, 19TH CENTURY 


gouache and gold on paper, mounted and framed, Shah 
Jahan depicted with a white beard, the oval portrait set 
against a ground of pietra dura designs associated with the 
Taj Mahal, his greatest architectural accomplishment (1) 
23.2cm x 16.6cm 


£1,000-1,500 
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A PRINCE ENTERTAINING HIS MISTRESS WITH 
MUSICIANS ON A TERRACE 
MURSHIDABAD, FIRST HALF OF 19TH CENTURY 


gouache and gold on paper, gilt border, mounted and framed, 


the prince and his mistress depicted relaxing against a divan on 

a carpet, the courtesan bedecked in jewels and holding a hookah 
pipe, an old servant woman fanning them from above, musicians 
in the foreground near a traditional Mughal pavilion, against a 
starlit evening sky, an old Victoria and Albert Museum letter with 
description stuck on the back (1) 

29.3cm x 18.6cm 


£2,000-3,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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LUCKNOW POLYCHROME ENAMELLED 
GILT SILVER TRAY 

INDIA, EARLY 19TH CENTURY 

of oval shape with floriated rim, decorated with 
flowers and foliage, plain gilt base (1) 

12.3cm wide 

£700-900 
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LARGE DECCANI TINNED COPPER DISH 

INDIA, 17TH / 18TH CENTURY 

of circular and deep form with flattened rim and rounded sides, engraved with a band of continuous floral motifs around the rim with an 
inscription-filled cartouche that bears the owner’s name, Ahmed Kamir(?), the center engraved with further bands within a circle with repeat trefoil 


motifs, in turn decorated with alternating trefoil-filled cartouches and split-palmettes (1) 
37.7cm diameter 

Provenance: Private Collection of Alexander ‘Sandy’ Morton (1942-2011). 

£700-900 


314 


MAHARAJAH OF 
JODHPUR IN DURBAR 
WITH EUROPEAN 
DIGNITARIES 

INDIA, 19TH CENTURY 


gouache and gold on paper, 
framed, the maharajah 
seated centrally holding a 
shield and sword, with rows 
of noblemen and European 
dignitaries (1) 

34.5cm x 48cm 

£800-1,200 


315 


RARE COLLECTION OF CHANGEABLE 
MICA PAINTINGS DEPICTING HOUSEHOLD 
SERVANTS 

COMPANY SCHOOL, INDIA, 19TH CENTURY 
comprising one main painting on card 
depicting a singular face against a blue 
background with terrace below; and 12 
interchanging paintings on mica depicting 
house servants, including; 


1: Anote taker 

2: A messenger holding a letter 

3: A guard 

4: A fly whisk holder 

5: Aservant holding a hookah and carpet 
6: Anursemaid holding a European baby 
7: A guard with a sword 

8: A tradesman 

9: A key holder 

10: A night guard 

11: A servant holding a cup and bottle 
12: A tea server (1) 

11.2cm x 8cm each 

Provenance: Private English collection, Devon 
£300-500 
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Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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PORTRAIT OF A SAFAVID YOUTH HOLDING A SICKLE 

QAJAR PERSIA, 19TH CENTURY 

ink, pen, pencil and gouache and gold on paper, blue and orange borders, 
laid down on an album page, the turbaned youth wearing blue pantaloons 
and a blue and red sash around his waist, holding a sickel in his left hand 
with grass reeds in the background, the album page decorated with 


animals and vegetal motifs (1) 
33.5cm x 21cm 
£800-1,200 
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KASHAN TURQUOISE AND BLACK POTTERY BOTTLE 
PERSIA, 12TH CENTURY 


of bulbous form on a short foot, with narrow tall tapering neck and cusped 
flaring mouth, painted in black on a turquoise ground with weed designs (1) 
25.5cm high 

Provenance: Ex-private collection of Jean-Pierre Guinhut, acquired in Shiraz, 
Iran, in 1976 during his assignment as Embassy secretary at the French Embassy 
in Doha-Qatar (accompanied by a signed attestation). French Art Market. 

Note: This bulbous shape of bottle with cusped flaring mouth is taken directly 
from metal prototypes. For a comparable example in shape, see Christie’s 


London, Art of the Islamic and Indian Worlds including Oriental rugs and carpet, 
28 October 2021, lot 1. 


£2,000-3,000 


A PRIVATE COLLECTION 
OF SEALS: HIGHLIGHTS 
FROM THE MATRIX 
COLLECTION 


THE SIR WALTER SCOTT, BART (1771 - 1832) 

OF ABBOTSFORD DESK SEAL 

AN IMPORTANT EARLY 19TH CENTURY LAPIS LAZULI, 
GOLD AND AMETHYST DESK SEAL, CIRCA 1820 


£12,000-18,000 


THE EDINBURGH THEATRICAL FUND SEAL — 
AN IMPORTANT ENLIGHTENMENT SCOTTISH GOLD, 
BOXWOOD AND AGATE DESK SEAL, CIRCA 1819 


£1,500-2,500 


AUCTION 19 MAY 2023 
LIVE ONLINE | VIEWING IN EDINBURGH 


F inf tion pl isit bsit 
or contact Kier Mulholland 0131 5578844 LYON & TURNBULL 


kier.mulholland@lyonandturnbull.com AUCTIONEERS SINCE 1826 
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CONDITIONS OF SALE 223 


FOR BUYERS (UK) 

These Conditions of Sale and the 
Saleroom Notices as well as specific 
Catalogue terms, set out the terms on 
which we offer the Lots listed in this 
Catalogue for sale. By registering to bid 
and/or by bidding at auction You agree 
to these terms, we recommend that 
You read them carefully before doing 
so. You will find a list of definitions 

and a glossary at the end providing 
explanations for the meanings of the 
words and expressions used. 

Special terms may be used in Catalogue 
descriptions of particular classes of 
items (Books, Jewellery, Paintings, 
Guns, Firearms, etc.) in which case 

the descriptions must be interpreted 
in accordance with any glossary 
appearing in the Catalogue. These 
notices and terms will also form part of 
our terms and conditions of sales. 


n these Conditions the words “Us”, 
“Our”, “We” etc. refers to Lyon & 
Turnbull Ltd, the singular includes the 
plural and vice versa as appropriate. 


You”, “Your” means the Buyer. 


Lyon & Turnbull Ltd. acts as agent for 
he Seller. Lyon & Turnbull Ltd. acts as 
agent for the Seller. On occasion where 
Lyon & Turnbull Ltd. own a lot in part or 
ull the property will be identified in the 
catalogue with the symbol (LA]) next to 
its lot number. 


A. BEFORE THE SALE 
1. DESCRIPTIONS OF LOTS 
Whilst we seek to describe Lots 
accurately, it may be impractical for us 
to carry out exhaustive due diligence 
oneach Lot. Prospective Buyers are 
given ample opportunities to view 
and inspect before any sale and they 
(and any independent experts on their 
behalf) must satisfy themselves as to 
the accuracy of any description applied 
to aLot. Prospective Buyers also bid 
onthe understanding that, inevitably, 
representations or statements by us 
as to authorship, genuineness, origin, 
date, age, provenance, condition or 
Estimated selling price involve matters 
of opinion. We undertake that any 
such opinion shall be honestly and 
reasonably held and only accept liability 
or opinions given negligently or 
raudulently. Subject to the foregoing 
neither we the Auctioneer or our 
employees or agents accept liability 
or the correctness of such opinions 
and no warranties, whether relating 
o description, condition or quality of 
Lots, express, implied or statutory, are 
given. Please note that photographs/ 
images provided may not be fully 
representative of the condition of the 
Lot and should not be relied upon as 
indicative of the overall condition of 
he Lot. All dimensions and weights are 
approximate only. 
2. OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS 


We do not provide any guarantee in 
relation to the nature of a Lot apart 
from our authenticity warranty 
contained in paragraph E.2 and to the 
extent provided below. 

(a) Condition Reports: Condition 
Reports are provided on our Websi 
or upon request. The absence of a 
report does not imply that a Lot is 
without imperfections. Large numbers 
of such requests are received shortly 
before each sale and department 
specialists and administration will 
endeavour to respond to all requests 
although we offer no guarantee. Any 
statement in relation to the Lot is 
merely an expression of opinion of the 
Seller or us and should not be relied 
upon as an inducement to bid on the 
Lot. Lots are available for inspection 
prior to the sale and You are strongly 
advised to examine any Lot in which 
You are interested prior to the sale. Our 
Condition Reports are not prepared by 
professional conservators, restorers 

or engineers. Our Condition Report 
does not form any contract between us 
andthe Buyer. The Condition Reports 
do not affect the Buyer’s obligations in 
any way. 
(b) Estimates: Estimates are placed 

on each Lot to help Buyers gauge the 
sums involved for the purchase of a 
particular Lot. Estimates do not include 
the Buyer’s Premium or VAT. Estimates 
are a matter of opinion and prepared in 
advance. Estimates may be subject to 
cl 
sl 


io) 


hange and are for guidance only and 
ould not be relied upon. 

(c) Catalogue Alterations: Lot 
descriptions and Estimates are 
prepared in advance of the sale 

and may be subject to change. Any 
alterations will be announced on the 
Catalogue alteration sheet, made 
available prior to the sale. It is the 
responsibility of the Buyer to make 
themselves aware to any alterations 
which may have occurred. 

3. WITHDRAWAL 


Lyon & Turnbull may, at its discretion, 
withdraw any Lot at any time prior to 
or during the sale of the Lot. Lyon & 
Turnbull has no liability to You for any 
decision to withdraw. 
4. JEWELLERY, CLOCKS 

& OTHER ITEMS 


(a) Jewellery: 


(i) Coloured gemstones (such as rubies, 
sapphires and emeralds) may have been 
reated to enhance their look, through 
methods such as heating and oiling. 
These methods are accepted practice 
but may make the gemstone less strong 
and/or require special care in future. 

(ii) All types of gemstones may have 
been improved by some method. You 
may request a gemmological report for 
any Lot which does not have a report 

if the request is made to us at least 
hree weeks before the date of the sale 


and You pay the fee for the report in 
advance of receiving said report. 

(iii) We do not obtain a gemmological 
report for every gemstone sold in our 
sales. Where we do get gemmological 
reports from internationally accepted 
gemmological laboratories, such 
reports may be described in the Sale 
Particulars. Reports will describe any 
improvement or treatment only if 

we request that they do so, but will 
confirm when no improvement or 
treatment has been made. Because 

of differences in approach and 
technology, laboratories may not agree 
whether a particular gemstone has 
been treated, the amount of treatment 
or whether treatment is permanent. 
The gemmological laboratories will 
only report on the improvements or 
treatments known to the laboratories 
at the date of the report. 

(iv) For jewellery sales, all Estimates 
are based on the information in 

any gemmological report or, if no 
gemmological report is available, You 
should assume that the gemstones may 
have been treated or enhanced. 


(b) Clocks & Watches: All Lots are 
sold “as seen”, and the absence of any 
reference to the condition of a clock 
or watch does not imply the Lot is in 
good condition and without defects, 
repairs or restorations. Most clocks 
and watches will have been repaired 
during their normal lifetime and may 
now incorporate additional/newer 
parts. Furthermore, we make no 
representation or warranty that any 
clock or watch is in working order. 

As clocks and watches often contain 
fine and complex mechanisms, Buyers 
should be aware that a general 
service, change of battery or further 
repair work, for which the Buyer is 
solely responsible, may be necessary. 
Buyers should also be aware that 

we cannot guarantee a watch will 
remain waterproof if the back is 
removed. Buyers should be aware 
hat the importing watches such as 
Rolex, Frank Muller and Corum into 
he United States is highly restricted. 
These watches cannot be shipped to 
he USA and only imported personally. 
Clocks may be sold without pendulums, 
weights or keys. 

(c) Alcohol: may only be sold to 
persons aged of 18 years and over. By 
registering to bid, You affirm that You 
are at least that age. All collections 
must be signed for by a person 

over the age of 18. We Reserve the 
right to ask for ID from the person 
collecting. Buyers of alcohol must make 
appropriate allowances for natural 
variations of ullages, conditions of 
corks and wine. We can provide no 
guarantees as to how the alcohol may 
have been stored. There is always a 
risk of cork failure and allowance by 
the Buyer must be made. Alcohol is 
sold “as is” and quality of the alcohol is 
entirely at the risk of the Buyer and no 
warranties are given. 
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(d) Books-Collation: If on collation 

any named item in the sale Catalogue 
proves defective, in text or illustration 
the Buyer may reject the Lot provided 
he returns it within 21 days of the 

sale stating the defect in writing. 

This, however, shall not apply in the 
case of unnamed items, periodicals, 
autographed letters, music M.M.S., 
maps, drawings nor in respect of 
damage to bindings, stains, foxing, 
marginal worm holes or other defects 
not affecting the completeness of 

the text nor in respect of Defects 
mentioned in the Catalogue, or at the 
time of sale, nor in respect of Lots sold 
for less than £300. 

(e) Electrical Goods: are sold as “works 
of art” only and if bought for use 

must be checked over for compliance 
with safety regulations by a qualified 
electrician first. Use of such goods is 
entirely at the risk of the Buyer and no 
warranties as to safety of the goods 
are given. 
(f) Upholstered items: are sold as 
“works of art” only and if bough 
for use must be checked over for 
compliance with safety regulations 
(items manufactured prior to 1950 are 
exempt from any regulations). Use of 
such goods is entirely at the risk of the 
Buyer and no warranties as to safety 
of the goods are given. We provide no 
guarantee as to the originality of any 
wood/material contained within the 
item. 


B. REGISTERING TO BID 
1. NEW BIDDERS 


(a) If this is Your first time bidding at 
Lyon & Turnbull or You are a returning 
Bidder who has not bought anything 
from us within the last two years You 
must register at least 48 hours before 
an auction to give us enough time to 
process and approve Your registration. 
We may, at our discretion, decline to 
permit You to register as a Bidder. You 
will be asked for the following: 

(i) Individuals: Photo identification 
(driving licence, national identity card 
or passport) and, if not shown on the 
ID document, proof of Your current 
address (for example, a current utility 
bill or bank statement) 

(ii) Corporate clients: Your Certificate 
of Incorporation or equivalent 
document(s) showing Your name and 
registered address together with 
documentary proof of directors and 
beneficial owners, and; 

(iii) Trusts, partnerships, offshore 
companies and other business 
structures please contact us directly in 
advance to discuss requirements. 

(b) We may also ask You to provide a 
financial reference and/or a deposit 
to allow You to bid. For help, please 
contact our Finance Department on 
+44(0)131 557 8844. 

2. RETURNING BIDDERS 


We may at our discretion ask You for 
current identification as described 
in paragraph B.1.(a) above, a finance 


reference or a deposit as a condition 

of allowing You to bid. If You have not 

bought anything from us in the last two 

years, or if You want to spend more 

than on previous occasions, please 

contact our Finance Department on 

+44(0)131 557 8844. 

3. FAILURE TO PROVIDE THE RIGHT 
DOCUMENTS 


If in our opinion You do not satisfy our 
Bidder identification and registration 
procedures including, but not limited to, 
completing any anti-money laundering 
and/or anti-terrorism financing checks 
we may require to our satisfaction, we 
may refuse to register You to bid, and 
if You make a successful bid, we may 
cancel the contract between You and 
the Seller. 
4. BIDDING ON BEHALF OF 
ANOTHER PERSON 


(a) As an authorised Bidder: If You are 
bidding on behalf of another person, 
that person will need to complete the 
registration requirements above before 
You can bid, and supply a signed letter 
authorising You to bid for him/her. 

(b) As agent for an undisclosed 
principal: If You are bidding as an 
agent for an undisclosed principle (the 
ultimate Buyer(s)) You accept personal 
liability to pay the Purchase Price 

and all other sums due, unless it has 
been agreed in writing with us before 
commencement of the auction that the 
Bidder is acting as an agent on behalf 
of anamed third party acceptable to 

us and we will seek payment from the 
named third party. 

5. BIDDING IN PERSON 


If You wish to bid in the saleroom You 
must register for anumbered bidding 
paddle before You begin bidding. Please 
ensure You bring photo identification 
with You to allow us to verify Your 
registration. 

6. BIDDING SERVICES 


The bidding services described 

below are a free service offered as a 
convenience to our clients and we are 
not responsible for any error (human or 
otherwise), omission or breakdown in 
providing these services. 

(a) Phone bids 

Your request for this service must be 
made no later than 12 hours prior to 
he auction. We will accept bids by 
elephone for Lots only if our staff are 
available to take the bids. If You need 
o bid in a language other than English 
You should arrange this Well before 
he auction. We do not accept liability 
or failure to do so or for errors and 
omissions in connections. 


(b) Internet Bids 


For certain auctions we will accept bids 
over the internet. For more information 
please visit our Website. We will use 
reasonable efforts to carry out online 
bids and do not accept liability for 
equipment failure, inability to access 
the internet or software malfunctions 
related to execution of online bids/ live 
bidding. 


(c) Written Bids 


While prospective Buyers are strongly 
advised to attend the auction and are 
always responsible for any decision 

to bid for a particular Lot and shall be 
assumed to have carefully inspected 
and satisfied themselves as to its 
condition we shall, if so instructed, 
clearly and in writing execute bids on 
heir behalf. Neither the Auctioneer 
nor our employees nor agents shall 

be responsible for any failure to do 

so. Where two or more commission 
bids at the same level are recorded 

we Reserve the right in our absolute 
discretion to prefer the first bid so 
made. Bids must be expressed in 

he currency of the saleroom. The 
Auctioneer will take reasonable steps 
o carry out written bids at the lowest 
possible price, taking into account the 
Reserve. If You make a written bid on a 
Lot which does not have a Reserve and 
here is no higher bid than Yours, we 
will bid on Your behalf at around 50% 
of the lower Estimate or, if lower, the 
amount of Your bid. 


C. DURING THE SALE 

1. ADMISSION TO OUR AUCTIONS 
We shall have the right at our 
discretion, to refuse admission to 

our premises or attendance at our 
auctions by any person. We may refuse 
admission at any time before, during or 
after the auction. 

2. RESERVES 


Unless indicated by an insert symbol 
(A), all Lots in this Catalogue are 
offered subject to a Reserve. A 

Reserve is the confidential Hammer 
Price established between us and the 
Seller. The Reserve is generally set at a 
percentage of the low Estimate and will 
not exceed the low Estimate for the Lot. 
3. AUCTIONEER’S DISCRETION 


The maker of the highest bid accepted 
by the Auctioneer conducting the sale 
shall be the Buyer and any dispute 
shall be settled at the Auctioneer’s 
absolute discretion. The Auctioneer 
may move the bidding backwards of 
forwards in any way he or she may 
decide or change the order of the Lots. 
The Auctioneer may also; refuse any 
bid, withdraw any Lot, divide any Lot or 
combine any two or more Lots, reopen 
or continuing bidding even after the 
hammer has fallen. 
4. BIDDING 

The Auctioneer accepts bids from: 
(a) Bidders in the saleroom; 
(b) Telephone Bidders, and internet 
Bidders through Lyon & Turnbull Live 
or any other online bidding platform we 
have chosen to list on and; 


(c) Written bids (also known as 
absentee bids or commission bids) left 
with us by a Bidder before the auction. 
5. BIDDING INCREMENTS 

Bidding increments shall be at the 
Auctioneer’s sole discretion. 

6. CURRENCY CONVERTER 

The saleroom video screens and 


bidding platforms may show bids in 
some other major currencies as Well as 
sterling. Any conversion is for guidance 
only and we cannot be bound be any 
rate of exchange used. We are not 
responsible for any error (human or 
otherwise) omission or breakdown in 
providing these services. 

7. SUCCESSFUL BIDS 

Unless the Auctioneer decides to use 
heir discretion as set out above, when 
he Auctioneer’s hammer falls, we 

have accepted the last bid. This means 
acontract for sale has been formed 
between the Seller and the successful 
Bidder. We will issue an invoice only 

o the registered Bidder who made 

he successful bid. While we send out 
invoices by post/or email after the 
auction, we do not accept responsibility 
or telling You whether or not Your 

bid was successful. If You have bid 

by written bid, You should contact us 
by telephone or in person as soon as 
possible after the auction to get details 
of the outcome of our bid to avoid 
having to pay unnecessary storage 
charges. 

8. RELEVANT LEGISLATION 


You agree that when bidding in any of 
our sales that You will strictly comply 
with all relevant legislation including 
local laws and regulations in force at 
the time of the sale for the relevant 
saleroom location. 


D. THE BUYER’S PREMIUM, 
TAXES AND ARTIST'S 
RESALE ROYALTY 

1. THE PURCHASE PRICE 


For each Lot purchased a Buyer's 
Premium of 26% of the Hammer 

Price of each Lot up to and including 
£20,000, plus 25% from £20,001 to 
£500,000, plus 20% from £500,001 
hereafter. VAT at the appropriate rate 
is charged on the Buyer's Premium. 

o VAT is payable on the Hammer 
Price or premium for printed books or 
unframed maps bought at auction. 

Live online bidding may be subject to an 
additional premium (level dependent 
on the live bidding service provider 
chosen). This additional premium is 
subject to VAT at the appropriate rate 
as above. 

2. VALUE ADDED TAX 


Value Added Tax is charged at the 
appropriate rate prevailing by law 

at the date of sale and is payable by 
Buyers of relevant Lots. 

(a) Lots affixed with (t): Value Added 
Tax on the Hammer Price is imposed by 
law on all items affixed with a dagger 
(t). This imposition of VAT maybe 
because the Seller is registered for VAT 
within the European Union and is not 
operating under a Margin Scheme. 

(b) Lots affixed with (*): A reduced rate 
of Value Added Tax on the Hammer 
Price of 5% is payable. This indicates 
that a Lot has been imported from 
outwit the European Union. This 
reduced rate is applicable to Antique 
items. 


(c) Lots affixed with [Q]: Standard rate 
of Value Added Tax on the Hammer 
Price and premium is payable. This 
applies to items that have been 
imported from outwit the European 
Union and do not fall within the 
reduced rate category outlined above. 
3. ARTIST’S RESALE ROYALTY 
(DROIT DE SUITE) 
This symbol ê indicates works which 
may be subject to the Droit de Suite 
or Artist’s Resale Right, which took 
effect in the United Kingdom on 14th 
February 2006. We are required 
o collect a royalty payment for all 
qualifying works of art. Under new 
legislation which came into effect on 
Ast January 2012 this applies to living 
artists and artists who have died in 
he last 70 years. This royalty will be 
charged to the Buyer on the Hammer 
Price and in addition to the Buyer’s 
Premium. It will not apply to works 
where the Hammer Price is less than 
€1,000 (euros). The charge for works 
of art sold at and above €1,000 (euros) 
and below €50,000 (euros) is 4%. For 
items selling above €50,000 (euros), 
charges are calculated on a sliding 
scale. All royalty charges are paid to 
the Design and Artists Copyright 
Society (‘DACS’) and no handling costs 
or additional fees are retained by the 
Auctioneer. Resale royalties are not 
subject to VAT. Please note that the 
royalty payment is calculated on the 
rate of exchange at the European 
Central Bank on the date of the sale. 
More information on Droit de Suite is 
available at www.dacs.org.uk. 
E. WARRANTIES 
1. SELLER’S WARRANTIES 


For each Lot, the Seller gives a warranty 
that the Seller; 
(a) Is the owner of the Lot or a joint 
owner of the Lot acting with the 
permission of the other co-owners, or if 
the Sellers is not the owner of or a joint 
owner of the Lot, has the permission of 
the owner to sell the Lot, or the right to 
o so in law, and; 
(b) Had the right to transfer ownership 
of the Lot to the Buyer without any 
restrictions or claims by anyone else. 

If either other above warranties are 
incorrect, the Seller shall not have to 
pay more than the Purchase Price (as 
defined in the glossary) paid by You to 
us. The Seller will not be responsible 

to You for any reason for loss of profits 
or business, expected savings, loss of 
opportunity or interest, costs, damages, 
other damages or expense. The Seller 
gives no warranty in relation to any 

Lot other than as set out above and, as 
far as the Seller is allowed by law, all 
warranties from the Seller to You, and 
all obligations upon the Seller which 
may be added to this agreement by law, 
are excluded. 

2. AUTHENTICITY GUARANTEE 


We guarantee that the authorship, 
period, or origin (collectively, 
“Authorship’) of each Lot in this 
Catalogue is as stated in the BOLD 
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or CAPITALISED type heading in the 
Catalogue description of the Lot, as 

amended by oral or written saleroom 
notes or announcements. We make 

no warranties whatsoever, whether 

express or implied, with respect to 
any material in the Catalogue other 
han that appearing in the Bold or 
Capitalised heading and subject to the 
exclusions below. 


nthe event we, in our reasonable 
opinion, deem that the conditions of 

he authenticity guarantee have been 
satisfied, it shall refund to the original 
purchaser of the Lot the Hammer Price 
and applicable Buyer’s Premium paid 
or the Lot by the original purchaser. 
This Guarantee does not apply if: 

(a) The Catalogue description was 

in accordance with the opinion(s) of 
generally accepted scholar(s) and 
expert(s) at the date of the sale, or the 
Catalogue description indicated that 
there was a conflict of such opinions; or 
(b) the only method of establishing that 
the Authorship was not as described in 
the Bold or Capitalised heading at the 
date of the sale would have been by 
means or processes not then generally 
available or accepted; unreasonably 
expensive or impractical to use; or likely 
(in our reasonable opinion) to have 
caused damage to the Lot or likely to 
have caused loss of value to the Lot; or 
(c) There has been no material loss in 
value of the Lot from its value had it 
been in accordance with its description 
in the Bold or Capitalised type heading. 
This Guarantee is provided for a 

period of one year from the date of 

he relevant auction, is solely for the 
benefit of the original purchaser of 

he Lot at the auction and may not be 
ransferred to any third party. To be 
able to claim under this Authenticity 
Guarantee, the original purchaser of 

he Lot must: 


(a) notify us in writing within one month 
of receiving any information that 
causes the original purchaser of record 
o dispute the accuracy of the Bold or 
Capitalised type heading, specifying 

he Lot number, date of the auction at 
which it was purchased and the reasons 
or such dispute; and 

(b) return the Lot to our registered 
office in the same condition as at the 
date of sale to the original purchaser 

of record and be able to transfer good 
title to the Lot, free from any third 

party claims arising after the date of 
such sale. 


We have discretion to waive any of the 
above requirements. We may require 
the original purchaser of the Lot to 
obtain, at the original purchaser of Lot's 
cost, the reports of two independent 
and recognised experts in the field. The 
reports must be mutually acceptable 
to us and the original purchaser of 

the Lot. We shall not be bound by 

any reports produced by the original 
purchaser of the Lot, and Reserves the 
right to seek additional expert advice 
at its own expense. It is specifically 


understood and agreed that the 
rescission of a sale and the refund of 
he original Purchase Price paid (the 
successful Hammer Price, plus the 
Buyer's Premium) is exclusive and in 
ieu of any other remedy which might 
otherwise be available as a matter of 
aw. Lyon & Turnbull and the Seller 
shall not be liable for any incidental or 
consequential damages incurred or 
claimed, including without limitation, 
oss of profits or interest. 
3. YOUR WARRANTIES 

(a) You warrant that the funds used 

or settlement are not connected with 
any criminal activities, including tax 
evasion and You are neither; under 
investigation, have been charged with 
or convicted of money laundering, 
terrorist activities or other crimes. 


(b) Where You are bidding on behalf of 
another person You warrant that: 
(i) You have conducted appropriate 
customer due diligence on the ultimate 
Buyer(s) of the Lot(s) in accordance 
with all relevant anti-money laundering 
legislation, consent to us relying on 

this due diligence, and You will retain 
for a period of not less than five years 
the documentation evidencing the 

due diligence. You will make such 
d 
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ocumentation promptly available for 
immediate inspection by a third party 


uditor upon our written request to 
o So; 
(ii) The arrangements between You and 
the ultimate Buyer(s) in relation to the 
Lot or otherwise do not, in whole or in 
part, facilitate tax crimes, and; 

(iii) You do not know, and have no 
reason to suspect that the funds 

used for settlement are connected 
with the proceeds of any criminal 
activity, including tax evasion, or 

that the ultimate Buyer(s) are under 
investigation or have been charged 
with or convicted of money-laundering, 
terrorist activities, or other crimes. 

F. PAYMENT 

1. MAKING PAYMENT 


(a) Within 7 days of a Lot being sold 
You will pay to us the Total Amount 
Due in cash or by such other method 

as is agreed by us. We accept cash, 
bank transfer (details on request), 
debit cards and Visa or MasterCard 
credit cards. Please note that we do not 
accept cash payments over £5,000 per 
Buyer per year. 
(b) Any payments by You to us can be 
applied by us towards any sums owing 
by You to us howsoever incurred and 
without agreement by You or Your 
agent, whether express or implied. 

(c) We will only accept payment from 
the registered Bidder. Once issued, we 
cannot change the Buyer’s name on 

an invoice or re-issue the invoice in a 
different name. 


al 
qa 


(d) The ownership of any Lots 
purchased shall not pass to You until 
You have made payment in full to us 
of the Total Amount Due. The risk in 
and the responsibility for the Lot will 


transfer to You from whichever is the 
earlier of the following: 

(i) When You collect the Lot; or 

(ii) At the end of the 30th day following 
the date of the auction, or, if earlier, the 
date the Lot is taken into care by a third 
party unless we have agreed otherwise 
with You in writing. 
(e) You shall at Your own risk and 
expense take away any Lots that You 
have purchased and paid for not later 
than 7 working days following the day 
of the auction or upon the clearance 

of any cheque used for payment 
whichever is later. We can provide 

You with a list of shippers. However, 
we will not be responsible for the acts 
or omissions of carriers or packers 
whether or not recommended by us. 

(f) No purchase can be claimed or 
removed until it has been paid for. 

(g) It is the Buyer's responsibility 

to ascertain collection procedures, 
particularly if the sale is not being held 
at our main sale room and the potential 
storage charges for Lots not collected 
by the appropriate time. 

2. IN THE EVENT OF NON- 
PAYMENT 


If any Lot is not paid for in full and 

taken away in accordance with these 
Conditions or if there is any other 
breach of these Conditions, we, as 
agent for the Sellers and on their behalf, 
shall at our absolute discretion and 
without prejudice to any other rights 
we may have, be entitled to exercise 
one or more of the following rights and 
remedies: 


(a) To proceed against You for damages 
for breach of contract; 
(b) To rescind the contract for sale of 
that Lot and/or any other Lots sold by 
us to You; 
(c) To resell the Lot(s) (by auction 

or private treaty) in which case You 
shall be responsible for any resulting 
deficiency in the Total Amount Due 
(after crediting any part payment and 
adding any resale costs). 
(d) To remove, store and insure the 

Lot in the case of storage, either at our 
premises or elsewhere and to recover 
from You all costs incurred in respect 
thereof; 
(e) To charge interest at a rate of 5% a 
year above the Bank of Scotland base 
rate from time to time on all sums 
outstanding for more than 7 working 
days after the sale; 

(f) To retain that or any other Lot sold 
to You until You pay the Total Amount 
Due; 
(g) To reject or ignore bids from You 

or Your agent at future auctions or to 
impose conditions before any such bids 
shall be accepted; 
(h) To apply any proceeds of sale of 
other Lots due or which become due 
to You towards the settlement of 

the Total Amount Due by You and 

to exercise a lien over any of Your 
property in our possession for any 
purpose until the debt due is satisfied. 


= 


You will be deemed to have granted 
such security to us and we may retain 
such property as collateral security 

for Your obligations to us; we may 
decide to sell Your property in any 

way we think appropriate. We will use 
the proceeds of the sale against any 
amounts You owe us and we will pay 
any amount left from that sale to You. If 
there is a shortfall, You must pay us the 
balance; and 

(i) Take any other action we see 
necessary or appropriate. 

G. COLLECTION & STORAGE 

(1) It is the Buyer's responsibility 

to ascertain collection procedures, 
particularly if the sale is not being held 
at our main sale room and the potential 
storage charges for Lots not collected 
by the appropriate time. Information 
on collection is set out in the Catalogue 
and our Website 


(2) Unless agreed otherwise, You must 
collect purchased Lots within seven 
days from the auction. Please note 

the Lots will only be released upon full 
payment being received. 

(3) If You do not collect any Lot within 
seven days following the auction we 
can, at our discretion; 

(i) Charge You storage costs at the rates 
set out on our Website. 


(ii) Move the Lot to another location 

or an affiliate or third party and charge 
You transport and administration costs 
for doing so and You will be subject to 
the third party storage terms and pay 
for their fees and costs. 


(iii) Sell the Lot in any way we think 
reasonable. 


H. TRANSPORT & SHIPPING 
1. TRANSPORT AND SHIPPING 
We will include transport and shipping 
information with each invoice sent 

to You as well as displayed on our 
Website. You must make all transport 
and shipping arrangements. 

2. EXPORT OF GOODS 

Buyers intending to export goods 
should ascertain; 

(a) Whether an export licence is 
required; and 

(b) Whether there is any specific 
prohibition on importing goods of that 
character, e.g. items that may contain 
prohibited materials such as ivory 

or rhino horn. It is the Buyer's sole 
responsibility to obtain any relevant 
export or import licence. The denial of 
any licence or any delay in obtaining 
licences shall neither justify the 
recession of any sale not any delay in 
making full payment for the Lot. 

3. CITES: ENDANGERED PLANTS 
AND ANIMALS LEGISLATION 
Please be aware that all Lots marked 
with the symbol Y may be subject to 
CITES regulations when exporting 
these items outside the EU. These 
regulations may be found at http:// 
www.defra.gov.uk/ahvla-en/imports- 
exports/cites 

We accept no liability for any Lots 


which may be subject to CITES but 
have not be identified as such. 


1. OUR LIABILITY TO YOU 


(a) We give no warranty in relation to 
any statement made, or information 
give, by us, our representatives or 
employees about any Lot other than 

as set out in the authenticity warranty 
and as far as we are allowed by law, 

all warranties and other terms which 
may be added to this agreement by law 
are exclude. The Seller’s warranties 
contained in paragraph E.1 are their 
own and we do not have a liability in 
elation to those warranties. 
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(b) (i) We are not responsible to You 
for any reason whether for breaking 
this agreement or any other matter 
relating to Your purchase of, or bid for, 
any Lot other than in the event of fraud 
or fraudulent misrepresentation by us 
other than as expressly set out in these 
conditions of sale; or 


(ii) We do not give any representation, 
warranty or guarantee or assume any 
liability for a kind in respect of any Lot 
with regard to merchantability, fitness 
for a particular purpose, description, 
size, quality, condition, attribution, 
authenticity, rarity, importance, 
medium, provenance, exhibition history, 
literature or historical relevance, 
except as required by local law, any 
warranty of any kind is excluded by this 
paragraph. 
(c) in particular, please be aware that 
our written and telephone bidding 
services, Lyon & Turnbull Live, 
Condition Reports, currency converter 
and saleroom video screens are free 
services and we are not responsible 
for any error (human or otherwise) 
omission or breakdown in these 
services. 


(d) We have no responsibility to 

any person other than a Buyer in 
connection with the purchase of any 
Lot 

(e) If in spite of the terms of this 
paragraph we are found to be liable to 
You for any reason, we shall not have to 
pay more than the Purchase Price paid 
by You to us. We will not be responsible 
for any reason for loss of profits, 
business, loss of opportunity or value, 
expected savings or interest, costs 
damages or expenses. 

J. OTHER TERMS 

1. OUR ABILITY TO CANCEL 

In addition to the other rights 

of cancellation contained in this 
agreement, we can cancel the sale of 

a Lot if; 

(i) Any of our warranties are not 
correct, as set out in paragraph E3, 

(ii) We reasonably believe that 
completing the transaction is or may be 
unlawful; or 

(iii) We reasonably believe that the 

sale places us or the Seller under any 
liability to anyone else or may damage 
our reputation. 

2. RECORDINGS 

We may videotape and record 


proceedings at any auction. We 
will keep any personal information 
confidential, except to the extent 
disclosure is required by law if You 

do not wish to be videotaped, You 

may make arrangements to bit by 
telephone or a written bid or bid on 
Lyon & Turnbull Live instead. Unless 
we agree otherwise in writing, You may 
not videotape or record proceedings at 
any auction. 

3. COPYRIGHT 


We own the copyright in respect of 
all images, illustrations and written 
material produced by or for us 
relating to a Lot. (Including Catalogue 
entries unless otherwise noted in 
the Catalogue) You cannot use them 
without our prior written permission. 
We do not offer any guarantee that 
You will gain any copyright or other 
reproductions to the Lot. 

4. ENFORCING THIS AGREEMENT 


If a court finds that any part of this 
agreement is not valid or is illegal or 
impossible to enforce, that part of the 
agreement will be treated as deleted 
and the rest of this agreement will 
remain in force. 

5. TRANSFERRING YOUR RIGHTS 
AND RESPONSIBILITIES 


You may not grant a security over or 
transfer Your rights of responsibilities 
under these terms on the contract of 
sale with the Buyer unless we have 
given our written permission. This 
agreement will be binding on Your 
successors or estate and anyone 

who takes over Your rights and 
responsibilities. 

6. REPORTING ON 
WWW.LYONANDTURNBULL.COM 


Details of all Lots sold by us, including 
Catalogue disruptions and prices, may 
be reported on www.lyonandturnbull. 
com. Sales totals are Hammer Price 
plus Buyer’s Premium and do not 
reflect any additional fees that may 
have been incurred. We regret we 
cannot agree to requests to remove 
hese details from our Website. 

7. SALE BY PRIVATE TREATY 


(a) The same Conditions of Sale 
(Buyers) shall apply to sales by private 
treaty. 

(b) Private treaty sales made under 
these Conditions are deemed to be 
sales by auction and subject to our 
agreed charges for Sellers and Buyers. 
(c) We undertake to inform the Seller 
of any offers it receives in relation 

to an item prior to any Proposed 
Sale, excluding the normal method of 
commission bids. 


(d) For the purposes of a private 
treaty sale, if a Lot is sold in any other 
currency than Sterling, the exchange 
rate is to be taken on the date of sale. 
8. THIRD PARTY LIABILITY 


All members of the public on our 
premises are there at their own risk and 
must note the lay-out of the premises, 
safety and security arrangements. 
Accordingly, neither the Auctioneer 


nor our employees or agents shall incur 
liability for death or personal injury or 
similarly for the safety of the property 
of persons visiting prior to, during or 
after asale. 

9. DATA PROTECTION 


Where we obtain any personal 
information about You, we shall use it 
in accordance with the terms of our 
Privacy Policy (subject to any additional 
specific consent(s) You may have given 
at the time Your information was 
disclosed). A copy of our Privacy Policy 
can be found on our Website www. 
lyonandturnbull.com or requested from 
Client Services, 33 Broughton Place, 
Edinburgh, EH1 3RR or by email from 
data enquiries@lyonandturnbull.com. 
10. FORCE MAJEURE 


We shall be under no liability if they 
shall be unable to carry out any 
provision of the Contract of Sale for any 
reason beyond their control including 
(without limiting the foregoing) an 
act of God, legislation, war, fire, flood, 
drought, failure of power supply, 
lock-out, strike or other action taken 
by employees in contemplation or 
furtherance of a dispute or owing 

to any inability to procure materials 
required for the performance of the 
contract. 

11. LAW AND JURISDICTION 


(a) Governing Law: These Conditions 
of Sale and all aspects of all matters, 
transactions or disputes to which they 
relate or apply shall be governed by, 
and interpreted in accordance with, 
Scots law 


(b) Jurisdiction: The Buyer agrees 

that the Courts of Scotland are to 

have exclusive jurisdiction to settle all 
disputes arising in connection with all 
aspects of all matters or transactions to 
which these Conditions of Sale relate 
or apply. 

K. DEFINITIONS & GLOSSARY 


The following words and phrases used 
have (unless the context otherwise 
requires) the meaning to given to them 
below. The go Glossary is to assist 

You to understand words and phrases 
which have a specific legal meaning 
which You may not be familiar with. 

1. DEFINITIONS 


“Auctioneer” Lyon & Turnbull Ltd 
(Registered in Scotland No: 191166 

| Registered address: 33 Broughton 
Place, Edinburgh, EH1 3RR) or it’s 
authorised representative conducting 
the sale, as appropriate; 

“Bidder” a person who has completed a 
Bidding Form 
“Bidding Form’ our Bidding 
Registration Form our Absentee 
Bidding Form or our Telephone Bidding 
Form. 
“Buyer” the person to whom a Lot is 
knocked down by the Auctioneer. The 
Buyer is also referred to by the words 
“You” and “Your” 


“Buyer’s Premium” the sum calculated 
onthe Hammer Price at the rates 


stated in Catalogue. 
“Catalogue” the Catalogue relating 

o the relevant Sale, including any 
representation on our Website 
“Condition Report” the report on the 
physical condition of a Lot provided to 
a Bidder or potential Bidder by us on 
behalf of the Seller. 


u 


Estimate” a statement of our opinion 
of the range within the hammer is likely 
ofall. 


u 


Hammer Price” the level of bidding 
reached (at or above any Reserve) 
when the Auctioneer brings down the 
hammer; 
“High Cumulative Value of Lot” several 
Lots with a total lower Estimate value 
of £30,000 or above; 
“High Value Lot” a Lot with a lower 
Estimate of £30,000 or above; 

“Lot” each Item offered for sale by Lyon 
& Turnbull; 
“Purchase Price” is the aggregate 

of Hammer Price and any applicable 
Buyer’s Premium, VAT on the Hammer 
Price (where applicable), VAT on 

the Buyer’s Premium and any other 
applicable expenses; 
“Reserve” the lowest price below which 
an item cannot be sold whether at 
auction or by private treaty; 
“Sale” the auction sale at which a Lot is 
to be offered for sale by us. 

“Seller” the person who offers the Lot 
for Sale. We act as agent for the Seller. 
“Total Amount Due” the Hammer Price 
in respect of the Lot sold together with 
any premium, Value Added Tax or other 
taxes chargeable and any additiona 
charges payable by a defaulting Buyer 
under these Conditions; 


“VAT” value added tax at the prevailing 
rate at the date of the sale in the United 
Kingdom. 
“Website” Lyon & Turnbull’s Website at 
www.lyonandturnbull.com 

2. GLOSSARY 

The following have specific legal 
meaning which You may not be familiar 
with. The following glossary is intended 
o give You an understanding of those 
expressions but is not intended to 
restrict their legal meanings: 
“Artist’s Resale Right” the right of 

he creator of a work of art to receive 
a payment on Sales of that wor 
subsequent to 


u 


Knocked Down” when a Lot is sold 
o a Bidder, indicated by the fall of the 
hammer at the Sale. 


u 


Lien” a right for the person who 
has possession of the Lot to retain 
possession of it. 
“Risk” the possibility that a Lot may be 
ost, damaged, destroyed, stolen, or 
deteriorate in condition or value. 


“Title” the legal and equitable right to 
he ownership of a Lot. 


22.3 


GUIDE TO 
BIDDING & PAYMENT 


REGISTRATION 


All potential buyers must register prior to 
placing a bid. Paddle registration must be 
completed in advance of the sale day. Please 
note that bidders at Lyon & Turnbull will be 
asked to supply the following documents in 
order to facilitate registration: 


1 - Government issued photo ID (Passport/ 
Driving licence) 


2 - Proof of address (utility bill/bank 
statement). 


We may, at our option, also ask you to provide 
a bank reference and/or deposit. 


By registering for the sale, the buyer 
acknowledges that he or she has read, 
understood and accepted our Conditions of 
Sale. 


BIDDING LIMITS 


Bidding levels in this auction will be capped. 
All new clients and clients who are looking to 
spend over £6500 hammer may be requested 
by Lyon & Turnbull to submit a Bid Limit 
Request application and deliver to Lyon & 
Turnbull a deposit. 


BIDDING 


Registered bidders will be assigned a bidder 
number and given a paddle for use at the 
sale. Once the first bid has been placed, the 
auctioneer asks for higher bids in increments 
determined by the auctioneer. All lots will 

be invoiced to the name and address given 
on your registration form, which is non- 


transferable. 


HOW TO BID 
BY COMMISSION/ ABSENTEE BID 


Leave a bid online through our website, 
call us on 0131 557 8844 or email info@ 
lyonandturnbull.com 


BY PHONE 


A limited number of telephone lines are 
available for bidding by phone through a Lyon 
& Turnbull representative. Please note that 
elephone bidding will only be available for 
ots over £3,000 and all bids must be booked 
by Monday 15th May. First come-first served 
basis. 


Phone lines must be reserved in advance. 

All bid requests must be received an hour 
before the sale. All telephone bids must be 
confirmed in writing, listing the relevant lots 
and appropriate number to be called. We 
recommend that a covering bid is also left 

in the event that we are unable to make the 
call. We cannot guarantee that lines will be 
available, or that we will be able to call you on 
the day, but will endeavour to undertake such 
bids to the best of our abilities. This service is 
available entirely at our discretion and at the 
bidder’s risk. 


BID LIVE ONLINE 


Bid live online, for free, with Lyon & Turnbull 
Live. Just click the button from the auction 
calendar, sale page or any lot page online 

to register. Our sales are also available for 
viewing and live bidding through The- 
Saleroom, Invaluable, LiveAuctioneers, 
51bidlive and Epailive (additional charges 
applicable). 


PAYMENT 


Payment is due within seven (7) days of the 
sale. Lots purchased will not be released until 
full payment has been received. Payment may 
be made by the following methods: 


BANK TRANSFER 


Account details are included on any invoices 
we issue or upon request from our accounts 
department. 


ONLINE CREDIT OR 
DEBIT CARD PAYMENTS 


Payment can be made by Visa Debit, Maestro, 
Mastercard, Visa Credit or Union Pay cards. 
We do not accept card payments by phone. 
Please use our online payment service 
(provided by Opayo). You will find a link to this 
service in the email invoice issued after the 
sale or you can visit the payments section of 
our website. 


CASH 


No cash payments will be accepted for this 
auction. 
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